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Yoshiyuki Fukuda CEO

Tokyo Metropolitan Small and
Medium Enterprise Support Center
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Tokyo, a city which continuously delivers to the world rich and stimulating
trends by constantly incorporating the cultural and social sensitivities of the
times while maintaining traditions which have been unbroken since the feudal
Edo period. Tokyo indeed fuses the traditional with the contemporary and
fosters cultural diversity. And Tokyo traditional crafts — honed and refined by
this unique culture and history, and cherished by its people — has continued
to be handed down over generations.

The decision to host the Olympic and Paralympic Games at Tokyo in 2020
has helped to spark interest both nationally and abroad in Tokyo traditional
crafts. Thus, we have started Project “TOKYO Teshigoto” with the purpose
of strengthening the foundations of the traditional crafts industry, one of the
leading local industries in the city. This new initiative is aimed to convey
to the world, the appeal of the sophisticated handworks or “teshigoto” of
the masters known as “takumi” who are the pride of Tokyo, so that the
generations of traditions will ceaselessly be handed down from craftsman to
craftsman well into the future.

One of the activities of this project includes developing new styles of
traditional crafts which combine the old skills of the Takumi with the innovative
sensibilities of designers. Another is to promote the 40 traditional crafts
designated by the Tokyo Metropolitan Government by strongly appealing their
simpleness, friendliness and brilliance in functionality to the public.

Through Project “TOKYO Teshigoto”, we sincerely hope to become the foundation
for opening up a new future for Tokyo's traditional crafts industry, so more people
will appreciate the aesthetics of Edo-ites known as “iki”, and have enriching and
appealing days by incorporating traditional crafts into their lifestyles.
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FIUAE# Murayama-Oshima Tsumugi (Textured Silk Pongee)
BRI Tokyo Some-Komon (Tokyo Fine-Patterned Dyeing)
KiZFEN\L Honba Kihachijo (Hachijojima Silk Fabric)

A FARER AR Edo Kimekomi Ningyo (Wood and Cloth Dolls)
HEEEER Tokyo Ginki (Silverware)

ERFH K Tokyo Tegaki Yuzen (Hand-Painted Kimono)
ZE# Tama Ori (Tama Woven Fabrics)

FRLAHAVDH  Tokyo Kumihimo (Braided Cords)

JLF %% Edo Shikki (Lacquerware)

JLF 8B Edo Bekko (Tortoiseshell Products)

JLFRIE Edo Hake (Edo Brushes)

®RIAE Tokyo Butsudan (Buddhist Altars)

AR D% #% Edo Tsumami-Kanzashi (Ornamental Hairpins)

W R%E#F Tokyo Gakubuchi (Picture Frames)

JIF &S Edo Zoge (Ivory Carvings)

JLF$E# Edo Sashimono (Wood Joinery)

JLIF B Edo Sudare (Slatted Blinds)

JIFE# Edo Sarasa (Printed Silk Calico)

HERAZEOD L/ Tokyo Honzome Yukata (Indigo-Dyed Summer Kimono)
JLF#% Edo Wazao (Bamboo Fishing Rods)

AFIREEAR Edo Ishogi Ningyo (Costumed Dolls)

A FHF Edo Kiriko (Cut Glassware)

I FH#ETIFIR Edo Oshi-e Hagoita (Padded Collage Paddles)
JAFHBE  Edo Katchu (Warrior Armour)

25 HEHEREITZ= Tokyo Tokogei (Rattan Craft)

26 JLF#I# Edo Shishu (Embroidery)

27 JIFAREZ Edo Moku-Chokoku (Wood Sculptures)

28 E=E4 Tokyo Chokin (Metal Chasing)

29 ER¥THY Tokyo Uchihamono (Hand-Forged Blades)

30 JIF%E Edo Hyogu (Scroll Mountings)

31 HEE=BR#E Tokyo Shamisen (Three-Stringed Musical Instrument)
32 JIF% Edo Fude (Handmade Calligraphy Brushes)

33 EEREMWHE Tokyo Mujizome (Plain Dyeing)

34 HEEZE Tokyo Koto (Japanese Harp)

35 JIF»5HH Edo Karakami (Hand-Made Patterned Paper for Interiors)
36 JLIFAHKRE Edo Moku-Hanga (Woodblock Prints)

37 ®HELEZE Tokyo Shippo (Cloisonne Enamelware)

38 EHERFHETF Tokyo Teue Burashi (Handmade Brushes)

39 JIFHREF Edo Garasu (Glassware)

40 JIFFHRT Edo Tegaki Chochin (Hand-Painted Paper Lanterns)
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In Tokyo, there are 40 types of product officially designated as traditional crafts.
These designations were made by the Governor of Tokyo in consultation with the
Tokyo Metropolitan Small and Medium Enterprise Support Center, and were based on
criteria including how much of the production process is conducted by hand. Aside
too from these 40 designated categories, within Tokyo there are many other highly
skilled craft industries. A principal aim of the “TOKYO Teshigoto” project is to push
forward craft industries in Tokyo including, but not limited to, those in the designated
categories. The design and promotional products presented here were chosen
through a difficult selection process and our hope is to introduce them widely at home
and abroad under the “TOKYO Teshigoto” banner. In this way we hope to be leaders, in
developing the skill and aesthetic quality in Tokyo crafts, and sharing this with the world.
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There are 19 products selected for inclusion in the
“TOKYO Teshigoto” line-up for 2017. Ten of these
are original collaborations between designers and
makers, a further nine were chosen in a competi-
tive selection. The design collaborations are the
outcome of 14 craftspeople working with the same
number of designers, to merge new ideas with
traditional techniques. Two of these collaborations
also included craft producers from areas other
than Tokyo. We hope that this is a way to build
connections, and support mutual opportunities for
regions around Japan known for their traditional
industries. In the other category of products
submitted for selection, we have chosen nine that
passed a tough two stage process designed to
test the best of Tokyo crafts. These two categories:
development and competition, combine to
contribute the elements of this year's “TOKYO
Teshigoto”. Together they express the evolving
sense of handmade “iki” (stylish essence) to be
found in the craft industries of Japan’s capital.
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The quality

in Tokyo's traditional crafts has
the power to surprise,

in Japan, and in the world.

< Brand Statement >
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ZHWED Message from the CEO

RRAIE Tz I =Mm40ME 40 Traditional Crafts of Tokyo
[ERFHEIPBEETHD The Aims of “TOKYO Teshigoto”

2017 EE#HRINZIEFES Products selected for 2017

B  Development products
AANEMIE#HKX S Kiuchi Touzai Kogyo

MRS FRIBERBIEFT Mori Ginki Seisakusho Co.,Ltd.
HASHRIEAR Matsuzaki Doll Co.,Ltd.
HAXSHIYTHEFIE Mitsuwa Glass Kogei
BHEEARABERIERT Oda Karaki Butsudan Seisakusho
HASHEERT Kondo Senkou

HASHALLZEIZ Ishiyama Senkoh,Inc.

FIRTZ L 8EFR Terasawa Burashi Seisakusho

M EHEBIRE Takahashi Kobo,Inc.
NBERFEMBIE oguma motoko sensyokukoubo
LER{EEE Promotional products
BIR=#/IMIEFIXFT Edo Kiriko Kobayashi
BEFREFINIF Tadano Glass Kakoujo
BIRSHEBHE FI ST Shinozaki garasu kougeisho
$RRVWDAITA Ginsen Izumiken

E¥#EHE Sashimono Masuda

AR Kaku Shikko

REZ8{EFT Nagasawa Seisakusho

BEREFHMREEEE INDEN YABE Co.,Ltd.

NEBITHYWEERR Yaegashi Uchihamono Seisakusho

SE&S%—E Contact List

BN - 71+ ——% Craftsmen/ Designers
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Development products

C:BA D:FH¥17F—
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*The information published in this catalogue is as of August 2017. *Sizes, colours and shapes of the actual products may differ slightly as they are handmade
*Product specifications and suggested retail prices may change without prior notice. Prices shown are all tax exclusive suggested retail prices
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The Development Products within “TOKYO Teshigoto” L
are the result of year long collaborations between . %
designers and makers with the aim of bringing together . e
the time refined techniques of traditional crafts

with the o
The desi
each De
and began theirwork together with visits

NOps {0 understand the techniques and traditions

of modern lifestyles. \
d craftspeople behind
Product were chosen through an open selection,

ft, and one on one meetings to
discuss ideas pply these to a designed product.
I the 20 gk)ups worked on design plans,
implemen&this with

es every two months.

ieriod, they were assisted to perfect their ideas
by an ory. grodp, of erts drawn from
several field raft a esign.
After three such test cycles of production,
the completed products were subject to a further selection
process with the ten chosen presented here.
The products selected represent a combination of classic skills
and design inspiration. They show new materials and
innovations applied to traditional forms
in way that we hope will surprise and inspire.
The products within “TOKYO Teshigoto” will be promoted
at trade shows, and marketed at home and abroad with
the aim to acquire new supporters for this project, and for
the traditional production techniques that it hopes to showcase.

.
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Kiuchi Touzai Kogyo
Hideki Kiuchi (craftsman)
Taku Omura (designer)

With the rattan handle resting in the hand,
its sensuality is clearly felt.
Covered with a glossy surface,
the touch invites a cooling sensation
to the body’s heat.

In the workshop the rattan is supply bent
from left to right and with that,
reflects the light
from the unique gloss of its surface.
While wrapping the rattan around the wooden frame
used as a base,
the hand guides the rattan to its new form.
And each part of the rattan is connected
to another all using
the same rattan as the link.

Chairs, tables, shelves.

This hand breathed life into one long thin piece of rattan,
and thus created a whole variety of furniture
that made the most of that
strength, flexibility, lightness
and beauty for which rattan is famed.
And now here in this workshop
where rattan has captivated its craftsmen
over three generations,
the quest is to find a whole new way
of being for the material.
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With just a light fanning movement comes an opulent breeze. Ever since the special suppleness of rattan

was called upon to create with its bamboo skeleton the traditional Japanese uchiwa fan,

a completely unique breeze was to be enjoyed. There is an easy on the touch feel to the fan thanks to the use of
“Hosokawa-shi” washi, a UNESCO defined Intangible Cultural Heritage. The rattan inner frame which can be seen through
the handmade Japanese paper, is moulded closely to the shape of the fan like the swirls of a whirlpool.

When we think of a traditional uchiwa’s structure, it's usually like the spokes of a wheel but this whirlpool design

is something new. In fact in order to turn this design into a reality, it was necessary to embark on a process

of trial and error as something very different to previous rattan furniture was being created.

And it’s not just the frame of the fan but also the handle that is wrapped in rattan. There is a glossy feel to its surface

so it is cool to the touch. But it is also a material often used for knife handles as it is known for its non-slip quality.

One by one each grip has been tightly and carefully wrapped in rattan by the hands of the craftsman and when touched, it offers
a cool sensation to the skin. There are three designs for your consideration: the larger sized fan, “The Hexagon”,

the charming fuller figure of “The Round” and the compact shape of “The Square”.

A The Square

#4 X1 W160mm X H365mm X D1Omm  Size: W160mm x H365mm > D10mm
=R, A AZ/NESEE 1 ¥4,200 Materials: Rattan, Washi (Japanese paper)
AB The Hexagon

#4X: W220mm X H375mm x Diomm o< W220mm X H875mm X D10mm
MR F AHL/NGEMIE¥4,200

Materials: Rattan, Washi (Japanese paper)

| The Round
o n ) Size: W230mm x H350mm x D10mm
(-’" #AZ:W230mm x H350mm x D10mm Materials: Rattan, Washi (Japanese paper)
MR R AHL/NGEMIE ¥4,200
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Mori Ginki Seisakusho Co.,Ltd.

Tatsuoki Nirasawa (craftsman / Japanese Master of Traditional Crafts)

Hidebumi Yamaguchi (designer)
A sheet of silver is
being beaten repeatedly
with a hammer.
With each strike,
the silver is strengthened
and changes shape
in the process.

Next, the hand holding a tool
known as “herabou”
heads towards the spinning silver.
The sharp metallic sound
reverberates as the silver forms
the shape of a sake cup.
The surface of the cup
is smooth and reflects light
like a mirror.

A chisel then hits the spot.

The hand lightly traces lines that are
then engraved with the chisel.
The straight lines
are repeatedly engraved, line after line,
with unerring precision.

Every sheet of silver
is transformed into an otherworldly cup
in an almost magical manner
by the craftsperson’s technique.
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Sipping on spirits, or is it a sphere? When filled with sake, the cup will appear to contain a spherical gem.

Although visible due to a fixed radius of curvature, the glimmering white silver makes

the sphere stand out ever more distinctly. The “Nagare” silver sake cup is designed with lines reminiscent

of the “nagare” or “flow” of water, forming a crown-like reflection around the sphere.

Turned over, the lines form curves that gently carve along the side of a mountain. The creation of such precise lines
is the work of skilled silversmiths. These lines shift with different angles, remaining visually alluring.

A ring-shaped stand is provided with the cup, but it is possible to place the cup down without it. The slight rocking
motion causes the gem inside to sway in an interesting manner. A crowned gem as an evening drink raises

one’s spirits for tomorrow. As an auspicious image, it makes for a delightful congratulatory gift.

Four sets are available, in matte silver, glossy silver and a combination of a silver finish with gold.

HAZp76mm X H25mm

(BB ¢35mm X H8mm)

4R

FHE/FEMIE: 1B AV ¥48,000, 2/ AW ¥95,000
Size: ¢76mm X H25mm

(the base $35mm X H8mm)

@q @ﬁ @* 3 Materials: Silver



B SmiFAR
C:HRIFXE(BXAERIZT - FRBEHIST) - BIF =
D:E¥ %

ZOFE A0 FIHEAE L
NERAFEDL-TWVB,
INSHBIERS TR
AFEOBEICEEFEEELEBREZLT,
AR EE 5 Jo/ NS BRI,
ExESEEE.
ZLTBEE#MEANTW,
BRSNS RIS,
NHTTEI(
BURHEREEFLAATHELE TV,
NEWTFNES,

I E CTHREIGICKRB SN AR
WERD S ETTERFZEZIICIAH>TWV B,
WERDPSEIICRZBDIL,
ZDOFIfEbol
BAEDFED LW TRV,
AFBIESNTHEEIND L FDEETIELE L,
EWD B,

BICULAEAFICLEADHE A,

BICEREDS D,
ZABNE AT 0 EVNIEVELN,
ZABREWD,

10> FICHEEEVWAFBICGERIT TV,

Matsuzaki Doll Co.,Ltd.
Mitsumasa Matsuzaki (craftsman / Japanese Master of Traditional Crafts,
Tokyo Traditional Craftsman) / Atsushi Matsuzaki (craftsman)
Akira Mabuchi (designer)
This hand is crafting
small dolls barely 10 cm high.
The vivid details of the dolls’ heads
are carved in using
a small clay cutter.
On the face painted with whitewash,
a brush draws in eyes,
then lips.
A spatula neatly presses
the vibrant outfit onto the carved torso.
Although small,
the elaborately detailed dolls
stand up as if through
the force of their own spirit.
This sense of soul is not only the result
of the hand'’s skilled technique.
It is the belief that dolls
are for more than decoration.
When looked at or handled,
they make one smile and provide strength.
The belief that such strength
can be granted to dolls is a core element.
Such a belief instills
a soul in these small dolls
of barely 10 cm.
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These are three rather funny-faced samurai siblings.

Patiently pursuing success, the eldest son’s favourite proverb is “It takes three years to warm a rock”.

By comparison the second son rolling around with laughter prefers “Good fortune comes to positive people”.
Supporting these two brothers from the shadows is the third son, “The powerful person that supports the house”.
While respecting traditional techniques, the free forms and unique concept of these

Edo Kimekomi Ningyo (wood carved dolls in an Edo style) has brought them to the present day.

The asymmetry of the heads and the vivid impressions of the hands and feet complement the colourful costumes.
Barely 10 cm tall, what draws the eye is the fastidious attention to detail.

The dolls are shown as three brothers in the old capital, but are part of a wider Kotowaza family tree of

parents and grandparents with their own names and mottos (depicted in picture a).

Completing the scenery with a pet dog and even a wandering cat, one can get immersed in the world.

Sure to bring a smile to the face of a close one.

P X W90mm X HOOmm X D9Omm

R B AEERE. LS BE. REY. BB
FHL/NFEAHE ¥10,000

Size: WOOmm X H90mm X D90Omm

Materials: Silk, synthetic fibers, urethane, plaster,

earthenware, and whitewash powder
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Mitsuwa Glass Kogei
Haruki Ishizuka (craftsman)
Shun Koike (designer) / Aya Kamiya (designer) / Kenro Matsui (designer)
The hand is waiting
to take on a new challenge.

To cut its pattern to the glass
which among
the many diamond wheels
should it take?

Or if even then
there is no suitable tool
to achieve it,
then this hand thinks of the tool
it could make.

In this workshop
full of innovation
and fresh approach,
there have been many challengers
within a long time.

That adventurous spirit has led many
and varied forms of
Edo Kiriko cut glass to be created.
The variety shows
that each time
the skill to make the new object
was taken further.

To find a new expression,
today too the hand awaits
its challenge.
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This Edo Kiriko glass is dressed in its finest. The lapis lazuli glass wears a Shippo pattern, another is adorned with
red Kikutsunagi (Chrysanthemum chain) motif, the final purple design is decorated with the Tokusa pattern.
All of the designs are striking for being cut a little larger than is typical for the style. The frosted glass band at the centre
of the glasses appears almost as an “Obi” belt around the fine clothes of the pattern.
At 6 cm high, the glasses are small enough to fit neatly in the palm of a hand.
Good for sake, the limits of the imagination offer many potential uses. For example they can be

luxury ice cream cups, a home for chilled grapes or a bud vase for flowers. The bright and charming form
of these small cut glass cups offer themselves to a variety of scenes in dalily life.

¥ (33E) Shippo pattern (lapis lazuli)
#4 X $56mm X H6Omm Size: $56mm X H60mm
EMU—EHFR Materials: Soda glass
FEENEMK: ¥17,.000 Tokusa pattern (purple)
t= (=) Size: $56mm X H60mm

. Materials: Soda glass
HA4 X p56mm X HEOmm X i X
Kikutsunagi motif (red)

i I ST Size: $56mm X H60mm

— ARG ¥13,000 Materials: Soda glass
- B (F)

HAZX:p56mm X HEOmm
M V-4 HITZ
HE/NFEAH% : ¥25,000
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Oda Karaki Butsudan Seisakusho
Kiyoharu Oda (craftsman) / Hiroshi Fukuda (craftsman / Fukuda Mokkosho)
Moichi Saito (designer) / Koichi Kobayashi (designer)
Masami Yajima (designer) / Hironori Otobe (designer)
This hand has for many years grappled
with the rare and hard wood that is called Karaki.
Rosewood, Ebony.

Karaki, a wood that is so hard that nails cannot pierce
and therefore must be fashioned with skilled fingers.
And the blade of the plane
is held at a right angle while with each scrape
the hand fights this wood'’s firmness.

Piled up in its place in the workshop, the so very heavy
and hard beautiful karaki wood has been
waiting for this moment when the hand will bring to
it shape and form.

It is a material which offers itself up for
sublime carved creations such as
“Earth engraving” “Openwork carving” "Watermark cutting”
which is all brought together with the craft
skills of swordmanship, woodwork, tenon making etc.

In this way, evoking the style of Edo,
the Karaki Butsudan (Buddhist altar) is
born from the work of this hand.

Following on from that, what is brought to life is
that which makes the strong and beautiful Karaki wood
so special in that it is a living thing.

And so after waiting many years for its turn,
now is the time for the Karaki wood to find a new form of existence.
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Karaki wood richly transforms any sound. Created by craftsmen with many years of experience in working with this medium,
it functions as both as a stand and as a natural speaker. Place your smartphone in the outer groove and

on playing your favourite music, it is amplified through the carved channel which works as a natural conduit for the sound.
The thick dense nature of karaki wood means though that it not only amplifies but also transforms

the digital sound into something with a deeper acoustic warmth. As the name “Tokyo Soundscape” suggests,

it's not just about the sound but also a device that creates a whole visual experience to be enjoyed.

With ten different building blocks to stimulate the playful mind, there are myriad images evoking Mount Fuji,

the National Parliament in Tokyo and other famous locations which you are free to arrange as you like in the groove provided.
Or you can simply treat your phone’s sleep mode screen as another form of visual offering and place that on display.

Y4 X W80mm X H30mm X D160mm

(AR /Y=Y HKX W55mm X H21mm X D5mm)

M ARM (K BELE)

/NSt - ¥57,000

Size: W80Omm X H30mm X D160mm

(Block parts The largest block W55mm X H21mm X D5mm)

Materials: Wood (rosewood, ebony, etc.)
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Kondo Senkou
Yoshiharu Kondo (craftsman / Tokyo Traditional Craftsman)
Kenichi Otani (Beppu Bamboo Crafts)
Sozo Hiramatsu (designer)

Dye scooped in a spoon is placed in a sieve,
and then flows down to melt in a water tank.
How many times has this hand
made colours in this way?

The shades in its sample book
are each based on compounds from five:
red, yellow, blue, green and black.

Each colour’s mix, order to melt in the tank,
and water temperature must vary according to the item to be dyed.
White silk when placed in the dye liquid,
has to be removed at just the right moment
to ensure the right colour.

In the process, the colour of the dye
often appears too strong on the fabric.

But once left to dry,
as the moisture departs the shade moves closer
to that stipulated by the samples.

Kimono fabric dyed to a single shade,
the beautiful colour gradient on its hems.

The hand that has brought colour to so many silks,
is now turning to another natural material:
the cut stems of bamboo.

On the unbleached skin of a plant,

— the dye masters are attempting to apply the vivid colours
—
from their books of samples.
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A bamboo basket dressed in delicate colour. Bright shades of red, blue and green are in the specialism

of craftsman at a Tokyo dye works with more than 70 years of history. The Tokyo plain dye style traditionally
works with silk. To apply their work to the unbleached surface of bamboo, the craftsmen found

especial challenge to judge the right mix of colour, and duration to apply the dye.

Also the material presented problems within the beauty of its length and elasticity. To place the bundles of bamboo
delicately into the dye tank avoiding damage to them, was a technique that required perfecting.

Following the skilled dyeing process, the bamboo was woven into baskets at the home of this craft, in Beppu
in southern Japan. The bold, wide bamboo used in the handle gives a modern impression that would match
both Japanese and western clothing. As the handle is generous in size and shape, it looks as good

rested on the arm as it does held in the hand. One option is to glimpse the contents

through the holes (the “eyes”) in the weave, the other is to line the basket with a smaller bag inside.

HA X W225mm X H180mm X D95mm
EZ RNUN

FHE/NFEAfI%: ¥66,000

Size: W225mm X H180mm X D95mm
Materials: Bamboo, rattan
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Ishiyama Senkoh,Inc.
Takayuki Kato (craftsman) / Yukio Tasei (craftsman / Sumida Meister)
Satsuki Kato (designer)
The hand can be a tool, it can be a “Bunmawashi”
that draws a circle on silk.
Now taking an instrument its applies a glue to seal the colour
around the edges of the circle.
The luxurious pattern on the fabric
allows an actor, on a stage,
to emphasise their presence with each turn.
This dye workshop was
founded in the Genroku period (1688-1704),
and across thirteen generations
has made the clothes of Kabuki and other actors.
While upholding the deep tradition
behind their work,
the ability and innovation to make costumes
to meet the unforgiving demands of the stage is within these hands.
“Hikizome” is a dye technique
using a brush removed from the fabric,
“Yuzen” is a classic style of painting through stencils,
“Hakuoki” decorates the fabric
with gold or silver leaf.
These hands hold the data of traditional techniques,
and the power to develop new ones.
In them now is not kimono silk, but a new fabric.
What styles and tools to use? In which way should they dye?
Instinctive answers to these questions
allowed new forms to exist.
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The vivid colours of Kabuki realised in the Japanese home of towels.

Wrapped around the neck the towel imparts colour to the face. Its soft feel lifts the heart.

Imabari in Ehime, on Japan’s Shikoku island, is an area of fine towel production.

Even within those that they make, this one uses a particularly softly woven fabric.

Imabari towels are known for their absorbency, and their quickness to dry. For this reason, to dye a pattern on to one
was a difficult challenge even for craftsmen deeply experienced in making costumes for Kabuki performers.

The designs they chose are from this work, with Kabuki three coloured theatre curtain motifs,

and one from the play Sannin Kichisa achieved with a “Hikizome” dye style.

Meanwhile designs based on the plays: Kanjincho, Dojoji and Sagi Musume are completed with

the “Katazome / Silk Mesh dye” technique. In conventional dyeing the work would be done

with a stick like tool known as a Shinshi, but on the coarse fabric of a towel this was not effective.

Also to cope with the frequent washes in a towel’s life, the dye used is different to that typically applied to Kabuki costumes.
To know how to do this is the fruit of many years spent acquiring skills in the dye workshop.

That hidden words from popular performances are incorporated within the design, is also part of the fun.

H1 X W340mm X D1300mm

M HL/GEMME: ¥3,500

EXR A EXR K EXF . ZAS= BB
H#1 X W340mm X D1900mm

M4 HL/GEME: ¥5,800

Kanjincho (subscription scroll), Dojoji (Dojoji temple)

Size: W340mm X D1300mm Materials: Cotton

Kabuki curtain - yellowish green, Kabuki curtain - light colour,
Kabuki curtain - persimmon, Sannin Kichisa (three thieves),
Sagi Musume (heron maiden)

Size: W340mm x D1900mm Materials: Cotton
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Terasawa Burashi Seisakusho
Kazuhisa Terasawa (craftsman)
Satoshi Umeno (designer)
Horse hair, is picked
by the fingers of the hand.
Small bundles of the hair are pushed
through holes made in wood
and then affixed
in place using stainless wire
known as “hikisen”.

The hand moves again and again
to place the horse hair in the holes,
and affix it with the wire.

These are hand-planted brushes which,
despite the advance
of mechanised production,
are something still in demand.
Made in a craft
process the brushes are more honest,
less likely to lose their hair,
and more durable
than their counterparts
made by machines.
Part of it perhaps comes from
the cherished respect for the materials
provided by animals.
The kindness and simplicity found in
the brushes made by this hand,
surely has its origin there.
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It is a brush that can become an interior ornament. Brushes are items which tend to be shut away in cupboards or drawers,
but the design of these allows them a staring role in the home. Just as the name “Plants Brush” suggests,
they appear somewhat as stylised home vegetation. The hand planted horse hair at the peak represents the plant,
the ash wood base: the flowerpot. After use, just to stand the brushes in their place adds to the interior
of the home. Made in three sizes, if for example you were to leave the largest near the front door, it would be
a practical way to remove dust and pollen from clothes. The small size brush fits neatly on to a desk, and could be used to
sweep off dust from a keyboard. Compared with synthetic fibres, horse hair is less prone to static electricity and
this makes them easy to use. When considering where to place the brushes within the home one option

would be to consider the plant pot shape handle as a location to place actual plants.
The spirit of play within the product may transmit to its owner, and lift the experience of cleaning.

Small Small
#4 21 W80mm X H94mm X D25mm  Size: W80mm X H94mm X D25mm
Hh2TH. BE Materials: Japanese ash, horsehair

HLNFAHE BBHE ¥2,700 Medium
Size: W125mm X H145mm X D35mm

- = Medium
| . Materials: Japanese ash, horsehair

Hhi i - - 2 ¥4 X W125mm X H145mm x DISmm
\... ; Al i 2EH. BE

—
E’_ \"" # -_ - ;p:-_ Large

Sty - Size: W170mm X H196mm X D45mm
! e - AL ABEH#E: ¥3,200

Materials: Japanese ash, horsehair
* s H4 X W170mm X H196mm X D45mm
- i 2 EH. BE

AL/ BEHE: ¥5,000
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Takahashi Kobo,Inc.
Yukiko Takahashi (craftsman)
Taku Omura (designer)
The baren tool in the hand,
it moves up
and down the paper.
With each pass of the tool for rubbing
the depth of the colour increases.
Also on the reverse
of the washi paper,
the colour is soaking through.
The hand moves to place
the paper on another block,
where new colour
and shape is applied.

In this way
the blocks and the colours pile up,
and together

are the foundation elements
of a woodblock print.

The customs and city scenes of the Edo era,

together with its scenic views,
are collated
in the colourful prints.
Imagining the excitement in this era
of possessing such a picture,
the hand
speeds to move
across its washi canvas.
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Woodblock prints have become plates. The spirit is here in the use of colour, the feeling of washi paper,

and the sweet circular form. The warm feel of the paper is paired with a traditional stripe design on each.

In one, needle thin lines fall across the paper as “Ame” (rain). In another there is the “Sensuji” pattern of intertwined lines.
Elsewhere there is the unsteady feel of the “Yoroke” stripe design where the lines appear almost to be falling over.

In others there is the “Tatewaku” design as lines expand and attach themselves to each other. Broad stripes run together in
a “Katsuo” (bonito fish) pattern. In the classic scenes of ukiyo-e pictures the people of the Edo-era city often dressed in
striped kimonos. Then stripes held a strong meaning of style. This character is felt in these objects, and we take

a reminiscent journey to the Edo period with the striped patterns, and on their reverse with the marks

and ridges left by the baren tool rubbed across a woodblock (see picture a). Each design is available in large, medium
and small sizes, and can be piled on top of one another. The plates may be used to contain sweets, or to store

a removed accessory. They could be used to present a gift, or as a gift in themselves. The limit of

the imagination is the limit of the application that can be found for these modern objects of traditional style.

YA Size:
/N W80mm X H20mm X D80mm Small W8Omm x H20mm x D80mm

h WO0mm X H20mm X D90mm Medium W9Omm X H20mm X D9Omm
Large W100mm X H20mm X D100mm

h f —— F - X W100mm X H20mm X D100mm Vatorials: Washi
@ - i f R4S aterials: Washi (Japanese paper)

(a set of three sizes: large, medium, and small)

- P—— P FLNFEAEE
W} y #8545, | ¥1,800 (Ah/hD3EL N
g — - & A8, S, FH ¥1,500 (Kp/hDO3E 1y k)
} fh rll., 4
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oguma motoko sensyokukoubo
Motoko Oguma (craftsman)
Yasuhito Hirose (designer)
Stepping on
the treadle of a Takabata tall loom,
the warp threads
are divided
in upper and lower directions.
In the “higuchi”
open section of the loom
the weft threads are gathered
by a fast moving hand on a shuttle.
Ton-ton, ton-ton, ton-ton.
How many times
must this sound of the loom
been heard?
In the final section,
the warp and weft threads
come together
to complete the weave.
The threads which take their colour
from vegetable dyes,
have a gentle shade and feel.
The hand touches
the woven cloth.
The warmth transferred to the palm
is a sign of the air put into the weave.

This fabric that will give such pleasure when worn,

was made by this hand.
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It appears a rough hewn fabric, but is in fact silk. The material is made from two elements of silk normally discarded,

the kibiso (see picture a) and the tamaito. Kibiso is the name given to the first yarns of a silkworm

as it makes its cocoon, which are thick and hard. Tamaito is yarn from a cocoon made by two silkworms,

it is also thick and rich in sinew. These raw materials are spun onto the loom, where the threads are woven together

with plenty of air. The large “emaki” shawl is made to be a warm as a coat. The “eboshi” hat is based on a style
manufactured in Kyoto for more than 430 years by Yamaoka Shoten, which collaborated on this design.

The hat can be worn deeply, or in a more shallow style on the head, with the brim turned up. It can be adjusted according
to mood and occasion. Both the emaki and eboshi have striking shapes and textures, making them an ideal pair

for simple looks, perhaps involving denim. A strong protection from UV rays is another feature of silk products. Offered in
two different colours through vegetable dye, and one unbleached ecru shade, each is simple

and easy to co-ordinate, allowing the garments to pair well with either Japanese or western clothing.

HA42: Size:
x0U7% ZIFL W300mm X D240mm Kibitama Eboshi W300mm X D240mm
x0'7% %% W430mm x D1800mm Kibitama Emak W430mm X D1800mm
M ERF ER
LN
TUV% AIEL (AfEF) ¥29,000
EUE AIEL (ERKY) ¥27,000
EUV% A%E (EfEF) ¥34,000
(
(
(

Materials: Silk waste, dupion silk

EUE A& (BERY) ¥28,000
EU2% ZIEL (W) ¥35,000
EUE AER

EL#k) ¥45,000
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The hands
which make, and
their tools,
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Promotional products

C:EEA
XA EZATICHHE LTV S 1ERIE. 2017FBARENHNDTY, XFEURDLHD. YA X & BREBFEOLDEZDIRENET,
XEROERBS LV [FENGEME]E. FELKERTIENBVET, AHLZATICRBIN TV D [HE/NFEMR]IE TR THKREZDOEEETT,

*The information published in this catalogue is as of August 2017. *Sizes, colours and shapes of the actual products may differ slightly as they are handmade.
*Product specifications and suggested retail prices may change without prior notice. Prices shown are all tax exclusive suggested retail prices.
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The Promotional Products side,.'of..-_"'.'.
“TOKYO Teshigoto” is = <=
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traditidna_l craft in_dus{r
and promote it Yv!,deLyE_l'
The produots here ar

e

two stage competition.. -

€ aim of this selection process :
h_challenge traditional industries to adapt
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s time each have differences,

in life can be found through
a reconnection to handmade
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Edo Kiriko Kobayashi
Yoshirou Kobayashi (craftsman /
Japanese Master of Traditional Crafts)
The diamond wheel touches
the crystal glass.

As it does so a hand guides
it to draw a straight line.
One line,
and then another.
Gradually they intercede.
The point
at which the lines cross
is a point of precision.
Slowly the lines
are placed to form
the Kikutsunagi pattern,
drawn on
the entire surface of the glass.
To achieve
this “sougiriko” (all cut glass)
effect requires great skill
and powers of concentration.
This hand achieved
this effect faster
than all before.

An unrivalled precision
and spirit toward the glass,
leaves it shining
like a piece of jewellery.
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[53230) 13, BiRERES B EHNLMER] S OEHLTHTIETOBNE,
TIZDFICED DT IESFEEHNTWD, CDH—TH. TIADRIFEEILHMMILTWS,
BEHSREMENBEERETNEVIF TS THOKLHH T—BOHEDI,
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ExEPUE[IUTION. HEE LTRBLEERDH ICEXE D2/ —]55 5,
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Its beauty brings to mind an ice sculpture. To touch the protruding ice drop like sections on the surface

leaves a sensation. An unusual form, it is still a product of a careful balance in scale in the drops on its surface.

For this reason, the glass holds a special quality. While it appears a design that has existed for the ages,

itis in fact an original arrangement of the traditional Urokomon pattern. In its traditional form Urokomon

is made from an intersection of the evenly spaced straight lines - but here the lines are given a bending quality

as they stretch toward the rim. The curve allows the glass an elegance in form. The transparent style of Edo Kiriko cut glass,
with no colour added, is best enjoyed with red wine, whisky or other drinks with their own tint.

That part which stands up from the surface appears now filled with beautiful colour. In this lineup the refined “Clear” glass
is placed alongside a new version: “Snow”. For the “Snow” glass only the base has been refined on the lower section.

The unrefined “snowy” section of the glass floats, and has a beauty on its smooth backdrop.

gU7 “Clear” glass
#4 X ¢80mm X HOOmm  Size: $80mm X HOOmm
FEM: IURLILATR Materials: Crystal glass

FLIEME: ¥16,000  Snow glass

2J— Size: $80mm X H9O0mMm
H 4 X ¢p80mm X HOOmm
EZ /P & %
FHE/NEMMIE 1 ¥16,000

Materials: Crystal glass

 H
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Tadano Glass Kakoujo
Hideyoshi Tadano (craftsman /
Japanese Master of Traditional Crafts)
Into the hand,

a small diamond wheel.
Cutting into the crystal surface once,
and then again this time
with a small blade.

Again and again
cutting into the surface
and replacing the blade,
part by part the work begins
to take its form.

That form could be
the shaking tail fin of a goldfish in water,
or a spider chasing a butterfly,
or the morning sun
rising over the horizon.

This hand brings elements
of nature and landscape
to the crystal.

And then by mixing the land
and the animals
with the traditional geometric
shapes of Edo Kiriko cut glass,
stories begin to emerge.

What this hand engraves,
it is not a pattern,
but an episode from the world.
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It seems, a goldfish is swimming in the glass. With delicate cuts in the surface the fish’s frame

and scales can be seen, and the movements of its tail fin are expressed in the water.

Almost reminiscent of the Art Deco style of René Lalique in its three dimensional rendering of the fish,

this is Edo Kiriko work that exceeds the normal bounds. The appearance of the traditional Kikutsunagi pattern

here resembles sheen on the water. For the small sake cup, no red glass is placed on the crystal

except for the body of the goldfish. Laid on to the pure crystal surface the red layer enhances the effect

of the fish’'s movement. For the old fashioned style, the fish design is cut in transparent glass,

making it appear to float and move forward when amber coloured whisky or other drinks are poured into the vessel.

Also when cold drinks with fizz are poured into the glass the bubbles appear to float around the goldfish in its bowl.

CWEH

H1Z:p65mm X H50mm
R TURENATZ
2/ ¥40,000
A—IRITFR

P4 X p82mm X HOOmMm
M VVRENATR
HE/NFEAMA : ¥20,000

With each use a form of life is given to the fish on the glass,
and it highlights a beautifully crafted item with its own sense of fun.

Small sake glass

Size: 65mm X H50mm
Materials: Crystal glass
Old fashioned glass
Size: $82mm X H9Omm
Materials: Crystal glass

|1 SF
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Shinozaki garasu kougeisho
Hideaki Shinozaki (craftsman /
Japanese Master of Traditional Crafts,
Tokyo Traditional Craftsman)
Placing the diamond wheel
to the grinder,
and then the blade to the crystal -
a grating “ji” sound sets a rhythm
in the workshop.
Under a single lightbulb,
the skilled hand works to build
the pattern on the glass.
In a process know as “waridashi”
the cuts follow guidelines
placed on the surface,
and as the lines intersect
the delicate Kikutsunagi pattern
can begin to be seen.
The intricate lines add a sparkle to the glass
Next into the hand
is a diamond wheel of a different shape.
Taken to the surface it creates a cut
known as a “tama”.
With each tama that appears on the crystal,
Kikutsunagi comes
a little closer to its full form.
A shining land on the surface
is brought to life
by this hand as it moves.
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Clad in light, an amber coloured vessel. In Edo Kiriko cut glass it is very rare to see a design made solely

in the amber colour. Here it is finished in the delicate Kikutsunagi (Chrysanthemum chain) pattern.
This is a pattern that it is said only the most skilled craftspeople can achieve to any quality.

The deep cut at the base of the work is referred to as the “Hakama”. It is this cut that allows light into the vessel to

illuminate the pattern’s beauty. “Hakama” gives Kikutsunagi a kaleidoscopic quality that enchants those that observe it.
The small sake cup on its lip is cut into semi-circles, meaning here too light effects add to the impression.

The sake pourer is large enough to hold one traditionally sized serving of the drink.

As the sake is poured light refracts to show new perspectives on the patterned glass.

The time spent having a small drink alone can now take on a new elegance. As the vessel is in itself so beautiful,

it is able to function as drinkware for sake, or even as a bud vase for single stem flowers.

The variety of potential applications is part of the enjoyment.

CWEH Small sake glass

H4 X p62mm X H50mm Size: $62mm X H50mm
E AP o Materials: Crystal glass
FENEMIL: ¥35,000 Sake pourer (small)

s Size: ¢72mm X H92mm
L. wEE (1) e

B4 X p72mm X HO2mm
FM: TURENHFR
FHL/FEAfE ¥50,000

Materials: Crystal glass

o o
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Ginsen lzumiken
Kenichiro Izumi (craftsman /
Japanese Master of Traditional Crafts,
Tokyo Traditional Craftsman)
This hand moves
with care to bring down
its small hammer
on to a tagane chisel.
The tagane’s blade
is just a few millimetres in size.
At its tip,
the movement is so slow
as to be hardly discernible.
Bit by bit, marks are left on the metal.
The metal is silver.
As in ancient times
people were drawn to the purity
and beauty of this material,
so now this hand moves
to its delicate shine.

Taking a new hammer, and this time hitting harder.
With each hit a mark appears
and the silver acquires strength.

It is as if fear and confusion is struck away
from the metal,
to leave a fine sheen and decoration.
From this hand,
another beautiful piece of silver craft
has joined the world.
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RELGERNEBEEZETEETHY AN FERIOIIBP P Lo/ E WD,
SMANCIEELVEBED RS, ERP MY Ih TV 3,
VDTG N=5 NEHNENT VWD, THA LS TLEDT, BLMbTHICDISN S,
BEHBICDOUT. ZOTLAL Yy MY EELHTREORDBEERD STV EZE U,
A pure silver bracelet with the 262 characters of the Heart Sutra carved into its surface. The brilliance and the character
of silver have made it an object of belief since ancient times. This purity in silver makes it an attractive and
appropriate backdrop to the Heath Sutra, and it is the essence of this object’s appeal. It can be easily worn by clipping
to the wrist from the side of the little finger, and turning into place. The sutra is carved on to the bracelet’s inner surface, and
with its presence known first only to the owner, it provides a hidden support. Each character is carved
within 2 mm square spaces, making it a process that requires time and concentration. Only around 16 characters
can be completed within a day. Finely struck small hammer marks adorn the outer surface, and are alongside

the maker’s signature completed in metal inlay. A serial number is also carved in miniature into the surface. The design is
simple enough to suit both men or women. Worn each day, this bracelet is a companion with which to relax.

Small Small

H#4Z:W60mm X H1Omm X D50mm Size: W60mm X H10mm X D50mm
(FEEY120mm~140mm) (Wrist size 120mm-140mm)

%H R & HLNEEE: ¥55000 Materals: Siver gold

Medium Medium

Size: W65mm X H10mm x D52mm
(Wrist size 150mm-170mm)
Materials: Silver, gold

P X W65mm X H10mm X D52mm
(F&EE"Y150mm~170mm)

R4 8R. & HE/NFEMIR¥55,000
Large

Large

Size: W70mm X H10mm X D55mm
HA X W70mm X HIOmm X D55mm (Wrist size 180mm-200mm)

(F&EAEY180mm~200mm) Materials: Silver, gold
FM R & HE/NFEME:¥55,000
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Sashimono Masuda
Daisuke Masuda (craftsman / Sumida Meister)
The hand touches the surface of the wood and
as it does so, detects a slight flaw.
Taking hold of delicately sized plane
known as a “mameganna’, the hand removes a thin layer
from the surface of the wood, and touches it again.
When the exquisitely carved wood is brought
to touch another piece it adheres together perfectly.
Assembled without a single nail,
this is the skill of Edo Sashimono joinery
as applied in furniture and daily items.
These exquisite works are possible because of
an skilled exactitude
that goes beyond machines.
This is a skill learned from a master in Edo Sashimono,
and perfected since.
Since striking out alone, the quality of the work
was acknowledged first by members of
Kabuki acting families,
with their particular eye for the beautiful.
Mirror stands for dressers, tools for tea ceremony,
chest of drawers and full length mirrors.
Many variations in the traditional items
of sashimono, all from this hand.
And now, testing the new frontiers of the genre.
A small piece of the work that fits in the palm of one hand.
It is something to introduce people anew,
to the world of sashimono joinery.
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Made by a craftsman in sashimono joinery, a beautifully grained card holder. Not larger than the palm of a hand,

this does not disguise the skill required to make it. The body of the piece is assembled without nails

or tacks using the classic sashimono technique of “Hozo-gumi”. This ensures great durability. The piece is built to

allow for the subtle changes in wood in different temperatures, and this is part of its resilience. Only 17 mm wide

the holder includes a drawer not immediately visible to the eye. So sealed and contained is the piece

that a wood inlay design has been added to the front section, so one side can be distinguished from the other.

Using this guide the owner can identify which way up the holder is, and then run their finger along the rectangle edge to open
the concealed drawer. The drawer has holes made in its base, making a mechanism for it to be released

by applying pressure from above. Returned, the drawer appears almost swallowed by the wood. Not visible to the eye,
small changes in length at the level of a few hundred microns at the far and front end of the drawer create

its special traction. Closed, it does not appear easy to open, and the way the joinery has made something akin to a puzzle
box, means it will no doubt be a topic of conversation whenever business cards are exchanged.

P4 X W100mm X H17mm X D69mm
B TTv I I TFy b (X=TIVRE) .
A=TW(TZy T4 Fy bREK) .

+7 (H)Rk)

FHEFEAME ¥22,000

Size: W100mm X H17mm X D69mm
Materials: Black walnut (with a Maple inlay),
Maple (with Black walnut inlay),

Oak (with a Chinese quince inlay)

Zay
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Kaku Shikko
Mitsuo Kaku (craftsman)
The distinctive smell of lacquer lingers
in the workshop.
When the hand is laid flat
it can contain a large amount
of the substance.
The first smell of drying lacquer
probably happened
when 16 years old.
Since then it has been a life devoted
to this unusual material.
Pails for delivered sushi,
tools for soba noodle shops.
Edo lacquerware is often found in heavy use
and hard conditions.
Thick layers of lacquer are applied
at the base to avoid breakages.
After decades working with the material,
this hand is now not seeking
to make the usual strong black or red item
resistant to tough ware.
In the workshop it brings together with freedom
a new range of colours
that appear as flowers in a field.
Returning to the excitement
of the first encounter with lacquer,
this hand moves true
to its expression as it paints.
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A lacquer coated beer cup that assists the forming of a fine froth. From the weight of the cup in the hand

it is possible to feel that this is not lacquer applied to wood. In fact the cups are ceramic.
Sometimes used to seal broken pottery, why could lacquer not be used as a ceramic coating? From this spirit of play,

the idea emerged. It was important too that each should be a one off. While referencing traditional styles

in lacquerwork such as the red over black Negoro-nuri or the intricate Tsugaru-nuri, the emphasise is on individual patterns.
Within the variety the pleasure is to find the one that fits to you. The ceramics are strongly fired and unglazed,
and while the rough edges are smoothed by the lacquer on the outer surface,

on the inner section it is painted thin enough to sense the original material. On the cup exteriors the lacquer
has been repeatedly painted and refined to build layers of character. Bound to change and take on new aspects

with their owner over the years, left in the fridge the cups will provide a refreshing delivery of cold beer.

HAZ D p75mm X H110mm
E3 I N L
AE/NFEAfE: ¥11,000
Size: ¢75mm X H110mm
Materials: Lacquer, ceramics
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Nagasawa Seisakusho
Toshihisa Nagasawa (craftsman)
The rhythmic echo of
a hammer sounds in a metal workshop
that has spanned three generations.
Each time
the tightly gripped hammers fall,
their strength increases on to the metal sheet.
From the sheets new shapes emerge:
tea ware, vases for flowers.

In the decades
since the hammer sound was initiated,
many different shapes have emerged.
Durable metal objects;
this time the tool is used to
add decoration to their surface.
Weave like marks,
round hammer hits, pear-skin pattern,
are all ways metal can be adorned.
Within the strength of the work,

a delicate detail can be seen.

From the first and second generations,
the skill of this work now resides with a third.
This progression opens new worlds,
and retains an antique shade.

Fine metalwork adds a layer of clothes
to the material’s surface.

It creates a beauty
that takes the objects beyond the everyday.
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A copper teapot of engaging beauty. The heat conductivity of its material allows the pot to deliver balanced

and flavourful green, black or Chinese tea to its owner. The appeal of a copper made teapot

was originally found in this functionality of its material. This one however, offers its own beauty to the dinner table.
Its antique colour is produced from the skill of the third generation metalworker who crafted it.

Even new it feels at home, and with the warmth of use. The surface indentations too, appear random

but are in fact the product of careful calculation. The pot is hewn with the aesthetic sense of

a Japanese tankinshi metal worker, but combines this with a functionality in use.

The aim of a clean “cut” to prevent spills or dribbles after pouring tea has been with the craftsmen

since their first generation developed a special tool to shape the spout edge in a curve.

The handle, and peak of the lid, are finished with rattan to prevent the transfer of unwanted heat. In fact, the handle is
made with brass beneath the rattan, to limit further the heat from within. With no tin applied to the inner material,
the copper is left to impart its full quality. After use, to turn the pot upside down

reveals a new canvas of hammer work on its base. A faultless beauty within utility is on display.

R (K) Barrel type (large)

4 X : p8OmM, W130mm X H175mm (A#K100mm) ~ Size: $80mm, W130mm x H175mm (body 100mm)

A& : 400cc Capacity: 400cc

E3 7R NS

FENEME  HTLEDBME ¥18,000.

r)aA-L23%fF& ¥20,000 _
Capacity: 380cc

t ]
7}
AE () Materials: Copper, brass, rattan
HA X p135mm, W165mm x H8Omm (35 F72mm)
A& :380cc

EZVRE CR-E- N
FLNGEME M TEE ¥15,000.
rJamA—JL ¥18,000. A §EE ¥13,500

Materials: Copper, rattan
Round type (medium)
Size: $135mm, W165mm X H80mm (handle 72mm)
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INDEN YABE Co.,Ltd.
Yoshinobu Yabe (craftsman / Tokyo Meister)
Placing an Ise-katagami stencil
on a tanned deer hide,
the hand begins to apply lacquer.
Now gripping a wooden spatula with both hands
it steers the coloured lacquer
on to the animal skin.
Dragonflies, hyotan fruit, plums,
irises, Buddhist signs....
the motifs from traditional patterns
begin to appear
on the tanned canvas.
Each circumstance of creation
is known
through experience.
How long the lacquer applied will take to dry.
How to balance
the mixture of lacquer and colour pigment,
how to respond to changes
in air temperature
and humidity.
Sensing the difference
in each day’s conditions,
and finding the right response.
More than anything else,
this hand holds
the knowledge of how to apply colour to skin
with results more vivid each time.
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A stylish long wallet produced in the beautiful, and auspicious, patterns of Inden.

As the name hints, Inden is a style of tanned leather dyeing said to have been transmitted to Japan from India.
Featured in the patchwork here are some of its most classic motifs. Among them is the dragonfly,

applauded by samurai as the “winning insect” that flew only forward, and never withdrew.

There are many such examples of patterns with historical meaning, and as 42 are featured on this wallet,

they will surely bring good luck. The patterns appear in black and beige lacquer on a black dyed deerskin backdrop,
making the wallet suitable for both men or women according to style choice. The deerskin used

is finely grained with an excellent texture and a luxury feel. Inside there are slots to hold 12 different cards and space
for the owner to use to their heart’s content. Long use of Inden garments yields an appealing wear to the lacquer sections,
and this is part their satisfaction. The work required to complete the intricate and varied patchwork

makes this item a rare one. With each appearance from the owner’s bag, it will emphasise their dedication to quality.

4 X W200mm X H9Omm X D20mm
EME R

HE/NFEAME: ¥21,500

Size: W200mm X H90mm X D20mm

Materials: Leather, lacquer
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Yaegashi Uchihamono Seisakusho
Muneaki Yaegashi (craftsman)
The flames of the coke oven waver.
When the hand takes out
the red molten steel with large iron chopsticks,
itis joined by a hammer sound
in unison that fills the air.
Sparks fly,
the steel is stretched,
changed and begins to take shape.
Using the “souhizukuri” or “total fire”
method of traditional blade manufacture,
this workshop
has variety in its output.
From the chisels and planes
used by craftspeople to tool bits
for in advanced manufacturing.
Each must meet
the demanding requirements
of their user
in both sharpness and the ability
to withstand heavy use.
To do so, the hand
seeks the best materials
and the techniques needed to work them.
Chosen here was 440C stainless steel.
The hand of a fourth generation sword maker,
brings completely new blades
to the world.
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A knife for bread fresh from the oven. While Japan is known for knives to fit every food group,

knives for bread are still rare. To produce a knife that will slice a fresh loaf without a crumb falling, this fourth generation
sword maker has carefully chosen a material and applied to it the “souhizukuri” or “total fire” method of production.
The length of the blade is 30 cm. Bringing a traditionally made Japanese knife to bread means an ability

to slice it with minimal movement. To achieve a clean cut without pressure applied,

the blade is but 2 mm wide, with an acute angle applied to the metal.

The material used is strong and balanced 440C stainless steel. It does not rust. For users who want to enjoy

their favourite food even more, the handle is finished in beautifully grained wood of a rare type.

For the “kashime” section which connects the handle to the blade, once again stainless steel is used.

With a special scabbard sold separately for the knife, all is done to meet the needs of the kitchen connoisseur.

In addition of course to bread, the knife can also be used for sashimi and other thin slicing tasks.

Y4 X FEY300mm, HIE30mm, #200mm, #EIE21mm

T 2T (4400), Kit (Bfh. TEXH R (BE 5546<))
#L/NFEAf%  ¥30,000. FAK ¥5,000 (515)

Size: Blade length 300mm, Blade dimensions 30mm,

Handle 200mm, Handle dimensions 21mm

Materials: 440C Stainless steel,

wood (black persimmon, bubinga, maple (Curly figure))
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AABEM TEMHRK S
112-0011 HERHEURXTFH4-40-24
TEL 03-3941-4484

ARAFH

info@kiuchi-tohzai.co.jp

MRS RREF RN
T110-0015 ERMARXR LF2-5-12
TEL 03-3833-8821

RRMHHRILER F
ys-3a2713s@moriginki.co.jp

MRS HARIE AT
T123-0842 RR#MELXEFE2-4-6
TEL 03-3884-3884

R R RIBKIE
info@koikko.com

HMRABHIVIMFIE
T340-0045 HEREMM/NL2-24-22
TEL 048-941-9777

RES k&

kochiya@saihou.net

BHEE AR EEAERR
BEKIFRA

T340-0808 HERN#MHRATZ-24-3
TEL 048-996-3888 (@A L)
HHEEE

#BHE R (BEAIM)

B SHEEET
T135-0024 RR#IMIRKXFEFE2-15-3
TEL 03-3641-2135

REBMFHE HLHERA

HASHAILER

T130-0003 ®RHFBMEXE/I1-12-11
TEL 03-3625-8211

EEZ

kato@ishiyamasenko.co.jp

FIRTZ e

T136-0071 ER#MIKXBFI-35-21
TEL 03-3684-6938

FE-X

info@terasawa-brush.com

MASHSBIE

T112-0005 ERHABXRXKE2-4-19
TEL 03-3814-2801

KRMFR SHEHEBRTF
takahashi-kobo@mx9.ttcn.ne.jp

NERTFRBIE

T177-0045 RRBMBEXA#HHE5-23-19

TEL 03-3928-0795
NREFEF
mm.drops@icloud.com

BAREH/NHEF IR
T135-0003 RREFIRKIRI2-9-6
TEL 03-3631-6457

/AR BB

del2salusal @yahoo.co.jp

{BEFREFH0 TFR

T136-0072 REEFIRXAE7-30-16
TEL 03-5609-8486

BHRE

FZU02301@nifty.com

AR EIBE TR
T136-0072 REHFLIRXKES5-2-2
TEL 03-3682-3634

REBMFHEHEILR FiREA
shinozaki_garasu@leaf.ocn.ne.jp

BRVNDAHITA

T111-0032 ER#AARXZXE2-26-5 SDSEIL201
TEL 03-3841-7361

R fE—ER

izumiken@nifty.com

EMEH

T130-0023 HRAEBMEXL)I4-6-5 15
TEL 03-6315-8546

ZHEKHK
sasimono-masuda@s3.dion.ne.jp

ART

T116-0011 RE#E/IXKERX4-6-10
TEL 03-3893-0839

A RB

RZSERR

T116-0002 FRHTIIKFEII3-7-4
TEL 03-3891-4907

RERX

RiEFX

hwing.104.9@i.softbank.jp

BIRE M= R E

T124-0012 RERMBMXILA3-21-7
TEL 03-3602-3549

KRR KBBE

FEBIRIT

indenyabe@msn.com

NERBFT A EAERR
T124-0012 RERBBMXIA3-4-7
TEL 03-3697-5487

NEBRI

stm18@hb.tp1.jp

A PFEEN RREFPNEEREAH HERTA

T125-0062 RRMEMXEFF7-2-5 TEL 03-5680-4631 FAX 03-5680-0710

http://www.tokyo-kosha.or.jp

75> KWeb# 1 b https://tokyoteshigoto.tokyo



BA-FY1F——%

Craftsmen / Designers

BEMBNDIED
RPN TE MR R
C:AMFEH D: At &

EE AN
MRS FRIRGE R
C:EESEHE D UAXY

ZEOETETHL
A SR AT
C:HMIBXE-RIBE D: Bkl R

Harekiriko
HASHIVIHFIE
C: AFEHEH D /it 8- KD 2 - AAHEER

RRER

8 AL SO PR

C: @EiE% BE & (BEALMR)

D : BEERE— /R — - BIER - Z 5188

fanz

HASHITELAT

C:EBERAE-C: ABR— JIFTMEL
D: F#Hal=

BBEHEAIN v TFT—21T
HASHALRS
C: Xy AH=S D MEEA

PLANTS BRUSH
FIRT 7 L8R
C:FE—X D:HBH K

=10k Re¥ o)
BRAEUHSEIRE
C:=BHAEF D: Kt =

U 2L EULE 2% &
NEERTFEBIRE
C:/\HERTF D: BHEERIZ

TIFEF 252X A—IWKTFR
ARSI T TR
C : /NHRER

AFRUIF ¢4
1BEFE-FIN IR
C:BEEHRR

FHOoHE B|H
HRRHIEBHF ISR
C : EIA%E

BEDRNTIVTLAL Y b
SBRVWDAITA
C: R 8

2RI AN ~Yuitsu~

Y H
C: AKX

C:MA D:F¥(F—

JAPANE 7 Hy 7
ART
C:A X8

[EES=V
REBRER
C: REMA

Mfm/Xy 77— 7R
HREHEE RSB
C: RBBIE

BEETNCHPN38T
INEARST R 4 A AR
C: NEERRHU



yoniy 14epiH
znsie|\ esewnsip

o
=y




Hideaki Shinozaki Mitsuo Kaku Muneaki Yaegashi m

Hideyoshi Tadano Daisuke Masuda Yoshinobu Yabe

Yoshirou Kobayashi Kenichiro Izumi Toshihisa Nagasawa




Koichi Kobayashi
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Moichi Saito Satoshi Umeno

Kenro Matsui

Aya Kamiya 3 Sozo Hiramatsu

Hidebumi Yamaguchi Shun Koike
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Taku Omura Akira Mabuchi
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Art Direction

BAKES

Masami Shimizu

THA>

Design

E&INE= HELNRF
(BKESTH 1 - EHF)
Miyuki Hasegawa, Sayoko Inoue
(Shimizu Masami Design Office)
R (F - A¥)

Photography (Hands / Portraits)
Y=

Jan Buus

B (IE&)

Photography (Crafts)

RILRE

Takuo Itayama

%

Copywriting

ATDZEH
(BR&HTLA>h71)

Nozomi Kinoshita
(braincafé Co.,Ltd.)

ENRI

Printing

TV T12 T4 %R
Printing inn Co.,Ltd.
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