fiK 1< Hh



CHWLWED
Message from the CEO

NEEETEE A
R RERFR/INDEIRE A
BERE RIREZE

Masahiko Hosaka CEO
Tokyo Metropolitan Small and
Medium Enterprise Support Center

ARPSEREMBEMP RIS LD S5, BIC[RHEORME] 2
AN EPTRIBOET LR ZHFRICHRELRETIE5. R
TR [MEREBA] PREL. [XEDSHME] 2FATEL
£F5TT

RROMEHIE®] B ZORLEBLICE>TEI N, HRS N,
FRICESIh, BREZBATZUMINTZEE LA

2020F [RRA V> Ew7- NIV EY VHEFERE] ORER
EEZEEL T RROGEHRIZAICHTIEUIERITEES
TVWEY, B RROBNEWMGBERD—DOTHAMI=E
MEEDOEBERILTZHDTOVI VN REFHLE] 2 BH
LEL Lo

Chi3. RENBEIEOHMEFLEEOKNE BRIEFDHEL)HER
ICEEL. BADFLOFALRL2ZHEI N TE LEROFEMHEY
FTZELLRRICEIZMONTOLSHLOERYEATT,

TAIIMD—D R EEH B [BADFE] E7VIAT+TH [T
PAF—FDORME|2HAEDE. HhERIZROERFARE
T26DTY, BO2—2B, RRMOGEHMIZmDLEREEICSKY),
ZOHRMEHbW, RUAXRTE, Z LTI Chiaettzi< BA
LTWHDTT,

[RRFAF| 7OV ERIZRICEHTAEEHVSHZEL L
FATREANERETDIZEICEN . EROEFDOHFTEE N
[l EVWOIERBRESCDERICH TV LE, RROBEHRI=
MERDHEERKRETIVAVTWCRELD &2 DEVEEST
BNET,

Tokyo, a city which continuously delivers to the world rich and stimulating
trends by constantly incorporating the cultural and social sensitivities of the
times while maintaining traditions which have been unbroken since the feudal
Edo period. Tokyo indeed fuses the traditional with the contemporary and
fosters cultural diversity. And Tokyo traditional crafts — honed and refined by
this unique culture and history, and cherished by its people — has continued
to be handed down over generations.

The decision to host the Olympic and Paralympic Games at Tokyo in 2020
has helped to spark interest both nationally and abroad in Tokyo traditional
crafts. Thus, we have started Project “TOKYO Teshigoto” with the purpose
of strengthening the foundations of the traditional crafts industry, one of the
leading local industries in the city. This new initiative is aimed to convey
to the world, the appeal of the sophisticated handworks or “Teshigoto”
of the masters known as “Takumi” who are the pride of Tokyo, so that the
generations of traditions will ceaselessly be handed down from craftsman to
craftsman well into the future.

One of the activities of this project includes developing new styles of
traditional crafts which combine the old skills of the Takumi with the innovative
sensibilities of designers. Another is to promote the 41 traditional crafts
designated by the Tokyo Metropolitan Government by strongly appealing their
simpleness, friendliness and brilliance in functionality to the public.

Through Project “TOKYO Teshigoto’, we sincerely hope to become the foundation
for opening up a new future for Tokyo's traditional crafts industry, so more people
will appreciate the aesthetics of Edo-ites known as “lki”, and have enriching and
appealing days by incorporating traditional crafts into their lifestyles.
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LA E# Murayama-Oshima Tsumugi (Textured Silk Pongee)
E R/ Tokyo Some-Komon (Tokyo Fine-Patterned Dyeing)
A5 E/\L Honba Kihachijo (Hachijojima Silk Fabric)

I FARBIA AR, Edo Kimekomi Ningyo (Wood and Cloth Dolls)
RRIRER Tokyo Ginki (Silverware)

HRFH KT Tokyo Tegaki Yuzen (Hand-Painted Kimono)

% FE{% Tama Ori (Tama Woven Fabrics)

HR{AVDH  Tokyo Kumihimo (Braided Cords)

JLIF &2 Edo Shikki (Lacquerware)

JIF 8 Edo Bekko (Tortoiseshell Products)

JIFRIE Edo Hake (Edo Brushes)

R R{AHE Tokyo Butsudan (Buddhist Altars)

AF D% #% Edo Tsumami-Kanzashi (Ornamental Hairpins)
FEREE#Z Tokyo Gakubuchi (Picture Frames)

JIF&S Edo Zoge (lvory Carvings)

JIF1E% Edo Sashimono (Wood Joinery)

JIF B Edo Sudare (Slatted Blinds)

JIFE# Edo Sarasa (Printed Silk Calico)

REAED D= THSW

Tokyo Honzome Yukata and Tenugui (Indigo-Dyed Summer Kimono and Towel)
JIF#% Edo Wazao (Bamboo Fishing Rods)

SIFREE AT Edo Ishogi Ningyo (Costumed Dolls)

JIFY)F Edo Kiriko (Cut Glassware)

I FRE T F4HR Edo Oshi-e Hagoita (Padded Collage Paddles)
JIFBSE Edo Katchu (Warrior Armour)

25 WRE I = Tokyo Tokogei (Rattan Craft)

26 ;LA #RI## Edo Shishu (Embroidery)

27 JIFAE %] Edo Moku-Chokoku (Wood Sculptures)

28 ®®E £ Tokyo Chokin (Metal Chasing)

29 ERITHH Tokyo Uchihamono (Hand-Forged Blades)

30 JIF*&E Edo Hyogu (Scroll Mountings)

31 ER=F# Tokyo Shamisen (Three-Stringed Musical Instrument)
32 JIF%¥ Edo Fude (Handmade Calligraphy Brushes)

33 EmEMF Tokyo Mujizome (Plain Dyeing)

34 ERZE Tokyo Koto (Japanese Harp)

35 IF»5hH Edo Karakami (Hand-Made Patterned Paper for Interiors)
36 JIFAKIRE Edo Moku-Hanga (Woodblock Prints)

37 ®HE+EZE Tokyo Shippo (Cloisonne Enamelware)

38 HEFHETZ Tokyo Teue Burashi (Handmade Brushes)

39 JIF#EF Edo Garasu (Glassware)

40 JIFF##1RUT Edo Tegaki Chochin (Hand-Painted Paper Lanterns)
41 HERFZ Tokyo Yogasa (Tokyo Umbrella)
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In Tokyo, there are 41 types of
product officially designated
as traditional crafts. These
designations were made by the
Governor of Tokyo in consultation
with the Tokyo Traditional Craft
Industry Promotion Council,
and were based on criteria
including how much of the
production process is conducted
by hand. Aside too from these
41 designated categories,
within Tokyo there are many
other highly skilled craft
industries. A principal aim of the
“TOKYO Teshigoto” project is to
push forward craft industries in
Tokyo including, but not limited
to, those in the designated
categories. The design and
promotional products presented
here were chosen through a
difficult selection process and
our hope is to introduce them
widely at home and abroad under
the “TOKYO Teshigoto” banner. In
this way we hope to be leaders,
in developing the skill and
aesthetic quality in Tokyo crafts,
and sharing this with the world.
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There are 21 products selected for inclusion in the “TOKYO Teshigoto” line-up for 2019. Eleven of these are
original collaborations between designers and makers, a further ten were chosen in a competitive selection.
The design collaborations are the outcome of the craftspeople working together with the designers, to
merge new ideas with traditional techniques. In the other category of products submitted for selection, we
have chosen ten that passed a tough two stage process designed to test the best of Tokyo crafts. These
two categories: development and competition, combine to contribute the elements of this year's “TOKYO
Teshigoto”. Together they express the evolving sense of handmade “Iki” (stylish essence) to be found in the
craft industries of Japan'’s capital.
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2019 FERINKIEM™S Products selected for 2019

HEmB% Development products

>0

=#FE<{HBH Sangenshi Kikuoka
ARARBFHA S KIMOTO GLASS TOKYO

% b—& % Sato Sculpture

é EHIEE#5BE7— M Yushima-art Limited Company.

MAXEHHEZEZ AR Mataro Doll

SEHIY

NEBITHIELERT Yaegashi Uchihamono Seisakusho

Olu

MRS FIELEEIERT Mori Ginki Seisakusho Co.,Ltd.

Bl

I

X &t H{E TADAYASU CO.LTD.

WE >

B ;’A'l Index =REIE<{H D Sangenshi Kikuoka

XS EEIE Takahashi Kobo,Inc.

J$E

B ES#EETE RYUKOBO Co.Ltd.

L R{EHE Promotional products

S O

EBEBE TS HIROTA GLASS co.,ltd.

>

ISk

EESHEBRIMIZ8 R KUNIHARU CUTLERY MANUFACTURE CO.

@18, £ T= Higaki Engraving Crafts

%

7 MU I$K Atelier Tan

55t SUZUKOU Pewter

MHRXEHETHLETE Tomita Sen-Kogei Co.,Ltd.

~o B O

1P

#HXEH _=HEREEE Nino Classical Tailored

k>

I FAE #FE]EE{EFF Edoko Teshigahara factory

¥XEH 75772 SAKURA WAQS

Es O

#hXSHiEKEEF  Shimizu Glass Corp.

&

sEA&%—% Contact List

B A - FH¥4F+——8 Craftsmen / Designers

ool
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Development products
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*The information published in this catalogue is as of August 2019. *Sizes, colours and shapes of the actual products may differ slightly as they are handmade
*Product specifications and suggested retail prices may change without prior notice. Prices shown are all tax exclusive suggested retail prices.
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The Development Products within “TOKYO Teshigoto”

are the result of year long collaborations between

designers and makers with the aim of bringing together

the time refined techniques of traditional crafts

with the needs of modern lifestyles.

The designers and craftspeople behind

each Development Product were chosen through an open selection,
and began their work together with visits

to workshops to understand the techniques and traditions
behind each craft, and one on one meetings to

discuss ideas to apply these to a designed product.

Together the 20 groups worked on design plans,

and then implemented this with

new prototypes every two months.

Within each period, they were assisted to perfect their ideas
by an advisory group of experts drawn from

several fields of craft and design.

After three such test cycles of production,

the completed products were subject to a further selection
process with the eleven chosen presented here.

The products selected represent a combination of classic skills
and design inspiration. They show new materials and
innovations applied to traditional forms

in way that we hope will surprise and inspire.

The products within “TOKYO Teshigoto” will be promoted

at trade shows, and marketed at home and abroad with

the aim to acquire new supporters for this project, and for

the traditional production techniques that it hopes to showcase.
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Sangenshi Kikuoka
Kimiaki Kono (craftsman / Tokyo Meister) / Ryo Ozawa (craftsman)
Masami Yajima (designer)
Having created countless shamisen,
these hands know. They know that
music does not disappear from people’s lives.
The shamisen originated from
the Chinese instrument “Sanxian”,
which transmitted from
China to Okinawa in the 14th century,
and went on to take roots in
the everyday lives of the people in the Edo period.
Schools and genres such as
nagauta (literally “long song”),
joruri (narrative music) and tsugaru
(a type of traditional folk music) developed,
making the shamisen
an indispensable instrument for enjoying music.
However, after the rise in the Meiji, Taisho,
and Showa eras, the distance between the shamisen and
the people gradually grew longer.
Is it possible to
bring this distance closer again?
Is it possible to offer new ways of
enjoying music through the skill and
playfulness refined by shamisen craftsmen?
The wood is cut, the sound is confirmed,
and trial and error continues.
Thus from these hands, a new way of enjoying music is created.
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It is fun to hit the percussion speaker "DAHON". The square wooden box is both an instrument and

an acoustic device, created by the shamisen studio “Sangenshi Kikuoka”. The shape of the “DAHON" is
designed after the shamisen's torso as motif. Where on the upper part of the shamisen the leather is attached,
here a karaki wood called karin (Chinese quince tree), that is also used for the shamisen, is utilized.

Hard wood produces a pleasant sound. The top plate of the karin has a slit, and by placing

a tablet there, the resulting structure can amplify the sound richly. For the karin on

the top plate three types of wood, wenge, Japanese zelkova and Japanese horse chestnut are used,

and the sound quality varies depending on the material of the wood.

You can choose the sound quality you prefer by comparing the sounds. In addition to the slit for inserting
the tablet on the top plate, there is also a slit with the design of Mt. Fuji and clouds. This slit is

for enjoying the "DAHON" as a percussion instrument. You may hit it with the supplied mallet, or place it on
your knees and hit it with your hands like a cajon. The simple sound has a relaxing quality.
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H# A X1 W220mm X D195mm X H87mm

FEMER. v HLNFEMME D ¥62,000
1B # (rv%)

H#4Z 1 W220mm X D195mm X H87mm

FM e B (Fvx) HEL/NFEMIE: ¥45,000
TR/ K (bF/ %)

H#4 X W220mm X D195mm X H87mm

RM R B/ K (MF/ %) HL/NFEME : ¥32,000

Chinese quince tree / Wenge
Size: W 220mm X D195mm X H87mm

Materials: Chinese quince tree, wenge

Chinese quince tree / Japanese zelkova

Size: W220mm X D195mm X H87mm

Materials: Chinese quince tree, Japanese zelkova
Chinese quince tree / Japanese horse chestnut
Size: W220mm X D195mm X H87mm

Materials: Chinese quince tree, Japanese horse chestnut
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KIMOTO GLASS TOKYO (producer)
Tatsumi Hidaka (craftsman / Tokyo Traditional Craftsman)
Yuko Minamide (designer)

“Right here!” the hand points out.

What lies beyond is an endless path.

This is the potential of glass that we believe in.
Functionality, decorativeness,
and the ability to change shape freely.

And these hands know what
the next step is to bring out its potential.
Happo (sparkling sake),

Yamahai and Kimoto
(sake made using special starter cultures),
Arabashiri (free run sake),
Shizukushibori (drip sake), Nigori (cloudy sake).
Sake that the world is
showing interest in. The glass for enjoying
the sake culture that
Japan is proud of continues to
evolve and differentiate.

Edo Glassware comes from the hands that early on
started to bring to the world
a glassware that focuses on sake and
the enjoyment of
its various charms.

Entrusted with the mission to inherit
the glass culture that has been passed down uninterrupted.
Holding a new sake glassware in
these hands, the path is followed once again.









SSE|D sepuoy Sapuoy

TN ELEDZODERIULATV D, BIHESTOWTH, TSIINRTERNBTH A2,

ZLTFOUSICHZIES LW AL BEHTVB LI THEEAETRNICEE TN S,

[Rondes] &E&fH I bN=RTDEZRIE. IFETFOEHEMEFENESN TV S,

B HEFERICE) BFROPTERERZAARE TS “BRE" . BREETSHE.

AxASEE TH—I20.9 I OMEEICH 7= [Rondes] &, 7AILLICIREED KON #H37-9.
HEOBMATIAHGENDSVEEICE o7 BEOMRAOIB I IERELIC WD,

BARBOK, BEVICEFRTEIIEN TES, BODVWTWEWHFIREELT,

BARBAROGHELDZ, AT BAVAE[TvNgA T & AXHDPULDEAL[DIEHZA1T]DBET—1v b
RETBLE [FyNBL T ETBTBHBEII, [DIBAE1T]BELBEICHR A3,

BOTEVWS=2TO, TLEC MRS,

Two types of sake vessels with different shapes. Even though the shape is different,

from the design you can immediately tell that they are a pair. The lovely form sitting on

the palm of the hand makes you feel happy just looking at it. This pair of sake vessels named “Rondes Glass” is
crafted by using traditional Edo Glassware techniques. “Mold-blowing” is a technique requiring high expertise,
where you pick up molten glass with a rod and blow it into a mold. The thickness of “Rondes Glass” is
ultra-thin, with only 0.9 mm uniformly from the top to the bottom, and the unique waist-shape

makes it a difficult task even for skilled craftsmen. With the extremely thin mouth part you are less likely to
experience any distraction, so you can concentrate on the taste and fragrance of the sake.

Enjoy the original colouring of the sake through uncoloured glass. One glass with a “trumpet type”

open mouth part and one glass with a “bud type” slightly compressed mouth part form one set.

If you place them upside down, the “trumpet type” looks like the traditional Japanese doll “Teru teru bozu”,
and the “bud type” looks like a snowman. An auspicious scene, perfect as a present as well.

YA X DIFHEAT Wa5mm X D45mm X H65mm.
Z X247 W60mm X D60mm X H65mm
BE 40ml R#BEF HLNFEMIE: ¥5,000 (2@t )

— Size: Bud type W45mm X D45mm X H65mm,

A Capacity: 40ml Materials: Glass (two-piece set)

(~ —— \‘;';:_ = ___.?" Trumpet type W60mm X D60mm X H65mm
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Sato Sculpture
Gankei Sato (craftsman /
Tokyo Traditional Craftsman, Tokyo Meister)
Daisuke Shimizu (designer)
These hands have carved countless shapes out of
wooden blocks.
The first time these hands held a tool was at
the age of 15. Since then,
they have spent over 60 years processing wood.
From carvings decorating
the pillars and ranma
(screen above Japanese sliding doors)
of shrines and temples,
to furniture, doors, crests, signs, Noh masks,
and Buddha statues.

These hands crafted countless shapes.
Feeling appreciation for the wood with its deep annual rings,
each and every request is
answered faithfully.

And now, the tool held by these hands is
a chisel to add the finishing touches.

The form that emerged through
the use of the chisel was an ornament to
surround a Buddha statue.

Lotus leaves, flowers and clouds.
Wishing for the calm and
gentle expression of the wooden carving to
invigorate the eye of the beholder,
today again these hands start working on a block of wood.
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A beautiful scene created by nature. “SHIZUKU NO KAORI” is a fragrance set that conveys such a scene.

There are three kinds of wooden containers, shaped into either flowers, leaves, or clouds.

All of them were carved by Edo Moku-Chokoku (wood sculptures) craftsman Mr. Gankei Sato,

who has been on the path for over 60 years. The container was treated with a special water-repellent finish.

When a drop of essential oil that comes with the set is dropped inside, it rolls around in

the container showing a beautiful display. It looks like morning dew rolling from a leaf, a scene maybe everyone has
seen at least once. The leaves container comes with two fragrances: “Asatsuyu” (morning dew),

which is a scent reminiscent of the morning, and “Amashidari” (rain drops), a fragrance depicting the evening.

The clouds containers and flowers containers also come with two fragrances each, for clouds it is

“Oborogumo” (altostratus cloud), like the clouds of early summer, and “Sujigumo” (cirrus clouds), like the clouds of
late autumn, and for flowers it is “Soso” (grace), and “Karei” (splendour), like the beauty of

flowers in bloom. One way to enjoy these sets it to place them around the house in different places depending on
their shape and fragrance, like leaves in the entrance, flowers in the living room and clouds in the bedroom.

1t

H#4 X W85mm X D40mm X H26mm

FM @ ATR(RE). K Tyt TvbF AL
L/ © ¥24,000

&=

? == P-K 7 H4 X W85mm X D40mm X H32mm

- -y M AT (BE) K Tyt v EAL
‘ v FLNEMEE  ¥40,000
£

HA X W75mm X D75mm X H15mm
FEM B ATR(BE) . K Iy vt
FHE/NFEMAE © ¥34,500

Flower

Size: W85mm X D40mm X H26mm

Materials: Japanese cypress, glass (base), water, essential oil
Cloud

Size: W85mm X D40mm X H32mm

Materials: Japanese cypress, glass (base), water, essential oil
Leaf

Size: W75mm X D75mm X H15mm

Materials: Japanese cypress, glass (base), water, essential oil
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Yushima-art Limited Company.

Kiyoshi Isshiki (craftsman / Japanese Master of Traditional Crafts)
Kotoko Hirata (designer) / Mami Takemoto (designer)
One hand gently holds a “Sunago-tsutsu”

(tube used to decorate paper with
sand patterns). When the other hand lightly strikes
the tube, gold powder falls from
the end of the tube. These hands have decorated
the washi paper used for fusuma (Japanese sliding doors) in
this way for a long time. Pictures of landscapes,
flowers with birds and running animals are
painted on the fusuma,
and decorated with sprinkled-on gold and silver.
Japanese people have a long tradition of
enjoying decorated doors as interior.

These hands inherited the techniques to
create decorative interior for people to enjoy.

The finely pulverized gold and silver foils are
sprinkled on to create beautiful art,
called “Kinginpaku Sunago-e”.

“Hakebiki” (wet brushing) is used to
draw beautiful lines. "Kushibikishi” (coated comb paper) is
a combing-tool to scrape off colour.

The hands that decorated
the interior, sometimes gorgeous, sometimes deep,
are now one by one, applying the techniques that were
passed down to a much smaller paper.

The result is a presence similar to
that of a painting on a fusuma, adding colour to the space.
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“Kaiawase” (shell combining) was an elegant game played by the old nobility using shellfish decorated with
beautifully drawn pictures. Holding the same gorgeousness is the “KAMI NO KAIGARA WAN” paper tray.

The shell is painted with beautiful patterns, and emits a light as a shell found on the beach.

The creator of these “KAMI NO KAIGARA WAN” paper trays is the atelier Yushima-art Limited Company,
which passed down the techniques to colour in fusuma sliding screens for generations as decorative artists.
Patterns are painted using the techniques of “Hakebiki” (wet brushing) and “Kushibiki” (a combing technique), and
the glittering light is produced by mica mixed together with paint, as well as carefully applied gold foil powder.
These “KAMI NO KAIGARA WAN" paper trays are prefabricated for assembly.

This allows to experience the added fun of making the shell three-dimensional by oneself,

following the instructions of the blueprint in folding the paper in both directions. The finished shell can be
used as a tray for accessories. One nice way of usage is to put a present on the shell and arrange

the wrapping so that you can see its contents. With five patterns in three colours there is

a total of 15 varieties, inviting you to combine colours and patterns to enjoy these trays as interior.

H#4 X W164mm X D285mm
Fié AR TIOULBOE-E - EBLE
LGS ¥1,800 (543 &)

Size: W164mm X D285mm

Materials: Washi (Japanese paper),

" acrylic paint, foil, mica etc.
{
“U W 0 ﬁ% w (Five patterns in three colours)
it
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Mataro Doll
Shinichiro Kanabayashi (craftsman)

Kinue Matsumoto (designer) /

Nozomi Sakai (designer) / Hideyuki Kurosaka (designer)
Passed down to these hands is a traditional legacy.

The origin of “Edo Kimekomi Ningyo”
(Wood and Cloth Dolls) can be found in

the Kamigamo-jinja Shinto Shrine in Kyoto. A shrine official carved

these puppets out of the remnants of the “Yanaibako”,
a wooden box used in festivals,
and put clothes on them.

These puppets became popular, and eventually “Touso”,
wood powder that emerged with the carving and was
then hardened, started to be used.

The lines carved in the touso are used to
tuck in the cloth, creating the costume of the doll,
making it a “Kimekomi Ningyo”.

The Kamigamo-jinja Shinto Shrine acknowledges only one
crafting technique. As protectors of
this tradition, with the mission to pass it on to
future generations, what should these hands change,
and what should stay unchanged?

What was found in these questions were
dolls crafted with
the kimekomi technique, and their ability to with
their beauty and loveliness move the hearts of the people of
Edo (modern day Tokyo).

To continue moving people’s hearts in the future,
these hands determinedly open the doors for new Kimekomi.
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A hair ornament born from the kimekomi technique, “UTSUKUSHI BARETTA”.

The softness brought about by unique curves, and the gold and silver threads embedded in

wood produce a colour scheme that incorporates gorgeous fabrics and traditional Japanese colour combinations,
known as “Kasane no irome”. The accessories reminiscent of the magnificent world of Hina dolls,

were crafted by the long-established Edo Kimekomi Ningyo (Wood and Cloth Dolls) studio “Mataro Doll”.
These dolls wear a costume of cloth that is tucked in with a spatula into

the grooves carved into the touso (hardened wood powder). The “UTSUKUSHI BARETTA” uses

this traditional touso as mould material, and embeds the cloth used for the costumes of

the Hina dolls using the Kimekomi technique. With the Japanese scenery in mind, four colour variations were
created, they are named “Kurenai” (crimson), “Shirotae” (white), “Yunagi” (evening calm) and

“Kasumi” (haze). The shape reminiscent of the obi sash of Hina dolls, inspired the ribbon to

tie up the hair. It can be used not only as a hair ornament, but also like a brooch.

ered

{hn

#A4 X WO0mm X D40mm X H20mm
FMIER. ALF MM, R, B
HE/NFEME 1 ¥4,500

o5&

#4 X W85mm X D30mm X H20mm
FM o IERR. AEF MM, R, B
HE/NFEMR © ¥4,500

»TH

HA X W75mm X D40mm X H20mm
E3 BN CNE (4o 30 N OF R
HLNFEAME : ¥4,500

LAz

HA X W65mm X D35mm X H20mm
FM IR LEEM. B2 B
HLNFEAME : ¥4,500

Kurenai (crimson)

Size: WOOmm X D40mm X H20mm
Materials: Pure silk, synthetic fibre,
Yunagi (evening calm)

Size: W85mm X D30mm X H20mm
Materials: Pure silk, synthetic fibre,
Kasumi (haze)

Size: W75mm X D40mm X H20mm
Materials: Pure silk, synthetic fibre,
Shirotae (white)

Size: W65mm X D35mm X H20mm

Materials: Pure silk, synthetic fibre,

touso (clay), brass

touso (clay), brass

touso (clay), brass

touso (clay), brass
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Yaegashi Uchihamono Seisakusho
Muneaki Yaegashi (craftsman) / Daisuke Shimizu (designer)
Striking down the hammer while
wishing for the turbulent god of fire to give strength.
The lump of steel is being forged with
each hit, gradually becoming a blade.

What these hands are crafting is
a cutlery using
the traditional production technique of
“Souhizukuri” (total fire polishing).

Steel and Gokunanko (an extremely soft steel),
heated with flames of coke that exceed a
1,000 degrees Celsius,
are forged and joined through this crafting technique,
and without the use of any mould-shaping,
most of the blade’s shape is
decided by the strikes of a single hammer.

The hands that were swinging down
the hammer stop and confirm the emerging shape.
Picking it up with steel pincers,
it is thrown again into the flames
of the pine charcoal.

Taking out the red iron and dipping it
into oil of high viscosity, oil-smoke becomes visible.
Taking out and polishing the blade,
it is covered in a beautiful black coating.

The wish made by these hands was granted,
and the turbulent god of
fire gave strength and beauty to this blade.
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Good tools will also display a stunningly good shape. The shape of the “EDO UCHI” kitchen knife is

sleek and beautiful, and gives the impression of a well-cutting blade. They are crafted by Mr. Muneaki Yaegashi,
known to have professionals such as Miyadaiku (specialized carpenters working on shrines and temples)

fall in love with his skill and come to order tools tailored to their needs. Using the now

rare traditional crafting technique “Souhizukuri” (total fire polishing), without using any moulds, steel and
“Gokunanko” (extremely soft steel) is combined to form blades. Looking at the carpenter’s tool chisel,

the contrast between a white shining blade and an extremely soft steel covered with a black coating is beautiful,
and “EDO UCHI” as well is covered with a beautiful black coating. Black coating is made in the process of
“Yaki-ire” (a tempering method), though to give a deep black finishing time and effort was invested.

The thin blade of 1.5 mm is excellent in sharpness. The width of the blade is as small as 19 mm and

it can therefore also be used as a paring knife. For the handle two kinds of wood, ebony or bamboo-leaf oak can be
chosen from. A small case for cork and cleanser is included for an enjoyable maintenance time.

a2 Bamboo-leaf oak

H#4 X W19mm X D285mm X H45mm  Size: W19mm X D285mm X H45mm
E3 K NI=1: Materials: Steel, bamboo-leaf oak
LGS 1 ¥29,500 Ebony

Size: W19mm x D285mm X H45mm

Materials: Steel, ebony

2ia
H4 X W19mm X D285mm X H45mm
EZ N |

- ALNFEAIR : ¥34,500
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Mori Ginki Seisakusho Co.,Ltd.
Junichi lwamura (craftsman /
Japanese Master of Traditional Crafts)
Sakie Tazaki (designer)

These hands hold tools made for
new silver utensils.

The tool with the large blade is a chisel.
Into the silverware,
squeezed into the shape of
a cup with a spatula,
these hands insert a black object.
Being inserted is pine tar to
absorb the impact transmitted from the hammer.
Fixating the silverware with
the pine tar inside,
and then applying the large chisel to the side,
the hammer is carefully struck down.
Hammering the chisel into the side to
create five equal parts,
finally silverware with
five flower petals emerges.

Striking the hammer to add
the finishing touches to each petal,

a soft expression is drawn out.
Happening to look into
the silverware representing a flower, magically
a small flower appeared.

A miracle created by silverware.

A beautiful miracle created by these hands.
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A plum blossom that signifies the coming of spring. Plum blossoms stand for long life, beauty, loyalty etc.

in flower language, and have been popular as auspicious flowers. “UME ICHIRIN” is a silver sake cup designed with such
a plum motif. White plum blossoms, dark red plum blossoms, light red plum blossoms. If you look at

the large and small, colourful “UME ICHIRIN” side by side, you are filled with the joyous feelings connected to

the arrival of spring. And the time when you inadvertently utter your amazement, is when you look inside the cup.
Seeming to fluffily rise from the bottom of the cup, the plum flower shows its wondrous shape.

This is a phenomenon that occurs under a certain radius of curvature, though it feels like

it holds some mysterious power. The appearance of the plum is felt stronger when you pour sake, and it seems like
this mysterious power is taken into the body when you drink the sake. The soft and beautiful five plum petals are
hand crafted by skilled artisans following this path for 50 years. The dark red and

light red plum on the inner side of the cup are crafted by a traditional Takaoka Lacquer artisan.

The handicrafts of traditional craftsmen with high expertise were joined together to create this masterpiece.

B kX White plum blossom big

H4 X W75mm X D75mm X H60mm Size: W75mm X D75mm X H60mm
FM R FLE/GEMAR : ¥48,000 Materials: Pure silver

‘i N White plum blossom small

#14 X W68mm X D68mm X H52mm Size: WE8mm x D68mM x H52mm

=M FE AL/NEM  ¥42,000 Materials: Pure silver
A EATH K Dark red plum blossom big
L L . Size: W75mm X D75mm X H60mm
H4 X W75mm X D75mm X H60mm _ _
Materials: Pure silver, lacquer

MR, & AL/ © ¥54,000

Dark red plum blossom small
AL /N

Size: W68mm X D68mm X H52mm
X WEBmMmM X D68MM X HE2MM  yaterials: Pure silver, lacquer
M PR, B AL/ 0 ¥48,000  Light red plum blossom big
KA K Size: W75mm x D75mm X H60mm
H#4 X W75mm X D75mm X H60mm Materials: Pure silver, lacquer
SR, & HL/\GEMMHE 0 ¥54,000 Light red plum blossom small
KA /N Size: W68mm X D68mm X H52mm
#4 X W68mm X D68mm X H52mm Materials: Pure silver, lacquer

MR, & BTG 0 ¥48,000
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TADAYASU CO.,LTD.

Yasuhiro Ohkoshi (craftsman /
Japanese Master of Traditional Crafts)
Akari Konma (designer)

Like a wise and gallant warrior.
Weaved into the armour’s decoration is the wish for
the healthy growth of the young.

To meet that desire,
these hands created with
sincerity armour and helmet.

About 5,000 steps are
required for the process,
combining several crafting traditions such as
wrought iron,
leather crafts, lacquer art and cord braiding.
Not neglecting any single step is
what breathes life into
the armour. And now, these hands are
connecting a large number of
small plates.

What looks like
a chain mail is neither armour nor helmet.
Young ones wishing for
healthy growth, adults wishing for
the growth of the young.

This armour is dedicated to everyone in
the modern world who appreciates
the virtues of the sengoku (1468-1600) period’s samurai,
namely wisdom, gallantry and courage.
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Sometimes strong, sometimes gentle. Living today like a wise samurai of the sengoku (1468-1600) period.
This playful accessory called “TSUWAMONO” armour-shaped bracelet gently supports
the “Tsuwamono” (warrior) of today. Flexibility following the shape of the wrist. It is crafted with
a technique called “Odoshi”, which is also used to make samurai armour. It was crafted by TADAYASU CO., LTD.
who has previously worked on full-scale armour decoration. When wearing it on the wrist and moving,
you can hear a slight sliding noise, and get a feeling of security as if protected by armour.
The strength of Nobunaga Oda, the vividness of Masamune Date, the kindness of Kenshin Uesugi, the burning heart of
Yukimura Sanada and the intelligence of Kanetsugu Naoe. The image of Warring States Warlords is
superimposed on each colour variation. You can wear the colour of your favourite warlord,

or depending on the situation, such as when you want to be strong, want to be gentle, or just plain cool.
There are three sizes available, so it's fun to match them in pairs and groups as well.

Kenshin Uesugi (white X purple)
Nobunaga Oda (black),

EAZE(E (BX %), #BBER(B).
BITHAE (RXA). FHEBUR (X #).
HEEH (FxH)

Kanetsugu Naoe (vermilion X white),

oo
& Q@

S

X1 W20mm X H140mm
M TV ABR B
FHL/GEAME 1 ¥7,000

M

HA4 X1 W20mm X H150mm
ESVHVINPN -E N £
FHL/GEAMR 1 ¥7,000

L

HA X1 W20mm X H160mm
=M TN AR B
FHL/GEAMR 1 ¥7,000

Masamune Date (navy X yellow),
Yukimura Sanada (red X white)

S

Size: W20mm X H140mm
Materials: Aluminum, rayon, brass
M

Size: W20mm X H150mm
Materials: Aluminum, rayon, brass
L

Size: W20mm X H160mm
Materials: Aluminum, rayon, brass
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Sangenshi Kikuoka
Kimiaki Kono (craftsman / Tokyo Meister)

Ryo Ozawa (craftsman) / Taisei Mishima (designer)
The hand moves the bachi (plectrum for
stringed instruments) and confirms the sound.
Even small differences in the sound from the
shamisen are picked up on. This is
a shamisen studio trusted by professional Japanese musicians.
The shamisen is a simple musical instrument
consisting of wood,
leather and silk, and slight differences in shape and
material will lead to a difference in sound.
Above all, the material of the wood determines
the quality of the sound.

Rosewood, Chinese quince tree, Japanese zelkova.
These hands know which material will
produce what kind of sound.

And now, what these hands are
trying to produce is not an instrument. While not being an
instrument, there is still a mechanism to
enjoy its “sound”. Sometimes it makes people feel
happiness and sometimes melancholy,
this kind of sound is
played by this mechanism.

Just like shamisen have
entertained countless people from children to adults.
Just like sound entertains
both children and adults alike.

Listening to the sound, polishing the sound.
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Making a pleasant sound each time the ball hits the cup. “SHAMIDAMA” is
a kendama toy that children and adults can enjoy, created by “Sangenshi Kikuoka”, a shamisen studio

enthusiastic about sound. The reason for the nice sound lies in the material of the wood. Rosewood, Chinese quince tree
and other exotic non-Japanese woods are used for the neck of the shamisen, as they produce a hard, good sound,

and have a beautiful wooden surface. The head of the shamisen, where the strings are attached,

is called “Tenjin”, and the “SHAMIDAMA” is designed after this tenjin. Three silk strings are attached to

the tuning keys of the tenjin, though the three thread windings of the “SHAMIDAMA” correspond to the “sword” of the
Kendama toy.A standard kendama toy will have one “sword”. The three “swords” of the “SHAMIDAMA” make for a

fun challenge that requires mastering a difficult technique. Five kinds of wood are used,
Rosewood and Chinese quince tree are used for the shamisen neck, Japanese zelkova,

is used for the shamisen body, and in addition to that the auspicious Japanese pagoda tree and

the Japanese horse chestnut with its gentle natural colouring are used. Choose your favourite sound and colour.

EALS

#4 X (£5%): W100mm x D60mm X H235mm
%18 (O—-X7y k)

FM A8 HLNFEMEE 0 ¥50,000
®(r>va)

=R HE/NGEME 0 ¥40,000
TR (HUY)

M TER HE/NFEAMAR 0 ¥30,000
B (7rv¥)

=i FHE/NGEMME 0 ¥20,000
H/AR(MF/ %)

FMAF/ K FHLNFEMIE: ¥10,000

Size : W100mm X D60mm X H235mm
Rosewood

Materials: Rosewood

Japanese pagoda tree

Materials: Japanese pagoda tree
Chinese quince tree

Materials: Chinese quince tree
Japanese zelkova

Materials: Japanese zelkova
Japanese horse chestnut

Materials: Japanese horse chestnut
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Takahashi Kobo,Inc.
Yukiko Takahashi (craftsman)
Hiroshi Kajimoto (designer)
| want to go see this landscape. | want to go visit this person.
A piece of woodblock print contains the power to
move people's hearts. In order to be
granted that power,
the painter distributes his mind to
bold compositions and
colour schemes, the engraver carves an evening storm with
formidable patience and techniques,
and the surishi (ukiyoe woodblock printer)
expresses a scenery shrouded by rain,
or a sky dancing with
powder snow through skilful handcrafting techniques.
Subject, composition, colour scheme,
printed expression with depth.
The woodblock prints that moved and mesmerized the hearts of
the people of Edo (modern day Tokyo),
have at the same time also surprised and moved
the hearts of people overseas.
What the hand holding the baren (small pad used for
rubbing the paper on the woodblock)
attempts to extract is the power of
the woodblock print not yet
known to people. Seeing unseen sceneries,
meeting people you never met, this is why
these woodblock prints move people’s hearts, and even move
the hearts of people across the ocean.
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Borrowing from the scenery seen beyond, a world is created through “Shakkei” (borrowed scenery)

Using the “SHAKKEI UCHIWA” round fan, a piece of scenery is cut out. Then, what appears is

a mysterious world where Edo and the present intersect. The waves from “The Great Wave off Kanagawa” by
the ukiyoe artist Hokusai splash against a group of high-rise buildings, “Otani Oniji Il in the Role of

the Servant Edobei” by Sharaku time-slips into modern day, where airplanes are flying. Hokusai and

Sharaku are widely known for their bold compositions, and their woodblock prints here are trimmed to fit on
the surface of a fan, and designated points are boldly cut out with a laser cutter. What's more,

a genuine woodblock print, created with traditional methods, is used. If an “Edokko”, meaning a person born and raised in
Edo (modern day Tokyo), saw this novelty, they would surely be astonished. “SHAKKEI UCHIWA”

round fan was created in collaboration with “Boshu Uchiwa” fans, a traditional craft from Chiba Prefecture, and
come as a set together with one woodblock print. One interesting way of usage is to frame and hang

the woodblock print on the wall, and to decorate the “SHAKKEI UCHIWA” round fan around

the window of the same room, capturing the scenery outside. In the evening it is fun to combine

the “SHAKKEI UCHIWA” round fan with a light source, in order to project a shadow picture onto the wall.

#WE/IPRRE. BNAZRR. AELPAFIEHE), ZHABRRDDULF K&
PAX 1 55H W245mm X D12mm X H370mm. ARkERE W400mm X H280mm
FH RO 1T A/ 0 ¥568,000

The Great Wave off Kanagawa, Caulking the Tub at Fujimigahara,
The Sazai Hall of the Temple of the Five Hundred Arhats, Otani Oniji Ill in the Role of the Servant Edobei
Size: Uchiwa W245mm X D12mm X H370mm, woodprints W400mm X H280mm

Materials: Washi (Japanese paper), bamboo
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RYUKOBO Co.,Ltd.

Takashi Fukuda (craftsman/ Tokyo Traditional Craftsman) /
Ryuta Fukuda (craftsman), Kazumi Osugi (designer)
Maybe the only thing that was
handed down from the large hands of
the father was technique.

A culture of “Kumihimo” (plaited cord) made out of
silk threads. Many forms of kumihimo exist,
such as marugumi, kakugumi, hiragumi, mitakegumi,
yurugigumi, karagumi, ayatakegumi, kakusugi, kamogawa.
In total there are several hundred methods of plaiting.
The process of plaiting the strings by crossing
the silk threads is seemingly simple,
but the number of bundled silk threads,
the dyeing of each silk thread,
and the crossing order can enhance the difficulty to
that of an elaborate handiwork.

Together with the arrival of Buddhism,
the history of kumihimo started in Japan as well.
During endless times, the aesthetics and inquiring minds of
people led to the evolution of
plaiting techniques. And these techniques
were handed down from
the hands of the father to the hands of the son.

And the kumihimo created now by the hands of the son
cannot be found anywhere else.

The passion to evolve. What was passed down from
the hands of the father, was not only technique.
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Swords have been carried around utilizing exterior items such as sword guards and sheaths, collectively referred to
as “koshirae” in Japan. The “KOSHIRAE” pen case made of braided string is for when
modern day people take their favourite pen in hand, and “the battle starts”. The exterior appearance of
the Koshirae looks just like the sheathed sword that was the spirit of former warriors. It was created by
the RYUKOBO Co.,Ltd. which over three generations brought to the world the essentials of Japanese clothing such as
obi sashes or “Haorihimo” (a string tied across the chest of a haori jacket). The types of braids evolve according to
the needs of the times, and the number is said to be several hundred, though this pen case is made in
a new composition that links and evolves the techniques of braiding. Holding the pen is a hollow body called
“Chukuhiragumi”. Further, the long thread reminiscent of one of the Koshirae of the sword, the “Sageo” (sword knot),

is called “Marugumi”. Connecting these two braiding techniques without using scissors by switching from
one technique to the other in-between, is a new method called “Marukara hiranaikigumi”.

Buliis pepirelg Jo ope 8SED USd FYHIHSOM Oellysoy 3

Just as the warriors have expressed their sense of beauty in the “Koshirae”, is to express oneself in
an inconspicuous way. One option is to attach it to a bag with the marugumi thread, using it like a charm.

FE (Bxa BAx# RXPH HHEXE KXB EXK) He R-HBH-2-8)
P4 X W45mm X D35mm X H160mm
FMIEMR. BRFE HLNGEME 0 ¥23,000

) Plover pattern (red and white, white and red, silver and silver grey,
silver grey and silver, purple and ink black, ink black and purple)
One colour (silver, silver grey, ink black, red)
Size: W45mm X D35mm X H160mm
Materials: Pure silk, silver thread, cowhide



An ongoing chain.

From these hands to the next.
Connecting

techniques and

thoughts.
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Promotional products

C HA P:70F2—%— ¥A»207IBBLTV31EHIE. 2019 F8ARENLDOTT, XFEURKRDLDH. X, & HREBOLOESPRENET,

HEROEHES LU [FLNEME] 3. FELEETIIErBYET, AHZOTICRBIN TV S [FL/NEMIB] 3. TN TRERSOLETT,
*The information published in this catalogue is as of August 2019. *Sizes, colours and shapes of the actual products may differ slightly as they are handmade.
*Product specifications and suggested retail prices may change without prior notice. Prices shown are all tax exclusive suggested retail prices
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The Promotional Products side of

“TOKYO Teshigoto” is

an initiative to select the best

from the output of

traditional craft industries within Tokyo,

and promote it widely in Japan, and overseas.
The products here are selected

among entries from Tokyo based makers
who must then pass a tough

two stage competition.

As society came to prioritize speed

and convenience certain objects

lost their place, or began to make

only occasional appearances.

One aim of this selection process

is to challenge traditional industries to adapt
their products to changing lifestyles.

The ten selected products

all share the commonality of bringing fresh ideas
in crafts to a modern setting.

By introducing and opening new markets
for these items, we hope that a new quality
in life can be found through

a reconnection to handmade quality.
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HIROTA GLASS co.,Itd. (producer)
Kenji Ohtomo (craftsman /
Tokyo Traditional Craftsman)
Drawing a landscape
that has been burned into the eyelids.
The weeping cherry trees falling in
a spring breeze.

Swaying in the cool breeze across
the shade, fern leaves.

The lines are flowing like from a paint brush,
but these hands are using
a diamond wheel instead of
a paint brush.

The place where the picture is
drawn is glass, not canvas.

It is one method of expression of
glass cutting called “Hanakiriko”.
Hanakiriko uses
a glass cutting technique called “Graviere”.
The soft and unobtrusive expression is
quite suitable for displaying
a scene of the changing seasons.
These hands change the blade of
the diamond wheel.

Reducing the rotation speed the glass is
brought towards the wheel.

It looks like a painter who uses many brushes to
draw countless delicate shades,
branches and leaves.
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A small flower of unknown name blooms along the street. Have you ever been moved by
the grace and beauty of the plants that you accidentally encountered? The glasses of
the “Edo Hanakiriko Sakura/Fern Series” remind us of encounters with such plants.

Hanakiriko is made using graviere, a traditional technique that is passed down in Edo Kiriko (Cut Glassware) crafting,

though this Hanakiriko was created by Mr. Kenji Ohtomo. He possesses the gentle look to

discover the beauty found in the fine details of the plants, and the techniques to express subtle shading.
The weeping cherry trees and the fern, both swayed by the wind, are expressed in

a skilful composition, and the shading expressed on each petal and each leaf of the fern creates

a feeling of depth. Drinking a glass of water becomes an enriching experience.

Apart from a large old fashioned glass that looks like it would go well with whiskey, you can find

the small old fashioned glass, just right for a sip of beer, a 5 oz tumbler, and a bottle with a capacity of 720 ml.
One way to use the bottle is to fill it with mineral water or milk, and put it into

the door pocket of the refrigerator. The fun of opening the refrigerator is likely to increase.

KL

P4 X ¢75mm X H250mm
wE 720ml B/HM:V-HHFZ
i L/NFEAfi% 0 ¥20,000 (T UM &).
¥18,000 (LU EL)
F—ILRK

H4X: p84mm X H88mm

AE 300ml FH:V-LHIR
HE/NFEAHE 0 ¥5,000

F—IL K\

HA4X: p73mm X HEOmm

AE 180ml M V-FHIX
HE/NFEAME 0 ¥3,500

542 R 4275 —

H4X: $p55mm X H100mm
AE 150ml F#:V-FHIX
HE/NFEAME 0 ¥3,500

Bottle

Size: ¢ 75mm X H250mm
Capacity: 720ml
Materials: Soda glass
0Old fashioned glass big
Size: $84mm X H88mm
Capacity: 300ml
Materials: Soda glass
Old fashioned glass small
Size: $73mm X HE9mMm
Capacity: 180ml
Materials: Soda glass

5 oz tumbler

Size: 55mm X H100mm
Capacity: 150ml
Materials: Soda glass

| >k



BERESHEEIMIEZRIER
C:JIIE B (RRBEHIst -TERvI124-)

EICABEEH D EVDEERIK.
ZORTH,
ZOENFEETHEE STV B,
HEICEF DVWTWD LI,
VA HEED £ I1EZ 5o
BeLERHD.
Z3ESTHRAEN DT,

T 6D G0 B O1E 2 7 ) #,
L TER] £V 584
SECHED LR,
LS ERAOHTH B0 ZLT
HFBERMEoTOED,

R ERROEERHSORDICFL T
TEskEHAEZHDD,

B2 < F1C 2 B O EE RIS
BTV,

[EBE ] &noT
WEEMSNBZ L B-Th.
BOXREIEUShEVWBENH 3,
B3 0134 7 1§l
ZDEIHBELDEERLTE LD SEEBLEHD,
FEIRO 7 A BE
ZLTEER,
BIDFICE. ZhPH 3,

KUNIHARU CUTLERY MANUFACTURE CO.
lwao Kawasumi (craftsman /
Tokyo Traditional Craftsman, Tokyo Meister)
There are said to exist several hundred styles of
“lkebana” (traditional flower arrangement)
in Japan. The “lemoto” (grand master of
a traditional Japanese flower arrangement) holds a pair of
scissors that were crafted by these hands.
Just like as if there were seeing eyes on
the tips of these blades,
these tips can be used like fingertips.
Together with many compliments, many people would
also light-heartedly say “these are blades,
so of course they cut.” The first generation craftsman was
the father that made the inscription “Kuniharu”
resound throughout the country.

At first he used to make “Sento”, scissors used in
medical procedures, and “Kanshi”, or forceps,
though after taking on
the request of an ikebana enthusiast in his neighbourhood,
in the blink of an eye his name
became known among
ikebana practitioners all over the country.

And even though there are imitations of
the shape, also called “Kuniharu model”, none can imitate
the quality of technique. Of course they cut.
Acquisitioned by pursuing what lies beneath.
Overwhelming function, and
aesthetics. It is in the hands of great craftsman.

|1 >k
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Of course it cuts. Mr. lwao Kawasumi, the creator of the “Tabletop Scissors”, says so, but first of all the sharpness is
amazing. Although referred to as “Tabletop Scissors”, additional usages include “Bonsai pruning” and
“Paper cutting”. If you use it to cut bonsai buds, it will cut them off with a sharp snap sound, and if you cut paper,
the blade will slide right through. Mr. Kawasumi is a master craftsman of cutlery known among Ikebana practitioners
all over the country under the name “Kuniharu”. Products for professional use must be sharp enough to
meet the high demands of professionals. Furthermore, the tool needs to be usable daily without burden and

possess beauty that meets the aesthetic eye. When holding the tabletop scissors they are surprisingly light, and
when cutting into something, the impact is barely transmitted to the hand. And most of all, it has

(Bumny Jeded ‘Buiunid resuog) siossiog dolejqel (& M) BH i

a beautiful shape. Using the traditional method of “Souhizukuri” (total fire polishing), even though the iron is
struck into shape with a hammer and polished by hand, it is of immaculate beauty.

Its beauty draws you in, even if you are not a professional. The difference in the height of

the left and the right side of the “Wagoshirae” handles is so that you can easily pick it up from wherever you put it.
It is a masterpiece of Mr. Kawasumi's inquisitive mind, and his pursuit to always craft exquisite item.

H4 X W65mm X D5mm X H180mm
EZ R 4N ]
HE/NFEAfH%  ¥105,000

Size: W65mm X D5mm X H180mm
Materials: Soft iron, steel

ROk
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Higaki Engraving Crafts
Takahiro Higaki (craftsman)
Held in the hands is a drill made in Germany
that came to
this atelier more than half a century ago.
As you turn the handle,
the gears start to rotate lightly,
and the parts attached to the end of
the drill also rotate.
As you pass
a thin 0.34 mm gold wire through the part,
the hand starts turning
the handle again. While reflecting light,
the two gold wires wrap around each other,
changing their thickness.
There are six gold wires
that increase volume by intertwining.
From the colour you can tell that
it is pink gold, white gold and yellow gold.
Fixating the six gold wires,
the hands let
the gold wires cross to create
a unique mesh.
Hand-knitted jewellery.
The lustre of the precious metals stays the same,
only the impression changes from
cold to warm. Jewellery
that surrounds you with warm feelings when
wearing it is born from these hands.
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What is the kind of time that you want to wear precious metals? When you want to feel strength and confidence.

When you want to feel glamorous. At times like these, or even if you just want to be surrounded by
something nice, the “Hand-Weaving Jewellery Pendant” responds to these needs. These pendants are
crafted by Mr. Takahiro Higaki. The naming was also decided by him. The process is to first twist

the wire of precious metals such as gold, platinum and silver. Once you add thickness and nuances to the lines,

you weave in your own colour scheme and crossing pattern. Like this, you can create jewellery with
both volume and warmth. Making things by hand one step at a time is what creates this warmth.
The precious metals are brazed to a ring on the top part of the pendant, though you can barely tell
the junction point. The careful finishing also enhances the dignity of the jewellery.

The top parts of the pendants come with either two or three connection points. By changing

the way you pass the chains through these points, you can enjoy a variety of different expressions.

23

HAZ by T/ (¢183mm X W7mm) X 2, F1—>/L450mm (X541 K=R)
FM by T/ T5FF 900 K18, Fx—> 4R (silver925)

FHE/NFEME : ¥170,000

33

Y4 byT/ (p12mm X WAmm) X 3, Fx—>L450mm (X5 1 KxK)
FH by T 4R (silver925) . F = —> 4B (silver925)

LML 0 ¥50,000

Two connection points

Size: Top/ (¢ 13mm X W7mm) X 2, Chain/L450mm (slide type)
Materials: Top/platinum 900 - K18, Chain/silver 925

t Three connection points

Size: Top/ (¢ 12mm X W4mm) X 3, Chain/L450mm (slide type)
Materials: Top/silver 925, Chain/silver 925
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Atelier Tan
Koto Miyata (craftsman)
Since childhood there have always been
metal crafts around.
The beauty found in the texture of metal.
The fascination of
a hard sheet of metal,
miraculously bending and changing its form freely.
And, growing to an adult,
these hands chose a sheet of copper.
The copper plate is
struck over and over again with
a hammer and heated with
a burner flame. Like this,
the copper regains its power to change shape.
Striking the hammer again and again,
the envisioned shape is
being created.
To convey one’s very own fascination with
metal crafts from childhood to
a great number of people.
The result is a heart-shaped container with
a warm colour just as
if it were alive.
The tenderness and warmth found within
the copper was brought out by
these hands. Hence,
the number of people enchanted with
the beauty and wonder of metal increases again.
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ZLTHEDZZATE FTFFEEDEN COBFADRICEIPNTWV S, COWEAHEFEIEIC,
ZOEBPBEICASTLEIDIFELV, AR ULEEEREBELRE R, WEEEEIEREZ 571,
BEFRE. TFH. 2EO=BETHEL TV, VL2 BETHETTHZDT,
SADBEGIND. BEELERUCTIZ L RCELEZEN TED,
Putting one on the palm of your hand, a sudden smile will flash on your face. The “Heart sake cup”
made by metal artisan Ms. Koto Miyata makes you feel happy just looking at it.
The pinkish disposition of the copper is also a perfect fit for the adorable heart motif. The marks of
the hammer on the side of the sake cup is of a soft expression, reminiscent to the wrinkles on Japanese paper.
The pattern on the head of the hammer is copied onto the metal when striking it, though usually it is
rare for the metal to produce such a soft atmosphere. Upon asking, it seems the artisan uses
a hammer with a specially designed pattern. And peeking inside the cup, you find a glittering and
sparkling foil applied to the bottom. It's delightful to see this scene every time you drink from the cup.
It adds splendour to your time of drinking chilled sake etc. There are three types of foil: red foil,

blue foil and gold foil. Because of the urethane coating finishing, you can enjoy
the beautiful texture of the copper for a long period of time without worrying about deterioration.

&

HA4X: p65mm X H43mm

FEH R SREES. UL e ER KRB
#E/FEAfH% : ¥15,000

&%

HA4X: p65mm X H43mm

FEM R, RS UL ER 28
FE/FEAf% : ¥15,000

£

H4X:p65mm X H43mm
EZCIECNE 3 N AV B 3 N
#E/\FEAfH% : ¥15,000

Red foil

Size: $65mm X H43mm
Materials: Copper, silver plating,
urethane paint, red foil

Gold foil

Size: $65mm X H43mm
Materials: Copper, silver plating,
urethane paint, gold foil

Blue foil

Size: $65mm X H43mm
Materials: Copper, silver plating,

urethane paint, blue foil
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SUZUKOU pewter
Keiichi Nakamura (craftsman)

The hands take an iron ladle and scoop
a silver liquid.

This silver liquid poured carefully into
the mould is tin. After removal from the mould,
the tin’s surface is still rough.
Putting it on the potter’s wheel, the hands next take
a tool called “Kanna” (hand plane).
Starting to work on the potter’'s wheel,

a word held dearly by the father and
previous generation craftsman,

“Tsukumo” (number 99, meaning almost complete and

perfect like the number 100,
though not quite) comes to mind. The father,
while being called
a master craftsman, was never complacent with
the current state, always striving for
the next height. Still now the disciple continues to
chase his large back,
to surpass it someday.
The potter’'s wheel rotates, and when
the blade of the kanna meets the surface of the tin,
layer by layer the skin is
peeled off and begins to glow smoothly.
Inheriting this skill and spirit, to again hand it
down to the next generation.
With strong determination,
the hands operate the potter’s wheel.
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Many drinking enthusiasts would state that when drinking an alcoholic beverage from a tin-bowl,

it will taste mellow and smooth. The “Tumbler old fashioned 9 oz ‘tsuchime’ was

created by Mr. Keiichi Nakamura, second generation craftsman of “SUZUKOU pewter” as a drinking vessel to

fully enjoy the charm of such tin. If you take the tumbler in your hand it feels quite heavy.

This is in response to enthusiasts that asked for a heavier tumbler. While the standard thickness is 1.5 mm to 2 mm,
this cup has a thickness of about 3 mm. As the added thickness improves the already good cold insulation,

putting ice into the cup will chill the drink extra fast. The tin-ware is crafted with a mould,

and any roughness on the surface and slight distortion is evened out with a tool called “Kanna” (hand plane),

and finally trimmed into form on the potter’s wheel. Controlling the kanna is difficult, and nowadays tin artisans using
a potter’'s wheel like Mr. Nakamura have become quite rare. At the bottom of the tumbler a swirl in

the form of a circled dot can be seen. This design adds to the charm of the tumbler. It is also evidence of

its creation process via the potter’'s wheel. Please enjoy the emerging scenery together with your beverage.

HA4Z: p84mm X H77mm
FM85(97%). R, Rt
AN © ¥17,000

Size: $84mm X H77mm

Materials: Tin (97 %), silver, copper etc.
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Tomita Sen-Kogei Co.,Ltd.

Yumi Aihara (craftsman)

The number of pattern paper exceeds 120,000 sheets.
“Edo Komon” (Fine-Patterned Dyeing) and
“Edo Sarasa” (Printed Silk Calico) are
patterns used in
this dyeing studio for
pattern dyeing of various silk products. The hands of
the young someshi (dye artisan) are
checking the pattern papers one by one.
Among the classic patterns
you will find countless ones that will move
your heart. The hands stop at
an Ise stencil.

This pattern that was the chic of the people of
a generation ago still looks
so stylish today. In the past,
the creativity of
the Japanese pattern papers has
astonished and amazed people across the sea,

having a considerable impact on
the art scene. This movement is what

we want to revive. What the hands of the young someshi are

dyeing in now, is not silk but leather.
The classics are
not rigid, they keep evolving and
surviving. The hands of
the young someshi, they prove this.
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Leather meets the chic of Edo (modern day Tokyo). The “Edo Komon Leather Series” was created by
Tomita Sen-Kogei Co., Ltd., a studio that dyed many silk fabrics such as
Edo Komon (Fine-Patterned Dyeing) and Edo Sarasa (Printed Silk Calico). Edo Komon and Edo Sarasa are
dyed using a pattern paper called “Ise-katagami”, and studios with a hundred-year old history would
store over 120,000 sheets of pattern paper. The kimono has patterns called “Kotengara” (classic patterns),
and the “Edo Komon Leather Series”, dyed with pattern papers, exhibits lots of coolness.
Kotengara such as “Samekomon”, “Ajirogoshi”, “Kasa”, “Tsurukame” and “Shippo-tsunagi” show that the fashion sense of
the classics still hold up in the present age. Edo Komon pattern papers uses dye-stop paste,
so the dye does not stain the area where the paste is applied, for the leather a specially processed pigment is

used with the pattern paper. The reverse process with the pattern adds to
its freshness in appearance. The dyed part rises up, becoming puffy, and the subtle shadows bring

about a sense of luxury. The clutch bag has just the right size to be used as a tablet case.

m& Purse

H#4Z:W230mm X D150mm X H200mm  Size: W230mm X D150mm X H200mm
FEM LY — (K%, ER Materials: Real leather, pigment
FLNFEME © ¥35,000 Card case

H—KHr—2 Size: W110mm X D20mm X H70mm

Materials: Real leather, pigment
Clutch bag
Size: W310mm X D30mm X H190mm

Materials: Real leather, pigment

H4Z:W110mm X D20mm X H70mm
T LY — (KE), BER

H L/ ¥15,000

TZyFINYT

#4 X W310mm X D30mm X H190mm
RH LY - (KE). BEH

#L/\FEAfiiE © ¥35,000
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Nino Classical Tailored
Hiroshi Akabane (craftsman / Sumida Meister)
These hands are
familiar with
each step of the crafting process.
Cutting, edge skiving,
sewing and finishing. For one craftsman to
carry out all
the steps by himself is
the convention of this studio.
And these hands,
crafting leatherwork for 60 years,
are part of this tradition.
An exact technique will
understand
the blueprint of a design accurately,
and transform
the image in the designer’s mind accurately into
a three-dimensional object.
What these hands
are holding, is a design inspired by
“Origami”.
The image drawn by the designer,
and the functionality according to its usage,
are realized in each of
the steps.
With technique nurtured over many years,
each product is
unique and none is like the other.
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Leather goods that express Japanese aesthetics. The “KAWA-ORIGAMI” of

Nino Classical Tailored, was created inspired by the beauty of subtraction and the
“Origami” that produces a three-dimensional object from a flat sheet. The leather is folded like

paper and finished with minimal sewing. “"KAWA-ORIGAMI” has developed several series with different textures.

“Washi-Kawa Kisshomon (washi is Japanese paper, kawa is leather, kisshomon are

auspicious patterns)” was born from a new attempt to paste mino washi on pigskin. It is processed so that

washi remains in the part of the kisshomon, though the unique fibre of washi also remains,

creating an invigorating texture. A traditional design is embossed with the mesh grain called

“Ajiro Ami Grain”. Deep contrasts hard to believe it's embossed give different impressions in different lights.

It does not only have a beautiful appearance but convenience is

also calculated in. For example, the coin case is designed so you can take out coins quickly.

=

KT SHA ()

12—

P4 X1 W80mm X D135mm X HOmm
F+ KR M HL/\FEMM 0 ¥12,000
h—Kr—-2

P4 X W110mm X D152mm X H7mm
F+EE. M HE/FEAM 0 ¥15,000
RiLAN

YA X W177mm X D184mm X H10mm
M BE MR A2/ 0 ¥35,000
WERHILA> (TLA)

A=

HA X1 W80mm X D135mm X H9mm
MR U¥E HL/GEME: ¥12,000
H—KRir—=

Y4 X W110mm X D152mm X H7mm
FhHFE LEE HENGEMEE: ¥15,000
RiLAh

YA X W177mm X D184mm X H10mm
FhFE IUFEE HL/GEMIE:¥35,000

Washi-Kawa Kisshomon (navy)

Coin case

Size: W80mm X D135mm X H9mm

Materials: Leather (pigskin), Washi (Japanese paper)
Card case

Size: W110mm X D152mm X H7mm

Materials: Leather (pigskin), Washi (Japanese paper)
Long wallet

Size: W177mm X D184mm X H10mm

Materials: Leather (pigskin), Washi (Japanese paper)
Ajiro Ami Grain (grey)

Coin case

Size: W80mm X D135mm X H9mm

Materials: Leather (cowhide), Leather (goat)

Card case

Size: W110mm X D152mm X H7mm

Materials: Leather (cowhide), Leather (goat)

Long wallet

Size: W177mm X D184mm X H10mm

Materials: Leather (cowhide), Leather (goat)
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Edoko Teshigahara factory
Takashi Teshigahara (craftsman)
Powerful rhythmic sounds can be heard.
Wholeheartedly striking
the head of the chisel in
hand with a hammer, the copper plate with
tin is carved sharply,
and a small bump forms.

Finally a group of bumps form into a line.
Once more the strong sound of
the hammer can be heard.
Another row of small bumps forms.
The copper plate with
rows of small bumps becomes a grater.
The copper grater even makes
an appearance in
the “Wakan Sansai Zue”
(Illustrated Sino-Japanese Encyclopaedia),
compiled in the middle of
the Edo era (1603-1868).

A completed form,
its function and beauty tested by long years,
it was widely popular among
the common people.

While preserving the classical shape,
these hands still envision creating
even better shapes.

Looking into the future,
and the possibility of further evolution.
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Mr. Teshigahara's “Copper Grater” is filled with techniques for delicious grated foods. The “Copper Grater”
crafting process starts with a 2 mm thick hard copper plate, tin is applied with traditional methods,
and then the chisel is struck vigorously and repeatedly with the hammer to punch in each individual bump.

The pointed blades cut the food into small pieces. Unlike mashing, the structure of foods is

not destroyed unnecessarily, so that grated daikon radish does not become mushy, but fresh and juicy instead.

If you look closely, the blades are pointed up and down, so that you can grate the food both by pushing and

by pulling. In addition, the blades are slightly inclined to the direction of lowering,

so that the first row and the second row do not overlap. Through fixtures like this, it is possible to make
a delicious grated dished. The grating can be done quickly and with little force, regardless of whether it
is daikon radish or carrot. There are tilted blades on the front and back, and the front is

used for daikon radish, carrots, apples, etc., and the back is used for wasabi, ginger, and yam.

A X1 W115mm X H210mm
ES2 I NS N
FHE/FEAEE © ¥15,500
Size: W115mm X H210mm

Materials: Copper, tin, wood
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SAKURA WAQS
Toshiharu Suzuki (craftsman / Sumida Meister)
Mayumi Waku (craftsman)

These hands have been
handling crocodile leather for over 60 years.
Cutting and sewing is made on the basis of
the characteristics of each part,
and the beautiful balance of the rounded and
squared scales.

The high-quality materials
we use means that no mistakes can be made,
which made us disciplined and
meticulous.

And with this heightened sense of beauty,
the techniques of leather processing are now on
the way to a new stage.

The hands hold smooth cow leather.

On the smooth surface,

a new history of leather processing is engraved.
One by one, pyramid-shaped

three-dimensional processing appears. With the firmness of

the glossy cow leather,
the well-shaped pyramid does not
change its shape under small pressure.
A new form of
expression created from the development of
traditional technology.
The aesthetics and techniques
these hands hold have evolved once again.
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Pyramid-shaped squares made out of smooth cow leather are aligned. The texture of

the beautiful leather is unchanged, and the aligned squares change expression in various ways around light.
The “Gamaguchi” (clasp) is of a modest and simple shape, though pushing the metal fittings, it opens nice and easy.
Moreover, because you can open it widely, it is easy to put things in and take them out again.

“TOKYO GA-MA” was crafted by SAKURA WAQS, who craft leather products with

a sense of contemporary Japanese aesthetics. The series of “TOKYO GA-MA” is the first time that
pyramid-shaped items were designed, and the embossing is made into a three-dimensional finishing.

The techniques and knowledge that accumulated from leather processing specialized in

high-grade leather such as crocodile for many years is now applied to this new form of expression.

Available are a B5 size, suitable as a clutch bag or a bag inside a bag,

and a card holder. The B5 size is also just the right size to put in a tablet device.

H—FAR Card holder

#4 X W105mm X D5mm X H75mm  Size: W105mm x D5mm X H75mm
M HE DL Materials: Leather(cowhide), nickel
FENEAEIE © ¥7,500 B5 size

Size: W270mm X D5mm X H190mm

B5# /X

. M ials: Leath hide), nickel
41 W270mm X D5mm X H190mm aterials: Leather(cowhide), nickel
M HE DL

HL/NFEAME : ¥28,500
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Shimizu Glass Corp.

Ryoko Nakamiya (craftsman /

Japanese Master of Traditional Crafts)
Fascinated by the beauty of

“Edo Kiriko” (Cut Glassware), the new disciple knocked on

the door of this workshop. Since then,
many years have passed. And now,
what these hands have acquired is
the title “Japanese Master of
Traditional Crafts”, it is the first time in the history of
Edo Kiriko this title was awarded to
a woman. In this workshop, many craftsmen are
connected in their techniques and
their thoughts and
feelings towards the Edo Kiriko.
There is a sense of joy and
vocation to be a part of this chain and convey
these techniques to the next generation.
What the hands are
holding today, is not a drinking glass.
It is glass material to be
made into a lamp to illuminate
the room with warm light.
The goal is to increase the opportunities to
come in contact with
the beauty of Edo Kiriko in everyday life.
With the wish that warm light will
come to the hearts of those this lamp will shine on,
the hands are moving again today.
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The art of light that colours up the night sky. The “Edokiriko lamp ‘HANABI’ (fireworks)” is

a lamp that expresses the light of fireworks through the cuts of Edo Kiriko. When speaking of Edo Kiriko,
images of drinking glasses such as rock glasses, wine glasses, and sake cups come to mind.

Here, from the wish to be able to experience Edo Kiriko more on a daily basis,
this Edokiriko lamp “HANABI” was born. It was created by Shimizu Glass Corp. a long-established Edo Kiriko studio.

“This big thing going up, is it a middle sized firework?” The intensity of the cut glass is so reminiscent of

fireworks, you almost feel like you are hearing the sound of the explosions at a fireworks festival on

a summer night. It was designed after the fireworks display on the Sumida River, with its many large and

small fireworks. Enjoy the feast of light and Edo Kiriko, while imagining the fireworks exploding in the night time sky,
and their reflections on the Sumida River. You will find yourself looking forward to turning on

the light. Of course, if you put it by the window, you don't have to turn on

the light at all. Even in the daytime, you can enjoy beautiful fireworks from the sunlight shining through.

H4 X p100mm X H195mm
(Fv> KILRE : ¢51mm)

M V-EHTA R X RN
FL/\FEAMi1% © ¥80,000

Size: $100mm X H195mm
(Candle hole diameter: ¢ 51mm)

Materials: Soda glass, wood, candle
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