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Tokyo, a city which continuously delivers to the world rich and stimulating
trends by constantly incorporating the cultural and social sensitivities of the
times while maintaining traditions which have been unbroken since the feudal
Edo period. Tokyo indeed fuses the traditional with the contemporary and
fosters cultural diversity. And Tokyo traditional crafts — honed and refined by
this unique culture and history, and cherished by its people — has continued
to be handed down over generations.

The decision to host the Olympic and Paralympic Games at Tokyo in 2020
has helped to spark interest both nationally and abroad in Tokyo traditional
crafts. Thus, we have started Project “TOKYO Teshigoto” with the purpose
of strengthening the foundations of the traditional crafts industry, one of the
leading local industries in the city. This new initiative is aimed to convey
to the world, the appeal of the sophisticated handworks or “teshigoto” of
the masters known as “Takumi” who are the pride of Tokyo, so that the
generations of traditions will ceaselessly be handed down from craftsman to
craftsman well into the future.

One of the activities of this project includes developing new styles of
traditional crafts which combine the old skills of the Takumi with the innovative
sensibilities of designers. Another is to promote the 40 traditional crafts
designated by the Tokyo Metropolitan Government by strongly appealing their
simpleness, friendliness and brilliance in functionality to the public.

Through Project “TOKYO Teshigoto”, we sincerely hope to become the foundation
for opening up a new future for Tokyo's traditional crafts industry, so more people
will appreciate the aesthetics of Edo-ites known as “iki,” and have enriching and
appealing days by incorporating traditional crafts into their lifestyles.
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Tokyo’s “iki” is evolving. New Tokyo traditional
crafts have been created to match today’s living,
and “TOKYO Teshigoto” project conveys their
exquisiteness to Japan and the world. Selected
for 2016 to support the project are, 14 “Product
Development” and 8 “Promotional” products
for a total of 22 products. For the “Product
Development” products, 18 craftsmen and 17
designers have formed teams through new
encounters, to create new products. Among them
three were produced through collaborations with
traditional crafts outside of Tokyo. Collaborating
with the thriving traditional crafts from various
locations in Japan beyond Tokyo, has become a
meaningful initiative for promoting the integration
of traditional crafts. From the “Promotional”
products, eight outstanding ones from eight
businesses were selected through a two-
stage selection process. We hope you will be
fascinated by the “iki” that has evolved in the
22 “Product Development” and “Promotional”
products for “TOKYO Teshigoto”.
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Product Development products
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*The information published in this catalogue is as of August 2016.* Prices shown are all tax exclusive suggested retail prices. Product specifications and suggested retail prices. may change without prior notice.

*Sizes, colours and shapes of the actual products may differ slightly as they are handmade.
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The “Product Development” project is an initiative that
craftsmen and designers carried out for

over a one year period with the aim to

develop products that matched modern living while leveraging
the technologies of traditional crafts.

The product development started with

“matching meets” where craftsmen and designers,

who gathered through open recruitment,

had one-to-one interviews for exchanging each others’ ideas
through “workshop tours” for understanding

the actual onsite production.

Craftsmen and designers who have decided on their partners
created design proposals as a team and

developed prototype models every two months.

During this time, the prototypes underwent

constant improvements through advices from

advisor teams comprised of experts from various fields.

And the products that were completed after a total of three trials
were put to the final selection. Introduced here are

the 14 products that have been selected. All of the products
offer fresh new surprises such as

matured technologies, challenges in designs,

adoptions and developments of new materials,

and forms based on ideas never conceived before.

We hope you will enjoy

the “TOKYO Teshigoto” brand products that

blend well into modern lives and have

the potential to gain a new group of fans.
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Ataka Shikkouten / Shintaro Ataka (craftsman / Tokyo Meister)
Kazuo Sugishima (designer) Takahisa Niira (designer)
These hands are thoroughly familiar with
“urushi” Japanese lacquer.

They have been involved in architectural lacquering for
the repairs of cultural properties including numerous types of
historical Japanese architecture such as shrines,
temples and Noh theatres.

And they have acquired and
mastered numerous lacquering techniques to
meet the demands of each era and architectural style.
Now, they’re taking on a new challenge.

What these hands and the designer’s dream saw was
light passing through the “urushi”.

What is commonly used as
a decoration, coating and adhesive throughout its long history,
goes beyond to become a new lacquered light.

An ebony cylinder with a deep lustre created with
overcoats of “urushi”. The lower section,
resembling a lattice, and the lid on top have
been coated and polished over and
over to bring out a lustre as clear as
a scenic reflection.

The light shines from the inner side of
the ebony cylinder as if the darkness is absorbing all that
surrounds it. And what spills over is the light from the
“urushi” just as the designer dreamt of.

These hands, which have inherited several
"urushi" techniques from
their predecessors until now, have created
a new “urushi” expression on their own.
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The pitch-black of darkness is interrupted with a lacquered glow. “Urushi-bi” is

an “urushi” lacquered lamp that stirs emotions in dramatic ways when lit. Its surface, combining the depth of

a moonless night with a lustrous shine, is created with a polished finish, a technique for traditional Japanese lacquerware.
This technique of repeated polishing, by rubbing with raw lacquer after top coating with

“urushi” and polishing with charcoal(a), creates a beautiful lustre that can only be achieved with “urushi”. When lit,
patterns of ocean waves, arranged from within the lamp, rise up from its surface. These patterns are

hand-carved one by one on traditional Japanese paper called “washi” applied and overlaid with lacquer by

a collage artist. The colour of the light has a distinct sense of warmth that

can only be expressed by “urushi”. The spectacle created when light passes through the lacquer from its ebony-like
surface, has never been tried before. And this realisation required numerous relentless challenges even for

an expert such as Mr Ataka. The designer wanted to emphasise soft light leaking from a latticed window used in
traditional Japanese architecture. The bottom of “Urushi-bi” is designed in the image of lattice crosspieces. And the light
that leaks from the “urushi” is comforting, like hometown memories from the good old days.

P4 ¢108mm X H195mm

M MDF. &, fi. 77U
/N5l ¥100,000

Size: $108mm X H195mm

Materials: MDF, Japanese urushi lacquer,

washi (Japanese paper), acrylic
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Hatakeyama Shippou Seisakusyo
Hiroshi Hatakeyama (craftsman / Tokyo Traditional Craftsman)
Kazuo Kakinoki (designer)
Glaze is put on the tip of the hosé (bamboo spatula).
That hand carefully takes
the glaze to the silver base.
The liquid glaze remains on the silver base.

It is dried then baked. Again incorporating the glaze,
drying and baking are repeated several times,
and the glaze is fixed on the base.

Finally, when polishing
the surface 0.05 millimetres,

a beautiful cloisonné appears like jewellery.

And now, what the hands, which thoroughly know cloisonné,
challenge is “Totai Shippo”

(Totai Cloisonné)”. Designs of
petals are engraved on the base of the openwork.
The designer’s wish was to represent one flower with
the transparency of the Totai Shippo.

The elongated petals, the rounded petals,
and perfectly circular petals.

The hand that incorporates the glaze stops in front
of the perfectly circular petals.

It skilfully manipulates the surface tension,
and incorporates the glaze in the perfect circle.

It is incorporated while predicting
the tension applied when baking.

Fixing on a perfect circle which was thought to
be difficult is a success. A new world has blossomed.
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Challenging surface tension. “Totai Shippo” (Totai Cloisonné) requires incorporating and fixing enamel on

silver-based openwork sections while using surface tension. This technique, even extremely difficult among

the various types of Tokyo Cloisonné, reached new heights with this challenge.

The accessories were named “Kamon” (flower crest). Among them, the enamel for “Ume” (plum), expressed with petals in
perfect circles, can only be fixed by fully controlling the delicate balance of the surface tension(a). Even Mr Hatakeyama,
currently one of the few craftsmen who mastered “Totai Shippo”, said he had failed in the four times that he tried for the
initial production. Even for an expert, great amounts of time must be spent to learn a new technique.

It requires more delicacy than ever before for incorporating the enamel, and repeated firing.

The lush petals let the sunlight pass through, and bloom beautifully with a complex expression as if they are

part of the natural world. “PLANET” refers to the Wu Xing Theory, and the five elements which constitute

the whole are represented in the mystical designs of the planets — Jupiter for wood, Mars for fire,

Saturn for earth, Mercury for metal and Venus for water.

TR Kamon

PLANET :
HA4ZX 1 p20mm X T1.0mm Size: $20mm X T1.0mm
(£ H28mm X T3.0mm) (Overall H23mm X T3.0mm)

FH 4R (silver925. O ™H LAy 4 E) Material: Silver (silver 925, rhodium plating finished)
/NS ¥16,000 ~ 28,000 PLANET
PLANET Size: $20mm X T1.0mm

. (Overall H23mm X T2.0mm)
HA4X D p20mm X T1.0m X . . -
Material: Gunmetal (rhodium plating finished)
(£ H23mm X T2.0mm)

FMFHE (AT L Xy *4EE)
HE/NFEAfHR:¥10,000 ~ 18,000
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MIYAMOTO-SHOKO Co., Ltd. (producer)
Seikou Asano (craftsman / Japanese Master of Traditional Crafts,
Tokyo Meister)

Hiroshi Kajimoto (designer)

What his hand holds is
a spatula-like tool called a “herabo”.

With a powerful feel, it is moved towards
the spinning silver plate.

The silver plate resonates a metallic sound as the tip of
the herabo gently strokes its surface.

Then, while maintaining a fixed thickness,
the flat silver plate gradually changes into
a three-dimensional form.

Several silver containers of
different sizes and heights are being created with
this technique called “hera-shibori”.

And when looking into them from the top,
their insides are all in the shape of a perfect circle.
To the designer,
the perfect circle represents a full moon,
and celebrating the fulfillment when all is flawless is
envisioned in this silverware.

And these hands with
their flawless skills,
create such beautiful silverware.

And when covering the large silver server with
the perfectly circular lid after putting
the small silver cups into it,

a full moon appears just as envisioned.
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Silverware on the go. “Full Moon”, an easy-to-carry saké server, which telescopically stores saké cups for two,
is a new concept for leveraging silverware — often used for special occasions — outside the home.
For example, locally produced saké purchased during a holiday can become a memorable event if it is enjoyed on
the spot with this silver server. Its form, created using a technique called “hera-shibori”, is reminiscent of the full moon.
This single-spouted server can hold up to 180 millilitres of saké. At its bottom is a convex surface which
perfectly stores the saké cups by facing them down. Cover it with its lid, and it is now ready to
be taken to your destination. The depressed centre of the lid can also be used as plate for side dishes. A piece of cloth is
also included to prevent each of the silverware from scratching one another when being put away,
and to be used as a luncheon mat during use. The designer’s sense of humour is hinted in its compact design.
It is produced with three kinds of finish — antiquated matte for the outer surfaces of the server and spout,

a mirrored surface for the inside, and a hammered pattern for its convex surface at the bottom and back of the spout.
Its expression is simple, yet never dull. A special handy leather case is also optionally available.

¥ Saké server

H#4 X W1i14mm X H50mm X D91mm  Size: Wi14mm X H50mm X D91mm
EZ V] Material: Silver

¥0O Saké cups

Size: ¢ 50mm X H32mm
Material: Silver

H#4 X p50mm X H32mm
E V-
#L/\TAfit& 1 ¥250,000
(F8ELKY¥70,000)
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Sangenshi Kikuoka / Kimiaki Kono (craftsman / Tokyo Meister)
Ryo Ozawa (craftsman)
Yohei Ohki (designer) / Seiji Oguri (designer)
His hands hold a plane with
a fine blade attached to it.
As we hear the sound of the wood being shaved,
the plane carves the gentle curves of the “shamisen.”.
First introduced from China to Okinawa as
the “sanxian” or “sangen” in
the fourteenth century,
this three-stringed musical instrument came to
Japan during the Edo period to
become a true part of
common Japanese culture. Its development has
diversified according to discipline and
school such as “Nagauta”, “Joruri” and “Tsugaru”,
however its distinctive form with
gentle curves has changed very little in
its 400-year history.
Sadly, respect for the shamisen,
once a representative Japanese musical instrument,
is dwindling as it is now appreciated by fewer people with
refined tastes. But these hands and
the designers want to
make the shamisen a closer part of people's lives again.
They are planning to reincarnate
the shamisen into a whole new type of musical instrument. In form,
size, colour and materials. What they have
created is “shamisen.”. The shamisen will again be
a common part of people’s lives.
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Revolutionising the shamisen. This 3-stringed musical instrument may have never experienced innovation to
such extremes in its 400-year history. Its compact form compressed to the limit, the discovery and

adoption of a material as an alternative to leather, and an originally developed adhesive. “shamisen.” is full of
fresh new surprises. It is only three quarters the length, and just one-third the thickness of traditional shamisens.
Yet, despite the slim design, its sound is truly authentic. Adopted for the acoustic membrane is

a specially industrialised nylon chord(a). To inherit the distinct tone and sound, the same tension as

traditional shamisens has been applied to the chord. And in order to secure the stretched acoustic membrane to
the body, which was not possible with commonly used adhesives, an original adhesive has been specially developed to
assess the characteristics of each of the materials to be bonded. Those who purchase “shamisen.” for the

first time can fully experience the deep world of this traditional instrument. Its beautiful silhouette blends in
naturally with today’s modern lifestyles. A music score for an easy-to-play song is also included.

Stand it up on its exclusive stand and it can also be enjoyed as a decorative piece for the interior.

HA 2 W150mm X H702mm X D32mm
AR AR, ERR. SO
#L/N\FEAfiHE 1 ¥18,000

Size: W150mm X H702mm X D32mm

Materials: Wood, synthetic fibre, pure silk, nylon
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HIROTA GLASS co., Itd. (producer)
Hidetaka Shimizu
(craftsman / Japanese Master of Traditional Crafts)
Emi Sawano (designer)
His hand carves a straight line on
a glass with ancient colours.
And with his other hand,
he carves another straight line.
What appears is a cross
pattern called “Senbon-goushi”.

This cross has been used as
pattern to ward off evil spirits since
the feudal Edo period.

When it captures light,
the glass shines it in a more beautiful way.
These hands that
carved the cross onto
the candleholder wanted to
express the designer’s heartfelt passion to
create an object that
fits well into today’s lifestyles yet
inherits tradition.

These hands that carved such
a brilliant cross have
given the glass
a gentle expression as well.

When these candleholders are completed,
their gentleness will
light up the hearts of all who see it.
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Glass exceeds time. Techniques for producing glass have changed over generations since the end of

the feudal Edo period in the mid-19th century. Yet, all glass share the same distinctive warmth.

Diamante Candela “HYAKKEI" candleholders leverage the production techniques of “Edo Kiriko” and “Edo Glass”.
They include the creator’s wish for their owners to enjoy up close the ancient glass colours processed by

cutting “Nikawa Glass”, “Taisho Roman Glass” and “Edo Kiriko”, and the colourful expressions of

glass of a by-gone era. First, a customised moulding(a) had to be created for the glass to be used as a candleholder.
“Taisho Roman Glass”, with its milky white patterns that provide a soft impression, was revived by HIROTA GLASS.
The skill of floating up the patterns by blowing through an uneven mould, takes twice as long to create than

normal. The candleholder is available in two designs — “Tama-Tokusa” and “Mizutama”.

Edo Kiriko can be carved with either a polished or frosted finish.

Both can shine light in different ways to be enjoyed. The candleholder stand is made from thinned Japanese cypress.
The environmentally considerate wood material brings an extra sense of warmth when

light passes through the glass. These candles can be used either as a tea light candle or oil lamp.

PAZ 1 ¢p86.5mmXH123mm Size: ¢$86.5mm X H123mm
(F+ > RILARE: ¢p42mm X H20mm) (Candle hole diameter: ¢ 42mm X H20mm)
=M V—4HSZ, EER Materials: Soda glass, Japanese cypress

HE/NFEME

AFRYF (&) FAEF 70X~ ¥15,000
\ AFRYF (&) FREF 7U7 ¥20,000
L Y 98 & L. IFRT (KERE) KE ¥10,000
“* B B B e peT (5fe) #8 ¥15000

IFTF (KIERE) E+E ¥10,000
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FUTABA INC. / Motobumi Kobayashi (craftsman)
Satoshi Umeno (designer)
How many times have these hands
worked back and forth over it?
On a silk fabric pasted onto a seven-metre board,
a stencil tens of centimetres square is placed,
and coloured with a circular brush called a “maru haké” soaked in dye.
The stencil is placed onto the fabric, is dyed,
then the stencil is removed;
this routine is repeated numerously for
the seven metres. And finally, dyeing with one stencil on
half a roll of the 13 metres is
completed. Next,
the silk fabric is re-covered and stencil dyeing
almost seven metres is performed again.
This task is repeated using different stencils and
different colours.
No less than 30 stencils are used for
Edo Sarasa which intricately combines detailed patterns.
And these hands quietly and
patiently continue this
overwhelming task. But they work with
the strong passion to re-introduce Edo Sarasa — which
proudly flourished in ancient times —
to more people again.
And the designer has answered to this wish.
Edo Sarasa has transformed into
a small lunch box,
so anyone can admire this beautiful fabric everyday.
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Edo Sarasa to the east, to the west. Sarasa, which originated in India made its way to Japan to become its

own form of stencil dyeing called “Edo Sarasa”. The exotic colours and patterns of Edo Sarasa,

along side Oshima-tsumugi, have long been adored by people with refined tastes. Performing the stencil dyeing art of

Edo Sarasa, includes the use of 30 stencils for regular patterns and hundreds more for complex patterns using Ise Katagami
(Ise patterned paper). The stencils used for dyeing are washed and hung dry at the dyeing factory(a) and used preciously again.
However, due to the overwhelming time and labour required for the dyeing process, the number of craftsmen who devote their
efforts is dwindling year after year. And there are fewer opportunities to see Edo Sarasa nowadays.

“Kimono Bento Tokyo” was born with the desire to re-shed light on Edo Sarasa.

What's confined in the lid of this bento box is genuine silk unsparingly dyed by

an Edo Sarasa craftsman. The brilliant patterns add splendour to everyday lunchtimes. Furthermore,

Sarasa also made its way west from India to become patterns such as Paisley in Europe. The romanticism in Sarasa,

which travelled east and west to root itself in foreign lands to develop on its own, is hidden in this one piece of fabric.

9% ) Chopsticks box
B4 X W190mm X H26mm X D30mm Size: W190mm X H26mm X D30mm
M REEFARY T XTIV 48 (5 7=). ABS #i5 (A1) Materials: Unsaturated polyester,

FY/NEMIR: ¥2,000 silk (Lid), ABS resin (Body)

S5
1 ( ( > S5 Bfanto (packed lunch) box
H4Z:W188mm X H70mm X D75mm Size: W188mm x H70mm X D75mm
. _ o . Materials: Unsaturated polyester,
é TN REAFARY I 27V 48 (5 7). ABS #iBg (k) _
N silk (Lid), ABS resin (Body)
\ \ \ \ FLNHEMIE: ¥4,000 (HE/SFERC)
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RYUKOBO Co., Ltd.
Takashi Fukuda (craftsman / Tokyo Traditional Craftsman)
Ryuta Fukuda (craftsman)
Kenichi Ishioka (craftsman / Tsugaru lacquerer)
Hidetoshi Kawaguchi (designer)
Silk threads have
connected the hands of fathers and sons.
And the hands have crossed over
one another through the generations to
create delicate and beautiful braids. The braid,
rich in elasticity and flexibility,
conforms with the human body and with the shapes of objects,
connecting people with
objects, and objects with objects.
And now, the hands of an architect has joined in.
These hands are redesigning the braid — which
had once connected people with objects, and objects with
objects in many everyday situations — so
it can once again become a familiar part of people's lives.
What is required to give it the rigidity it needs to
fulfill its new function, while leveraging its
inherent elasticity and flexibility?
The hands of the craftsman and architect have created
a new Cross-over,
like a structure made from silk threads.
And for the first time in the
long history of the braid,
a rigid self-supporting structure with a cavity is born.
In the hand is a solid pen that is still delicate to the fingers.
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READIBRIRELESTEIETEAHINTNS (),

ELLHEALTSNE [kulis ~<AVHIBLN~] DRTFEFICWMB &,

BOBLWEAESWERLZEEDBIC, Lo ELEBETHIZEI»EH-TED,
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The body with an empty space inside has been created with a single strand of thin silk thread.

Tokyo Kumihimo is the technique of weaving silk threads to create a braid using a traditional braiding loom.
This challenge was to give rigidity to the braid — which has unique elasticity and flexibility — so

the body can stand on its own while maintaining an cavity inside. This has been achieved by crossing over and
binding the inner and outer silk threads within the two connected rising cylinders, each with different diameters(a).
The beautifully assembled body of “kulis ~ Kumi-himo urushi Pen ~” conveys both a solid construction and

the delicate texture of silk. The cavity is designed so that ink refills can easily be inserted inside.

Near the tip of the pen is a section coated in Tsugaru lacquer. The boundary where the Tsugaru lacquer and
braid meet is so smooth, they gently unite to become a single piece despite being two different materials.
“Kumi-himo urushi Pen” with its beautiful appearance also includes a pen holder,

distinctively shaped like a Japanese cocoon, to add more colour to the desk.

4 X L180mm

ES VRS =N %

#HE/\FEMf1 1 ¥28,000. ¥30,000 (AEE/NEETX)
Size: L180mm

Materials: Silk, Japanese urushi lacquer, brass

282 @TOKYO
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KIMOTO GLASS TOKYO (producer)
Tatsuya Nemoto (craftsman / Japanese Master of Traditional Crafts)
Taku Ohmura (designer)

These hands are attempting to
create something that’s
never existed in this world.

What they carve is
a grid pattern called “Nanako-monyou”.
They have carved numerous “Nanako” patterns on
glasses until now. But all were decorative.
However, this “Nanako” to
be carved will have function.

The designer has made the pattern of
small lumps that
line up orderly like fish eggs resemble
the grating spikes of a wasabi grater.
Through continued trial and error,
these hands will try to
make practical use of
this idea of enhancing decoration into function.
Is the pitch of the cut just right?

How about its depth? At last,
the world’s most beautiful utensil is born.

An Edo Kiriko carved wasabi grater.

Too attractive to be a tool.

The hands take out a polishing brush to
give its sides a further shine.

Just as they do for the colourful Edo Kiriko glass,
these hands add the
finishing touches to this beautiful grater.
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Decoration refined into function. “Oroshi Kiriko” is a wasabi grater that sublimated its “Nanako” pattern —
a traditional design commonly used as decoration for Edo Kiriko glass— into the function of grating spikes.
“Nanako” pattern resembles fish eggs, and is expressed by delicately intersecting vertical and horizontal cuts onto
Edo Kiriko glass. The traditional technique, aimed to gather light so the glass will shine radiantly,
requires skilled craftsmanship. For this new development however, various verifications were repeated for optimising
the pitch and depth of the cuts to give function to the “Nanako” pattern. And to enhance ease of use,
a more sophisticated cutting technology was required so the grating surface will
be quite unlike conventional Kiriko. “Oroshi Kiriko”, with its transparent glass and lapis lazuli colour distinctive of Edo Kiriko,
brings out the freshness of the wasabi and produces a sense of cool refreshment. When placed on the dining table,
it can be used as a bowl for the wasabi, and turned upside down for grating the wasabi. The aroma rises as the grated

green wasabi accumulates in the centre of the grating surface. Even the beauty of the wasabi being grated,
was premeditated. Two types of “Oroshi Kiriko” are available: a cool and refreshing lapis lazuli version and a clear version.

18 Lapis lazuli

HA4ZX :W65mmXT38mmxXxD72mm  Size: W65mm X T38mm X D72mm
FEMIUREZILHTZ Material: Crystal glass
LN ¥ 35,000 Clear

] Size: W70mm X T38mm X D73mm

Material: Crystal glass

P HFA X W70mm X T38mm X D73mm
Y P A . . *Sizes may differ as they are handmade glass.
& 2 c) FHIUREILHTR
L ot FLNFEEE ¥ 35,000
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Tomita Somé-Kogei Co., Ltd.

Susumu Asano (craftsman / Japanese Master of Traditional Crafts,
Tokyo Traditional Craftsman) / Yuko Minamide(designer)
These hands are
checking the coloured starch mixed with dye.

They check its thickness and alter the
mixture of the dye accordingly.

The mixture for obtaining the intended colour changes
according to season and
the day’s weather. Several years of experience and
intuition are what accomplish this task.

Using a spatula, the mixed coloured starch
is spread onto a printed fabric,
pre-coated with a dye-resistant agent.

If the mixture of the coloured starch is just right,
the fabric will later be steamed in
a steam box so only the outer side of
the fabric will be dyed with the intended colour.

Only a handful of craftsmen can colour one side of a
fabric less than a millimetre thick,
without staining the opposite side. And fewer can master the
technique of dyeing the front and back sides with
different colours called
“ryomen-zomé” (double-sided dyeing).

And these hands are now about to
perfect this rare technique,
which includes the designer’s desire to revive and
spread the kimono culture.

The ryomen-zomé creates unanticipated scenery on this parasol.
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This parasol includes all that is “iki” about the kimono culture. “Shiki no Higasa” (parasol and the four seasons) is a
parasol that uses double-sided dyeing, regarded as the highest form of expressive technique for

“Edo Komon” kimonos. "Edo Komon" is dyed by placing the dye, made from coloured starch, onto the fabric,

then steaming it in a steaming box. Double-sided dyeing(a) requires both sides of the silk no more than

one millimetre thick to be dyed in different colours without the dyes penetrating through either side.

The blending of the coloured starch, the most critical task, requires expertise and techniques that

can now only be performed by a handful of craftsmen. Being able to get a glimpse of the reverse side patterns from
the hem and sleeve is what makes double-sided dyeing of kimonos unique. And “Shiki no Higasa” parasol creates
new sceneries by leveraging this idea when it is opened in the sunshine. For example, the “spring” side is

represented with a stencil dye of willow trees on the front side and swallows on the reverse side.

When the sun shines through the opened parasol, the two different sides are integrated to reveal a scene of
swallows flying by willow trees swaying in the wind. Attention to detail, such as variations of the willow trees on

the front side, can be found throughout. When the parasol is folded, gradations that emphasise traditional attire,
using a Japanese colour arranging method created since the ancient times, appear to casually hint the kimono culture.

A X p#750mm X H $¥1630mm Size: $750mm X H630mm
(70— #50mm X H ¥ 630mm) (when closed: $50mm X H630mm)
FM o ER GEH) 1B (P8 /1 (FxT). Materials: Pure silk (cover), oak (pole), maple/bamboo (handle),

natural wood/bamboo (button, tip)

KRR (K& k)
AL/ FEAMI%: ¥89,000
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Shimizu Glass Corp.

Ryuzo Mita (craftsman / Tokyo Meister)
Teppei Nakamura (designer)
Glamorous lines are cut with

these hands.

Lines such as these are rare for
cutting Edo Kiriko which is
composed of
mostly of straight lines.

After the cutting is completed,

a face appears in the glass.

Its dignified expression represents
“Kumadori”,
the makeup for Kabiki actors.

The craftsman and
designer repeatedly made
trial productions to reach this expression.
How much coloured glass
should be left to
get the likeness of “Kumadori”?
What kind of cutting can create
the expression of a tightly closed mouth?
How can the white makeup,
unique to Kabuki,
be expressed?

Numerous prototypes were cut and
polished to reach this expression.
Subtle and reliable handwork has created
the fierce face of the actor.
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Edo Kiriko glass Kabuki style. “Kumadori”, a makeup worn by Kabuki actors specifically for rough style scenes,
is incorporated into the design of this Edo Kiriko glass named “Kabukiriko”.

Cutting the glass dressed in bright colours such as red and lapis lazuli to create beautiful patterns is

today the mainstream for Edo Kiriko. In addition, making the patterns emerge with the remaining colours is

a very unique technique. The white makeup worn by Kabuki actors is expressed with matte processed by
sandblasting. Carving the borders between the matte surface and the coloured surface creates

a shadow in the glass to enhance the presence of the “Kumadori”. Trial productions were repeated numerously to
attain this expression(a). Carving the glass to create a multi-curve design requires

a difficult technique that’s very different from that of traditional elaborate patterns such as “Kiku-tsunagi”. Red,

known as “Beniguma” represents justice and bravery. Lapis lazuli, known as “Aiguma” represents superhuman strength.
Expressing “Beniguma” and “Aiguma” with red and lapis lazuli, the common colours used in Edo Kiriko glass,

is also amusing. Kiriko and Kabuki. Both specialties of Tokyo are represented in “Kabukiriko” glass.

HA4ZXp76mm X HOOmMm

R V—4HIR CIFHFRELETIX)

L/ FEAfiHE 1 ¥18,000

Size: 76mm X H90mm

Material: Soda glass (Edo Kiriko colour covered glass)
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Yushima-art Limited Company. / Toshikazu Senga (craftsman)
PORT (designer)

His hand dips the brush into the dye and
spreads the colour over the “washi”
Japanese traditional paper.

The roughness of the
washi surface creates an unexpected look.
Sometimes, his hand also holds
a comb-like tool called a “kushi”.

With the kushi,
he adds strokes of
combed lines onto the coloured washi.

At other times, he adds finely
crushed gold and silver foil called “Sunago” to
create shiny sprinkled patterns onto the washi.
The technique of decorative paper called
“kashoku-shi” was
originally used for
producing traditional decorative sliding doors.
His hands create kashoku-shi with
the brush so the many techniques for
decorating the interiors of
Japanese architecture can become
a closer part of
people’s lives. And the designers added
a fragrance to befit the kashoku-shi.

Its presence and scent brings back memories of
previous travels in Japan.

The kashoku-shi wraps such holiday memories.
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MM ER) AALBMER, EERESZLARBDOFRRELE, FUKRLALT VAF v —EH D,
[F#R] B COMERDSFHaRIEE ETR] 1581 [TR] O 3EDORUICTHAICERI AN 7o
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Scents can recollect holiday memories. And scents that are sniffed by pure coincidence have the power to

evoke memories. “Kaori-mon” (scented crest) is an auspicious crest drawn on decorative paper with

a fragrance that’s reminiscent of a previous holiday in Tokyo. The decorative papers are processed from

“Orimono” and “Tori-no-ko” papers used for traditional paper sliding doors. “Orimono” paper with woven fibres and
“Tori-no-ko” with brushed gold glazing have various attractive textures. The crest of either “Hamachidori” (plover),
“Yuzuru” (evening crane) or “Yukiusagi” (snowshoe hare) are skilfully incorporated on

such colourful decorative papers of “Kaori-mon”. All three crests are emphasised by combining two different types of
decorative paper using a paper-inlaying technique. For example, the blue decorative paper for

"Hamachidori" is brush-dyed and the decorative paper for the plover is created with a combing-like technique called
“kushibiki” to emphasise the plover flying across the rough seas. Furthermore,

a paper hinge allows “Kaori-mon” to be opened and closed for changing the fragrance.

Various fragrances distinctive to Japan to match each crest - such as

“Kaori-Hamachidori” reminiscent of the sweet scent of summer — are also available separately.

H#14ZX: p80mm X D10mm

(f#E TEALHE L200mm)

E I

HENFEMR  ¥3,000 (BEFEAN). (Al BF ¥600)
Size: $80mm X D10mm

Material: Washi (Japanese paper)
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Uno Hake-burashi Seisakusho
Chieko Uno (craftsman) / Michiyo Uno (craftsman)
Akira Mabuchi (designer)
Somewhat enjoyingly, her hand holds
a bundle of horse hair.

The hands plant the hair bundle into
the holes drilled in
the wooden base of the brush,
and rhythmically fix the roots with
the stainless steel wires.

What appears, as the task is repeated,
is a shape of a horse. The horse hair is planted in
the shape of a horse.

Turn the brush around,
and a gentle eye and mane, which have
been branded on
the unpainted wood, appear.

The designer has added a little fun to
the base of the commonly oval brush.
Horse hair for the horse shape,
pig hair for the pig shape and goat hair for
the goat shape.

The shapes indicate different uses according to
the animal hair. Designs that bring fun to
those who see them and
use them.

Designs that make you want to
enjoy using them again the following day and preciously.
They also give these
hands that create them a some fun as well.
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Grooming with help from furry friends. A little fun has been added to traditional Tokyo handmade brushes,
which adheres to the painstaking task of planting animal hair by hand. While maintaining the same ease of use,
the wooden base where the hair is planted for “Animal brush” is designed in the form of the animal of that hair to inform
the user at a glance. The animal icon makes grooming all the more enjoyable as it also allows us to
learn about the quality of the animal's hair such as stiffness or softness, and colour,
which we normally take for granted. Soft white goat hair is good for the face, and strong stiff pig hair is for
the nails. Highly resilient horsehair for the body is available in two types — strong stiff tail hair from a black horse,
and the soft mane hair from a white horse. Despite their adorable looks, thorough attention was taken in terms of function.
And when used, we will notice — through their comfortable grip when held,
the adjustments made to the amount of hair to plant with consideration to the way the brush contacts the skin,

etc. — that these brushes have been excellently designed for ease of use. After use,
please put away the brush with the hair facing down to let it dry.

BERT1+T5> Horse hair body brush

Y4 X W85mm X H40mm X D67mm Size: W85mm X H40mm X D67mm

=M BE HL/NEMIE¥4,500 Materials: Japanese white-bark magnolia, horse hair
BERT1T5Y (K) Horse hair body brush (large)

H4ZW93mm X H40mm X D77mm Size: W93mm X H40mm X D77mm

=M A BEE ALIEEE  ¥5.000 Materials: Japanese white-bark magnolia, horse hair
WEET(ZTSS Goat hair facial brush

. Size: WOOmm X H40mm X D70mm
H#4 X W90mm X H40mm X D70mm

=4 Ah WEE HFE/NGEMIR ¥3,800
BENRTZ>

H#4 X W85mm X H35mm X D55mm
FMm A BBE AHLNGEMMS  ¥2,800

Materials: Japanese white-bark magnolia, goat hair

Pig hair nail brush
Size: W85mm X H35mm X D55mm

Materials: Japanese white-bark magnolia, pig hair

R
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Kakinuma Ningyo
Toshimitsu Kakinuma (craftsman) / Yuko Minamide (designer)
His hand gently inserts the edges of
the colourful fabric into
the grooves with a spatula.
This time, however,
these hands — which have dressed
so many dolls with
such fabrics to become costumes — hold,
not a doll, but a flat board instead.
As the colourful fabrics
are inserted in the grooves carved onto
the flat surface using
the technique of “Kimekomi”,
an auspicious crest emerges.
The colourful “Kikkou” (tortoise shell) patterns
that line up continuously create
a glorious world within the rectangular frame.
The Kimekomi doll has brought joy to
people’s lives during
the festive seasons.
And now that same happiness can be enjoyed daily.
The designer wanted to take “Kimekomi” to
the everyday world to
make each day just as colourful.
The hands which dressed the dolls as a decorative wish of
joy for the festive season,
now dress this tray with
the same wish for each and every day.
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A tray dressed in traditional costume. “Kimekomi Tray”, created using the same technique for
Edo Kimekomi dolls known for its Sekku (seasonal festival) dolls, is a decorative tray covered in Nishijin brocade,
a textile used to dress Hina dolls for the Girl's Festival. Normally, Kimekomi dolls are produced by inserting cloth into
the grooves carved into a mould called “toso”. However, unlike the doll’s three-dimensional body, the tray is flat.
Attempts for inserting the cloth into the flat surface started by searching for a suitable alternative for “toso”.
A new material with cushioning properties, which matches the soft silk fabric, and which has
the befitting function of protecting precious items, was added to this tray. One that can carefully receive items such as
jewellery and watches without damaging them. Kimekomi Tray is available in two sizes and can be stacked on
top of each other. Two patterns — “Kikkou” (tortoise shell) and “Stripe” — are also available so their differences can
be enjoyed by placing one on top of the other. The frame is finished in Aizu lacquer which
comes in two colours — clear for admiring the texture of the paulownia wood, and black. Even the underside is lacquered so

it looks beautiful from every angle. Thickness has also been given to the sides so it can be placed upright.
In addition to being a tray, it can be used on its own for interior display.

Medium Medium

H#4 X W250mm X H30mm X D150mm  size: W250mm X H30mm X D150mm

=M FES. b, 1§, MDF & Materials: Pure silk, synthetic fibre, paulownia wood, MDF, etc.
#LNFEAHHE © ¥15,000 small

Small size: W104mm X H30mm X D150mm

. Materials: Pure silk, synthetic fibre, paulownia wood, MDF, etc.
#4 X 1 W104mm X H30mm X D150mm Y .

M IE#E. {t#k. . MDF #
HEL/NFEAMIE - ¥8,800

222 @TOKYO
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Ataka Shikkouten / Shintaro Ataka (craftsman / Tokyo Meister)
Shigeomi Ohashi (craftsman / Beppu bamboo crafts /
Japanese Master of Traditional Crafts)
Takafumi Tsuru (designer) / Reiko Tsuru (designer)
His hand that holds the spatula,
coats the “washi”

Japanese paper with “urushi” lacquer and
pastes it onto the bamboo basket.

And by applying over and hardening it with
the urushi several times,
the bamboo basket will become
a container for holding water.

The technique of “Ikkan-nuri” (Ikkan coating) offers
the joy of turning vessels of
various shapes into containers for holding water.
These hands have had many
a pleasure changing various vessels into
such containers. And now the designers want to
create a beautiful bamboo basket vase using
the technique of Ikkan coating.

Though bamboo basket vases have
existed since the past,
the vase for the water was
a separate container fixed inside the basket.

But now, lkkan coating has
integrated them. And thus,
the simple traditional Japanese materials of bamboo,
washi and urushi have
perfectly fused to become one beautiful vase.
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Bamboo + traditional “washi” paper + “urushi” lacquer are a beautiful fusion. “Urushi” lacquer has been

an intimate part of Japanese life since ancient times, as an adhesive for joining things,

and a coating to increase robustness. And “lkkannuri wo Mochiita Kaki” (the flower bowl made from lkkan coating) was
born through the encounter of “urushi” with bamboo and “washi”. Both the cylindrical vase and

basin flower bowl are wrapped with a bamboo basket woven by a Beppu bamboo craftsman.

To this, a lacquering and wiping technique called “tamé-urushi-nuri” is repeated over and over to create

a deep lustrous finish. The function of Ikkan is to hold water. In the initial trial,

the coating was applied to the outer surface of the vase as well(a). However, only a portion of the inside of the vase was
coated in order to leverage the beauty and lightness of the woven design inherent to bamboo crafts.

Willow green has been chosen as the colour for the low profile flower bowl, so that

the Ikkan coated portion does not stand out over the flowers arranged in it. For the cylindrical vase,

the iron plate at the bottom is solidified with lacquer so that the vase does not tilt by the weight of the flowers.

The top of the basin flower bowl is formed like a lid so that various expressions can be enjoyed according to

the types of flowers it holds. With or without flowers, both are truly elegant for the interior.

B (FIRTEER) Shu-u (cylindrical vase)

H#14ZX¢p180mm X H300mm Size: $180mm X H300mm

M B . FER Materials: Japanese urushi lacquer, bamboo, Washi (Japanese paper)
FYNEA : ¥120,000 Sanka (basin flower bowl)

=F (KETER) Size: $280mm X H120mm

$A2 & 280mm X H120mm Materials: Japanese urushi lacquer, bamboo, Washi (Japanese paper)
E3 I NN 1] e

AL © ¥150,000
BT @ TOKYO



B R eE

Promotional products

C:HA P:7OF1—H%—
%A/ T Ly MCBEL TV BRI, 2016 E8 ARENONTT, AN TLy MIRBENTN S [FLNFMIE] 3. TR IRIKEOLETT, BROLHESSURFLNFMBIR. FELCEETEIENHNET,

KEEURDLED, Y1 B HBERBROLDESPREVET,
*The information published in this catalogue is as of August 2016.* Prices shown are all tax exclusive suggested retail prices. Product specifications and suggested retail prices. may change without prior notice.

*Sizes, colours and shapes of the actual products may differ slightly as they are handmade.
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The “Promotional” products aim to widely spread
“TOKYO Teshigoto” brand products both in Japan and
abroad, by selecting particularly outstanding products
among those developed by

highly motivated businesses from

Tokyo's traditional crafts industries.

The products entered from

these businesses through open recruitment underwent
a severe two-stage selection process to

become products of the “TOKYO Teshigoto” brand.
They include products whose

presence gradually faded in

the over-excessive efficiency-oriented culture,

or products that have been newly developed to

fit into modern lifestyles only to be used for

particular situations. Although the eight products selected
this time have such differences,

all of them are acceptable with fresh thoughts for
modern lives. Along with the 14 “Product Development”
products, these products have

opened up a new market through promotional activities,
test marketing and exhibition pieces both in

Japan and abroad. We hope you will enjoy these

eight products that can deliver richness and charm to
people's lives more than ever.
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Shoujirou hasami hamono kougei Co., Ltd.
Yoichiro Ishizuka
(craftsman / Tokyo Traditional Craftsman)
What his hand grasps with
the tongs are steel,
softened by burning cokes,
and extremely soft iron,
which is to become the base metal.
The steel placed on the soft iron is hammered.
As sparks scatter,
the steel and base metal become one and
begin to change shape.
The sound of
the hammering resonates with
a good rhythm.
Soon, the shape of a kitchen knife appears.
During this time,
the shape is created with
a traditional production method called
“souhizukuri” (total fire polishing) which
uses no mould.
Even when producing
cloth-cutting scissors called
Rasha Kiribasami,
these hands give it shape from
the handle to the blade by
hammering just one lump of iron.
Complete shaping with
the hands hones the function of a blade,
to create astonishing cutting performance.
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“Teuchi Rasha Kiribasami” (handmade woollen cloth-cutting scissors) are created by total fire-polishing
a piece of extremely soft iron on steel to produce the grip handle and the blade. Its creation was mastered by
his grandfather Choutarou Ishizuka, and passed on to the second son, his father, Shoujirou also regarded as the master;
and now his generation is working on “Hizukuri Teuchi Houchou” (fire-polished handmade kitchen knife).
The cutting performance of the knife — which lavishly uses steel(a) essential for producing luxury knives — is sharp.
It can easily slice through a tomato with its weight alone. “Souhizukuri” (total fire polishing) is a traditional production method of
stamping burning iron without the use of a mould, and is the same technique used for producing ancient Japanese swords.
The handle for this harshly handmade knife is made from “hotei” (fishing pole) bamboo,
which has many joints and is more resistant to decay than wood. The petty knife shares the same handle,
but its tip is bracken shaped. The knives, which have been honed over the years,

are durable and can withstand several years of use. And a unique lustre appears the more they are used.
The kitchen knife not only makes cooking more enjoyable, but the more it is used the more one will become attached to it.

A Bamboo handle knife
H4 X W350mm (F3E+) 180mm) X D60mm  Size: W350mm (blade length 180mm) X D60mm

=M FT0T Materials: Steel, fishing pole bamboo

A/ 1 ¥50,000 Petty knife

NF4FAT Size: W265mm (blade length 125mm) X D40mm
Material: Steel

HA X W265mm (FiEL) 125mm) X D40mm
EZVE |

“ LA © ¥25,000
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Unkindo Fukatsu Sensuten
Yoshiko Fukatsu (craftsman)
What her hands hold are two moulds with
folding marks called “origata”.
The moulds, reinforced with persimmon tannin,
have been used and passed on by
her predecessors.

A patterned traditional Japanese paper called
“Jigami” is placed between the two moulds,
and quickly folded accordingly.

Then, using a process called “sekkomi”,
pressure is applied to the Jigami with
the fold marks by
hitting it with a stick and sandwiching it with boards.
As the Jigami’s folds soon take form,

a bamboo framework called a “senkotsu” is
inserted into its holes,
which were opened in advance,
to create the Japanese traditional fan, “sensu”.
The entire task of about
30 steps is all accomplished by
the hands of this one person.

Various sounds according to each procedure are
echoed rhythmically in her workshop.

The quietly performed task comes to an end,
and the sensu with its precise folds and
stylish appearance is completed. Once opened,
a world of “iki” patterns unfolds.

It creates a cool refreshing breeze, even to the heart.
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Unfold the sensu fan, and a stylish Edo pattern appears. “Bishamon-koushi” is a pattern taken after

the Bishamonten (Vaisravana) of Kagurazaka, Tokyo. “Samé-komon” (shark pattern) is a typical komon pattern.
Unlike the colourful and glamorous designs of Kyoto Sensu, the Edo Sensu with its “iki” and refined appearance is
cool and graceful. The brisk snapping sound it makes when folded is also cool. There are about thirty ways to

make a sensu fan. And unlike the divided tasks among different craftsmen required in Kyoto Sensu,

every task for producing an Edo Sensu is performed by just one craftsman. And that brisk sound can only be
created through years of performing each task meticulously. Today there are only a handful of truly skilled sensu craftsmen.
The current generation is the fifth at Unkindo Fukatsu Sensuten (fan shop). She inherits the proven skills and

aesthetics. Even the Edo patterns are finished with colours to match today’s tastes.
And when the fan rib material changes to either white bamboo, Karaki dyed bamboo, smoked bamboo or

black-dyed bamboo for instance, the entire appearance of the sensu changes even if with the same pattern. Despite being

a tool for inducing airflow, more profound ways are hidden for Edo Sensu to be enjoyed.

BHEb For men
HAX BFES L225mm Size: L225 mm
E3 RN ] Materials: Bamboo, washi (Japanese paper)

LGSl - RVPUEFEMTMAT ¥10,000 FOr women

BMUEARR K EEB (58) ¥18,000 Size: L195 mm

- Materials: Bamboo, washi (Japanese paper)
YA R ARTES L195mm

E IR NE I

HL/NFEAMR - RAPIEFRTHATE ¥8,000

BUMUEARETABERS (3R) ¥16,000
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haku glass
Yoshihiro Mitamura (craftsman)
These hands boldly cut curves on the glass.
In an undulating form,
the large carved
surface breathes life into
the cold hard glass.

The grinder for glass cutting has
been replaced and next,
the hands carve elaborate patterns
onto the glass.

The meticulous patterns collect light to
radiate the glass.

The glass is coloured green and blue,
and the colours change according to
the depth of the cuts.

As if they have been stimulated by something,
these hands create a design of
a flame onto the glass.

The flame is
expressed with cuts and
skilful control of the colours. The glass,

which should be cold,
is burning hot,

and though it should be stationary it has movement.

Its presence alone changes
the whole atmosphere.
And these hands are creating
an Edo Kiriko with such presence.
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Edo Kiriko expressed as a flickering flame. The flame rises from the bottom up towards the heavens.

Moving boldly, this innovative design stands out among

the mostly elaborate and orderly successive patterns of other Edo Kiriko glass.

The craftsman said he normally gets his ideas for designs from

one photo that shows words and space. The colour gradation, which changes from green to blue to
represent the flame, is expressed by carefully cutting the surface of the glass —

covered with layers of blue and green over amber — by reducing the rotation speed of

the grinder. When you look into it from the top, the flame at the bottom blooms like a flower.
The name “Hibana” (flowering fire) comes from this image. People become absorbed when staring at fire.
Edo Kiriko “Hibana” has the same power to give them that moment of fulfilment.

COWEH Sakeé glass

#4 X $60mm X H50mm  Size: ¢60mm X H50mm
FM o JURZILASR Material: Crystal glass
FHLNFEAH 0 ¥23,000 Rock glass

Ovo49352 Size: $80mm X H90mm

H14ZX: $80mm X HOOmMm
FM o TURENAG TR
2 /\FEAfi% 1 ¥30,000

Material: Crystal glass

afiay
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JAPANESE INDIGO DYEING STUDIO KOSOEN
Hiroshi Murata (craftsman)
The hands dyed in indigo down to
the fingernails hold the boards.
Coloured in indigo here and there,
these boards know that they too will be used as
tools for “aizomé” (indigo dyeing).
The hands sandwich the cloth with the boards.
The cloth is either folded in
or twisted when inserted.
Such various ways of sandwiching allow
the cloth to be dyed in
certain places and not in others when soaked in
the indigo vat to
reveal different patterns.
This dyeing technique called “Kyoukechi” was
introduced to Japan from
the Asian continent at the end of
the fourth century.
A simple dyeing method performed by
the ancients.
Despite its simpleness,
the fact that no same design can be created is
what makes it so interesting.
To this technique,
the beautiful bright indigo unique to Japan is added.
And with that, these hands become inspired.
Dyed are not only the hands and
fingers, but the heart as well in a deep indigo colour.
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Named Japan Blue, this Japanese “aizomé” (indigo dyeing) has been admired in countries across the seas.
“Tennen Aizome ltajime Stole” is dyed using natural indigo lye fermentation’,
a traditional method carried on since the Edo Period, Japan's golden age of indigo dyeing. The indigo,

depicted with expressive stripes, is dyed using a technique called “itajime”, which involves repeated dipping of
the cloth, sandwiched on both sides by two uneven wooden boards(a), in a vat of indigo dye to

give emphasis to the colour. Dyeing is repeated about 10 times until a brilliant indigo, distinctive of Japan Blue,

appears. KOSOEN is one of the few remaining workshops that
handles indigo dyeing using lye fermentation. The dye is produced from

“sukumo” (fermented Polygonum leaves), a precious ingredient from Tokushima on the island of Shikoku.
This indigo dye which craftsmen are so passionate about,
looks dignified, yet somehow seems nostalgic and gentle as well.

#A4 X W1080mm X D2000mm
E3 7 D 27N D

/N FEAfiA% : ¥ 36,000

Size: W1080mm X D2000mm

Materials: Silk, cashmere
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Someno Takakou / Takayuki Takahashi (craftsman /
Japanese Master of Traditional Crafts,
Tokyo Traditional Craftsman)

The hand that holds the ink brush draws
a single line.

It is a hand that can draw ultra thin stripes called
“Mansuji” with amazing accuracy.

What that hand is
fascinated with is
the technique of marbling.

The single line drawn on the water surface feels
the new movement in
the water surface added by the hand,
and changes its shape like a living creature.
Sometimes, a pattern like
a dragon's head with an image of
the Kannon overhead appears in front of the eyes.
The providential has exceeded art.

The joy of unexpected patterns emerging.
The world of marbling has
fascinated the
hand that perfectly draws the single line.
Just once,

a pattern that only emerges now hides its
mysteriousness to captivate the person that
creates and
the person that sees. And,
the hands take this now-or-never opportunity and
copies it on one piece of fabric.
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Marbling involves drawing a pattern with pigment floating on the water surface. When the pigment drops into the water,

Marbling and hand-painted Yuzen. A pattern like this cannot be found anywhere else in the world.

/_K\?f::\ uﬁ_o):/a_)[/f“&éo

SV HRIC—DOULPTFEAELEVY 3 —ILIZE 57,

it moves silently across the surface, and when two or more pigments combine, they are suddenly drawn towards

each other and create a mysterious pattern while exhibiting their movements like sparklers.
And that pattern, by capturing the right moment in the movement, is transferred onto the silk.
The technique of marbling has been secretly passed down from father to son. “Someno Takakou”,

which has worked on numerous types of dyeing, has independently established this technique through several trials and

errors from the current generation. The design, like fireworks suddenly spreading inside a water pattern,

%]

H#4 X W600mm X D1800mm
E3 72

L/ FEAf 1 ¥38,000

BE

H#4 X W600mm X D1800mm
E3> %74

/G 1 ¥48,000

has a uniqueness that is particular to this generation. This one-and-only marbling design is

Tenbyo

Size: W600mm X D1800mm
Material: Silk

Karakusa

Size: W600mm X D1800mm
Material: Silk

accompanied by a hand-painted Yuzen design to
give it more prominence. And this one-and-only shawl is the result of this unique encounter of the two.
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Okeeikawamata Co., Ltd. / Eifu Kawamata (craftsman)
What his hands verify is
the curvature of the wood piece they have cut themselves.
Using a measuring instrument called
a “kama”, he checks the curves of
the wood pieces of the “gawa” (sides),
one by one. The dozen or more pieces are
precisely fitted, then shaved with
a plane to create a circular form,
and bound with metal hoops to hold them in place.
The base plate is fitted and
the hands shave with the plane again.
With a small carving knife called a “Kurikogatana” in hand,
he performs “Ashikuri” — the task of carving
the bottom edge to represent short legs —
to create a sense of
lightness to its posture. Then he goes into the final touches.
The dozen or more polished wood pieces of
the gawa look as though they were
a single piece to begin with.
This is how the Kiso Sawara cypress,
with its 300-year annual rings,
has become a beautiful bucket with straight vertical grains.
Halfway through, the wood,
with its fibres standing calmly just as they did when
it was a tree standing tall in the mountains,
humbly released all the water it had absorbed without
adding any modifications. Three hundred years and beyond,
with this man’s hands, the life of the tree will continue on.
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Watertight and beautiful. Saké & Wine Cooler was produced by an Edo Yuioké (wooden container) craftsman.

The fully watertight construction is produced with a “Yuioké” technique that securely connects wood with wood.

The wood is carved from timber in a curved formation. To ensure that the wood pieces are

bound together to become a complete circle, their curvatures are measured with an instrument called a “kama(a)”.

The fine straight grain wood comes from a 300-year old Sawara cypress from Kiso in Nagano prefecture.

Without relying on a machine, the entire process, with over 70 steps using this scarce wood, is performed by hand. Its
distinguished appearance, wound with nickel silver hoops, has such a complete sense of oneness, it is almost impossible
to notice where the wood pieces have been joined. This is indeed watertight beauty at its finest. He is one of the few
remaining Yuioké craftsmen who can perform this level of excellence. The root of Okeei, which has continued for 130 years,
was a container for cooked rice called “Edo-bitsu”. As their skill of perfectly fitting lids to the containers was so
sophisticated, the “Edo-bitsu” craftsmen have been highly respected since ancient times. And the Saké & Wine Cooler was
born precisely because Okeei inherited this skill. Its beautiful appearance is very picturesque when

placed on a table on its own. As wood provides high thermal insulation, the ice cubes inside the cooler last longer;

and it offers excellent functionality such as preventing condensation to the surface.

H4Z 1 $180mm X H210mm
FHM o Ehs, FAR
FHL/N\FEAH1E © ¥60,000

Size: $180mm X H210mm

Materials: Sawara cypress, nickel silver
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Tokyo Matsuya Inc. (producer)

Yukio Koizumi (craftsman / Japanese Master of Traditional Crafts,

Tokyo Traditional Craftsman)
These hands perform a very delicate task.

The hand takes the brush with pigment applied towards
a sieve attached with a silk cloth. The pigment,
coated onto the sieve, seeps through
the delicate silk onto the woodblock.

The smooth pigment free of
impurities spreads over the woodblock.

After placing a piece of
“washi” traditional Japanese paper onto the woodblock,
his recessive left hand gently begins transferring
the pigment onto the paper. Using only his palm and
fingers, the pigment picks up
the differences in the subtle carvings of the patterns.
The patterns are transferred onto
the paper without any excessive force.

“Edo Karakami” with a variety of
decorative patterns printed on “washi”.

During the feudal Edo period, there were tens of
thousands of colourful representations created with
numerous woodblocks.

Struggling through the changes of the times,
this culture, which once faced extinction,
was resurrected from the present Heisei period.
This decorative paper — which once charmed the hearts of
the Edo people — with its warm textures,
now nestles comfortably in today's lifestyle.
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The woodblock printed patterns on Edo Karakami paper are revealed by a soft light that passes

through the paper lantern named “Akari”. Though the design is traditional, its dynamic yet generous patterns

fit comfortably even into today's living. There are three techniques in Edo Karakami paper:

“Karakami-shi”, “Sarasa-shi” and “Sunago-shi”. At the centre is the woodblock printing technique “Karakami-shi”.
Its unique process involves coating pigment onto a silk cloth fixed to a sieve with a brush,

then softly placing it on a woodblock(a). Next, the “washi” traditional Japanese paper is

placed on top of the woodblock, and the patterns are rubbed on by the craftsman’s hands.

The pigment transferred onto the washi appears faintly raised. This faint convex surface effect is what likely gives

Edo Karakami a very soft impression. The sense of warmth from

the rubbing by the craftsman's hands can be

fully felt in the Edo Karakami paper lamp. As each lamp is handmade one-by-one,
“Akari” can be customised — such as selecting the type of “washi” — according to preference.

MR
HFA X W410mm X H250mm X D 140mm
E 7R IE

2/ 5l 0 ¥25,000

7\

HA4 X W150mm X H325mm X D150mm
E i N

FHE/GEMMAE  ¥20,000

Wide
Size: W410mm X H250mm X D140mm
Materials: Washi (Japanese paper), wood
Small
Size: W150mm X H325mm X D150mm

Materials: Washi (Japanese paper), wood
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Yasuhiro Ohkoshi (craftsman / Japanese Master of Traditional Crafts)

What these hands are about to create is
an imposing piece of armour. The helmet crest,
main body sections, threads for
sewing together the parts,
leather parts. Ancient Japanese armour is made from
a tremendous amount of parts.
And each is handmade one by one,
to give shape to the armour which
takes 5,000 or more steps.

Each and every part requires a variety of
crafting techniques including iron work, leatherwork,
lacquering, metalwork and braiding to
decorate the armour.

Such depth is required for
the leaders who symbolised intelligence,
benevolence and courage.

“To be as wise and broad-minded as the warlords”.
The admiration and empathy towards
the great commanders who
adorned their eras has long nurtured the
culture of the passion towards traditional armour in Japan.
However, yearning for
a powerful yet compassionate leader such as
them is something that we all share around the world.
These hands give birth to
this new armour so the message it
carries will be grasped by more people, more broadly.
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A bottle dressed in ancient war armour. “Bottle Armour” is a beautiful bottle cover which

fully leverages Edo armour — a technical art that combines the very best techniques of metalwork, lacquer crafts,
leatherworks and braiding. According to “TADAYASU”, which has been involved in armour production for three generations,

“Bottle Armour” abides by the same processes for producing real Edo armour. A bottle of wine or a

720-millilitre bottle of saké can be accommodated under the armour.

Adjustments were repeated over and over in order to reproduce the commanding presence of

a warrior in armour when placing it over a bottle.
The result is an overwhelming presence that defies its miniature size. In addition to its role as a bottle cover,

it can also be displayed as a decorative piece to be admired. The line-up includes
the armours of intelligent, benevolent and courageous popular warriors such as

leyasu Tokugawa, Masamune Daté, Yukimura Sanada, Kanetsugu Naoe and Yoshitsune Minamoto.

N Small

#4 X : W200mm X H370mm X D140mm  Size: W200mm X H370mm X D140mm
FM T B Materials: Aluminium, brass
FHL/NFETHE 1 ¥65,000 Large

* Size: W240mm X H540mm X D190mm

H4 X W240mm X H540mm X D190mm Materials: Aluminium, brass

ES OIS
/T : ¥90,000
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ERFE—E Contact List

TERLIE

T131-0033 RR#MBEHKXMES 3-38-10
TEL 03-3622-1582

REFKE
atakashikkouten@gmail.com

2t E&8 e

T116-0003 RR#FE/IXEFE5-43-4
TEL 03-3801-4844

REE &1L 54

info@tokyo-shippou.com

HRASHERET
T104-0061 RREEHRRXIREE 1-9-7
PBRIBEFE_EILTF

TEL 03-3538-3511

KRR BEBR
silver@miyamoto-shoko.co.jp

ZREIELB D

T124-0014 RRVBEMEX R DOA 1-7-2
TEL 090-3226-8154

B ARR

cbe06097@nifty.com

EREFHEXEHE
T130-0013 RRHABEXFH 2-6-5
TEL 03-3623-4145

RERMMERLR REERNR
hirota-g@hirota-glass.co.jp

HRAEHTE

T161-0034 REMHBEX LES 2-3-6
TEL 03-3368-8133

RERBHF R ML
moto@futaba-en.jp

BASHETE

T103-0006 RREIBARXBAEEIRE 4-11

TEL 03-3664-2031
RRMAFK B8E &
ryukobo@silver.ocn.ne.jp

ARAWFHRX S

T111-0056 ERHALARX/NEG 2-18-17
TEL 03-3851-9668

RERBFFR AXRE—
info@kimotogw.co.jp

MASHERRI=

T169-0051 RRHVBHEXFELTREA 3-6-14
TEL 03-3987-0701

RRIMEF® EH B
tomisen@mtj.biglobe.ne.jp

RSB KEF

T124-0006 REHFEBMXEL) 4-64-7
TEL 03-3690-1205

KRR BRK=FHL
shimizu-glass@mtg.biglobe.ne.jp

BRE#HEET— b

T277-0863 TERMHEMZE 945-448
TEL 047-144-3136

RRDEFER —& &
info@yushima-art.co.jp

MREHFHRET S S 8IER
T131-0033 REHMBEHXMES 3-1-5
TEL 03-3622-9078

RRBAER FHFRTF
unobrush@extra.ocn.ne.jp

A S HAE AT

T343-0851 HERMAN LA 2-174-4
TEL 048-964-7877

SR WHBES

info@kakinuma-ningyo.com

ARSHERBEIM I =
T286-0846 TEEREMALE 697-1
TEL 0476-26-8061

AERFE—R

http://www.shojiro.com

3EAED

ERE RERTE

T116-0002 ERET/IIXIEII 4-31-8
TEL 03-3807-6886

RBET

sensu@tcn-catv.ne.jp

haku &+

T135-0043 RREFIRKIER 2-14-12
TEL 03-6666-1710

ZHNEL

mitamura@hakuglass.com

N LILY.

BELATRE EE

T198-0052 RR&FME MR 8-200
TEL 0428-24-8121

HHHE 1§

mail@kosoen-tennenai.com

EJOISE

T169-0075 RRMHMEXSHEH 3-9-1
TEL 03-3368-7388
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babaza@crest.ocn.ne.jp

HRRE R

T135-0011 REEFIRXFEHE 1-13-9
TEL 03-5683-7838

RRE & IXRE (B%)
okeeikawamata@gmail.com

HASHERME

T110-0015 RERMEFXE LF 6-1-3
TEL 03-3842-3785

RRMMHERLER F FEH
showroom@tokyomatsuya.co.jp

HASHER

T343-0805 HERMATMBEAET 1-39-2
TEL 048-962-1166

ORI R KMARIA
oh1111@mri.biglobe.ne.jp

AEBEEN RREF/NDERAAE HRT 4

T125-0062 RRMEMXEFF 7-2-5 TEL 03-5680-4631 FAX 03-5680-0710

http://www.tokyo-kosha.or.jp
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Seikou Asano Hidetaka Shimizu Ryuta Fukuda Ryuzo Mita

Hiroshi Hatakeyama Ryo Ozawa Takashi Fukuda Susumu Asano

Motobumi Kobayashi Tatsuya Nemoto

Shintaro Ataka Kimiaki Kono




Michiyo Uno Yoshiko Fukatsu Yasuhiro Ohkoshi

Chieko Uno Yoichiro Ishizuka

Toshikazu Senga Toshimitsu Kakinuma Yoshihiro Mitamura Eifu Kawamata




Seiji Oguri Teppei Nakamura

Yohei Ohki Yuko Minamide

Reiko Tsuru

Takafumi Tsuru

Kazuo Kakinoki Akira Mabuchi

-

Shigeomi Ohashi <

Takahisa Niira Satoshi Umeno

Kenichi Ishioka Emi Sawano PORT
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Art Direction

BKIES

Masami Shimizu

FHA

Design

HLENRF
(FBKESTHY 1 - EHF)
Sayoko Inoue

(Shimizu Masami Design Office)
®/% (F-A¥)

Photography (Hands ~ Portraits)
Yr-J=2

Jan Buus

BE (I=d&)

Photography (Crafts)
RILFRE

Takuo Itayama

0%

Copywriting

RKTDEH
(BREHTLI>hT1)
Nozomi Kinoshita

(braincafé Co.,Ltd.)

R

Printing

BATEIRI k=4t
Okumura Printing Co., Ltd.
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