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Message from the CEO

NIUIGIN N
RREP/NEEREA
B2ER HE FA
Yuji Izawa CEO

Tokyo Metropolitan Small and
Medium Enterprise Support Center
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Tokyo, a city which continuously delivers to the world rich and stimulating
trends by constantly incorporating the cultural and social sensitivities of the
times while maintaining traditions which have been unbroken since the feudal
Edo period. Tokyo indeed fuses the traditional with the contemporary and
fosters cultural diversity. And Tokyo traditional crafts — honed and refined by
this unique culture and history, and cherished by its people — has continued
to be handed down over generations.

The decision to host the Olympic and Paralympic Games at Tokyo in 2020
has helped to spark interest both nationally and abroad in Tokyo traditional
crafts. Thus, we have started Project “TOKYO Teshigoto” with the purpose
of strengthening the foundations of the traditional crafts industry, one of the
leading local industries in the city. This new initiative is aimed to convey
to the world, the appeal of the sophisticated handworks or “teshigoto” of
the masters known as “Takumi” who are the pride of Tokyo, so that the
generations of traditions will ceaselessly be handed down from craftsman to
craftsman well into the future.

One of the activities of this project includes developing new styles of
traditional crafts which combine the old skills of the Takumi with the innovative
sensibilities of designers. Another is to promote the 40 traditional crafts
designated by the Tokyo Metropolitan Government by strongly appealing their
simpleness, friendliness and brilliance in functionality to the public.

Through Project “TOKYO Teshigoto”, we sincerely hope to become the foundation
for opening up a new future for Tokyo’s traditional crafts industry, so more people
will appreciate the aesthetics of Edo-ites known as “iki,” and have enriching and
appealing days by incorporating traditional crafts into their lifestyles.
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With the demise of the warring Sengoku period,
peace reigned over Japan during the Edo period.
The Tokugawa Shogunate was proud of the
prosperity born its newfound capital of Edo as it
grew to become Japan’s centre of culture and
economy. It was a time when occupations were
not segmented as they are today. Many citizens
of Edo were “hand skilled” craftsmen, and lived
in neighbourhoods according to their trade such
as Daikumachi (Carpenter Town), Nushimachi
(Laquerer Town), and Kajimachi (Smith Town).
Peace prevailed for over two centuries. With
greater social stability and commercial growth, the
Edo-ites appreciated fine arts and entertainment
such as the Kabuki theatre and Ukiyo-e art, and
began to seek aesthetics such as “iki” and “inase”
even for everyday necessities. Craftsmen who
had confidence and pride in their work competed
with one another in skills, thus creating numerous
handcrafts such as Edo Sashimono cabinet works,
Edo Shikki lacquerware and Edo Ginki silverware.
They have given shape to "things" according to
demands based on their unique neighbourhood
culture. Even with the passing of time, the skills
and spirit of the Takumi are strongly respected
and appreciated. We can confidently claim that
the craftsman culture is still flourishing today.
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Before long, the Meiji period arrived followed by the Showa period. Japan, which changed its course
towards modernisation with the Meiji Restoration in 1868 rapidly developed through high economic
growth after the Second World War. Concurrently however, it was the beginning of the mass
production era in which many products were consumed just as quickly as they were developed.
Convenience and efficiency were sought over the time and effort devoted to manual work. As a
result, many craftsmen lost their livelihoods as jobs, which required human skills passed on over
generations were replaced by machines, and their numbers started to dwindle. With the drastic
changes of the times, the craftsman culture was in danger of facing extinction. However, even when
they could barely see the light of day, the craftsmen — with their pride as bearers of traditional crafts
and powerful spirit of defiance unique to true Edo-ites — never stopped passing their skills and spirit
on to future generations.
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Over four centuries have passed since
the beginning of the Edo period.
Japanese culture today, with its content
industry, fashion, cuisine, and traditional
crafts to mention a few, is in the world’s
spotlight as “Cool Japan.” And by
leveraging the Olympic and Paralympic
Games at Tokyo in 2020, we aim to
spread the “iki” of Edo whose value is
being re-evaluated both nationally and
abroad. Project "TOKYO Teshigoto" has
been born for this purpose. Traditional
crafts honed by the rich enterprising
spirit of Edo-ites who ceaselessly
challenge with innovative technologies
are what embody Tokyo - the city which
fuses tradition with progress. Project
"TOKYO Teshigoto" will introduce and
spread to the world, numerous delicately
handmade masterpieces created
from carefully selected materials and
expertise passed on from generation
to generation. For its initial year 2015,
we will introduce 33 products by 24
craftsmen. Tokyo traditional crafts will
enrich lifestyles and fulfil the hearts
and minds of people both in Japan and
around the world. We hope you will look
forward to this new stage in tradition.
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Tokyo "iki"— meet the future fundamentals.
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Satoshi Nabetani,” Toa Glass Crafts Co., Ltd.
(Japanese Master of Traditional Crafts) / Forest, Co., Ltd.
These hands give life to glass.

What they grip is a diamond wheel.

Attached to the grinder,
this continually
rotating disc-shaped grinding wheel
rhythmically yet cautiously presses against the glass.
The lapis lazuli portion
of the glass is carved,
and one by one, circles appear.

Then, two circles are connected,
and a design like organic matter appears.

Unlike the combination of
geometric patterns
represented in traditional Edo Kiriko glass,
it has the warmth of human skin.

Named “Suikyo,” meaning “water reflection,”
this design was born from the craftsman’s elder brother.
There is an old saying,

“trends are born from Kamata,”
and the brilliant spirit of this once modern town and
old down-to-earth friendliness of its people are reflected.
His brother wanted his Edo Kiriko,
while leaning towards modern lifestyles,
to soothe the hearts
of those who hold it.

To this day, the craftsman continues to
carve his brother’s aspiration into the glass.
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Two circles gently connect to become a water droplet design,

repeated over and over to become a “Kamata Modern Suikyo Kaki” flower vase. The view reflected from

the carved surface changes complexly according to the angle. Each carving is made using just one diamond wheel with

a shallow angle. Though simple in looks, the design requires the highest level of craftsmanship.

When water is filled in the vase, the view changes again. The smallish size was proposed to fit well in

the spaces of modern living; however, it was also created to give a feeling of stability when holding flowers.
The Kamata Modern Suikyo series, in addition to Kaki, offers a saké glass. In addition to blue and red,
transparent products are also available. There are also glasses with polished carved surfaces and

unpolished carved surfaces, to better meet varying purposes and tastes.
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Takayuki Kumakura  Edokiriko’s Shop Hanashyo
These hands have repeated
perfection 256 times.

This genuine design called “Kometsunagi”
was completed by continually and orderly carving
256 patterns of rice grains
onto the surface of a wine glass.

The coloured glass which covers
the transparent glass
differs slightly in thickness.

His hands can feel that difference
the moment glass touches the grinder,
and control the depth of the carving.

For about 50 minutes,
without stopping his hands, not even once,
he focuses with his breath held,
and carves, carves, carves.

When the entire surface is completed,
next is the task of polishing.

Without chemicals, he polishes by
hand, grain by grain, thoroughly and carefully.
After polishing all 256 grains,
the repeated simple patterns
wrap the light in the most stunning way.
“Kometsunagi” was Hanashyo’s own creation.
And now the creation of
a new design is anticipated.

One day, these hands will create an
a world’s first design in Edo Kiriko glass carved for the world.









o T AL 0k b 3 (B B b
WO M EE R

ANCAFTTFZTHBMOT V

LY

N

¢ &
(2
& (I
A7
1
& =
)=
3B 7
o A
=
H

s

T

[oeF OMOSTR] Mo+

B SR
NI
JoE N
L 3 B
'
gf‘:?&'
n

S

¥ EBEVRAREXHFRZERT K
XL E®BRTORELA S S HAEB K
L?T%?é&(:ﬂ%’\’(“o)ﬁa@ﬁé@%
5 F@ma@®byho "D FENY H
D B T o4 oW~ T FE My S0k I
b F B IR B v ow tx b "EEIT R
BTt s T LUase RE E ® L g

By & /N = b T h B oz
- B (A T b & B g

SR 1

-

T % ( iﬁ’(“%

no° L

kA =

“Kometsunagi” is a Hanashyo original design created with the passion to

express sophisticated splendour with the ultimate simple carvings.

The patterns for “Kometsunagi” and “Asanoha-tsunagi” represent Japanese plants which

symbolise wishes for prosperity. Both designs have been created with the highest level of

skill for precisely repeating the same pattern. They are also distinguished for
being all hand polished without the use of chemicals such as acid polish. “Kometsunagi”

products were provided as gifts to the dignitaries at the 34th G8 Summit at Toyako, Hokkaido in 2008.
“Kometsunagi” and “Asanoha-tsunagi” are created in various forms such as a wine glass or saké glass to
meet various needs and purposes. Colours include red, lapis lazuli and grape purple.
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Kohzoh Kawai (Sumida Meister) ,/
HIROTA GLASS Co,, Ltd.
Even in the most difficult of situations,
it was these hands which
opened up new roads.
With proven techniques and accumulated experience,
he has overcome countless obstacles;
yet this time the situation is different.

First is the shape — it must be a triangular prism
with a high index of refraction to light.
Additionally, on one side
coloured lacquer must be applied.

As in typical Edo Kiriko glass production,

a process called “waridashi,”
is performed in which marks of
lines and points which are to be the base,
are indicated on the glass surface to be carved.
After cutting, these marks are to be
wiped off with solvent.

However, if solvent is used,
the coloured lacquer too will peel off.
Furthermore, the illusions created with the triangular prism
will make the lines look crooked no matter how straight the cut.
To discover a solution,
he thinks while keeping his hands at work.
Through this repeated process, he opens up a new road.
Thus, these hands have produced
a kaleidoscope world of multi layer reflections
in a beautiful paperweight.
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“Urushi Glass Bunchin” — urushi lacquered glass paperweight — was created as a project for

TOKYO CRAFTS & DESIGN 2012 by Tokyo Metropolitan Art Museum. Aizu-nuri, a traditional lacquering method particular to Fukushima
prefecture is applied on one side of the optical glass triangular prism. Though, coloured lacquer is applied only to one side,

the complex coloured patterns appear on the entire paperweight according to the refraction of the light.

“Urushi Glass Bunchin” is a product which demands the highest level of skills, as it combines the two unrelated materials of lacquer and
glass in the shape of a triangular prism to increase light refraction. It is available in different patterns and lacquer colours.

“Karai Taisho Roman Glass” is certified as a Sumida Modern Brand in Sumida, Tokyo. We revived the “Karai” (flowering bud)

Taisho Roman series, a popular production process from the Taisho period of the early 20th century.

Much time and labour has been put into these glasses as this process takes twice as long as conventional methods.

A&V BREFXE (CER - KKAIA - H5040) # 30mm x180mm xH30mm 4 : FMF ¥20,000
Designer : A% ¥ TOKYO CRAFTS & DESIGN 2012 {E&* 7t Karai K IERERF (it - +5- K E)
TOKYO CRAFTS (& DESIGN 2012 ®87mm XH95mm ¥5,000 F##f: V—4HFX Designer: TR%—ER 7 ARTEDEHHIERF Lo JAE (BFE) 28

# [TOKYO CRAFTS & DESIGN 2012] i, lBAVT v I H1HE [7— M OAO] £BIETRRBEMED. REROGEHIZROBARTTH(F—E 32—V TLERE
BI%T570Y 17 hCT, [TOKYO CRAFTS & DESIGN 2012] I [EV R AV K EVZATE =YX b OFEHT2013EES v KFH 1 8 (M : BAT Y1 UIRES) £ 2HLE L
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Masaaki Yamada (Sumida Meister) /
YAMADA GLASSWORKS
His hands carve glass all day.
The adhered powdered
glass teaches him
his work — the technique of Hana-kiriko.
The name — meaning Flower Kiriko —
according to theory,
is called this as the technique for
depicting objects such as flowers,
animals and landscapes
carved only slightly
on the obscured glass surface,
was originally expressed as flower patterns.
His delicate hand skills,
demanded for Hana-kiriko, have been passed down
from his grandfather’s generation.
Much of his tools are also small and delicate.
However, for this
occasion his hands carve boldly.
Called “Hakama,”
he cuts the bottom of an ordinary glass.
This time with one grindstone,
he shaves off the entire surface.
Simple cutting.
And when you look into the glass from above,
a field of flowers appears.
Yes, his hands have made flowers
bloom in the glass.
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From the side, it looks like a simple Japanese saké glass with dotted carvings. Masaaki Yamada, established for
his delicate expression of Kiriko known as Hana-kiriko, has succeeded in creating a product with

subtle scenery by intentional bold cutting only. When looking into the saké glass from above,

we can appreciate why it is called “Mizutama-mangekyo” or “Dotted Kaleidescope.” The reflections and
scenery created by the chrysanthemum crest at the bottom are just like a kaleidoscope; a field of
chrysanthemums in full bloom. It fits comfortably in the palm of the hand,

and emphasises a feeling of coolness and refreshment when cold saké or iced green tea is poured into it.

Not only for beverages, it is also ideal as a bowl! for cold desserts. Available in purple, indigo blue,

moss green and bronze red, the colours are matched to be enjoyed for each season.

KEFREH
z g —_— _  ®60mmMXH62mm

&BBE (BLSA) - EXT U225 - &
¥6,200



HEFRFHISH
BEKEE
(BAEHRIET)

BOFEE-BELBWERATV S,

BIE. COTHTHESWA-BAID
BN TR,
BlEREBI B,

I, ChETOIRDFOEEAEGERAL LV,
CNETHESTELRBREBEE I,
HITHEE IR <
Z LR OEE» AN,
HoB%577ADLEEBIC,
CBNE—RADYREANS,

)2 TIRICHI S N =8 Ah S, HELAAESD B,
ZDREFHFHIIC,
BEICEDOFIEIH Y M EHRL TV,

(=R BT R F DX Hk.

NALEE ENAKER,
HEPEFEE IS, BEDIBHOREE (T,
TEICHY M EDBEWVWTWVL,
Hh/i-Dlt.,

B HaWEENEERZHATZEDIIFRYF,
FDELIHEILD. BEDT TR,
WDOFP. RBOMEIC
— DK EEE,
ZOELWVIEIEZDOIICEFE N

Hidetaka Shimizu (Japanese Master of Traditional Crafts)
Tajima Glass Co., Ltd.
In his hand is a solid black mass.
This mass,
developed at this factory,
is Japan’s first black-coloured glass.
As the blackness transmits no light,
it would be unacceptable for
traditional Edo Kiriko glass.
Through persistent trial and error
he relies on accumulated experience and intuition,
Then, the moment of inspiration arrives.
He cuts in circular motion,
the upper section of the solid black glass.
And from that ring-shaped carving,
enters a flood of light.
Using this light as his key,
his hands carefully continue to carve
hexagonal and octagonal patterns,
the patterns of
traditional Edo Kiriko.

Relying on little light, he works three
times longer to thoroughly connect the cuts.
The result is, Black Edo Kiriko with
unanticipated profoundness.

Black glass displaying light in a sensational way.
His hands, in the pitch black of darkness
guides a ray of light bringing to
life an object of beauty to this world.
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Black Edo Kiriko glass with traditional patterns. These hexagonal and octagonal patterns

give the black — which leans more towards modernism — an impression of profound beauty.

Tajima Glass Company is the first to successfully develop this black-coloured glass.

As the black colour transmits no light, carving the glass requires the skills of the craftsman.

Thus, his challenging spirit for this complex task can be felt strongly in the fullness of the carvings.

From the carved sides, the amber of the whiskey and green of the iced tea are shown through beautifully; however, the
beauty of the shine is most prominent when carbonated mineral water or fine malt beer is poured.

And when looking down from above, a brilliant scenery appears,

bringing joy to those who use it. Black Edo Kiriko is available as a saké glass or tumbler.
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Seiichi Kimoto ,/ KIMOTO GLASSWARE Co.,, Ltd.
His finger points in the direction for the industry.
These hands have created demands,
and will lead the growth of
the glass industry. In recent years,
as with many industries,
mechanisation and mass production,
as well as increase in imports
have pressured Japan’s glass industry.
Manufacturers and factories have been forced to
withdraw or close down,
and many wholesalers have disappeared.
The reduced market has also
reduced jobs for the craftsmen
who support the industry.

Japan’s glass industry was destined to go under.
During this state of crisis,
however, a shift to become “Glass Producers”

who are proactively involved in creating —
rather than being wholesalers

who move finished products left to right — had begun.

A new wave of craftsmanship which fuses
the wholesalers 80-year network with
the craftsmen,
with innovative ideas from designers,
and know-how and technologies from previously
non-related industries,
based on their ability to discern

the market, has started.
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Black stripes which stand erectly from the bottom of the glass. This contemporary design,

which fits comfortably into today’s lifestyle, has also been highly praised at the Challenge Award of the Traditional Handicrafts of Tokyo.
Its name is “KUROCO STRIPE Masame” and has been created in the image of straight grain wood,

a luxury material which can only be taken from the centre of raw timber. While sharp in design, it provides a sense of solace,

as each glass is Edo Kiriko painstakingly hand carved one at a time by this skilled craftsman.

In addition, “es” glasses have been born with the aim of enjoying Japanese saké from an authentic Japanese glass.

The rim of the glass is uniquely designed to fully savour the rich aroma of the saké.

A full line is available so the optimal glass can be selected according to the situation, such as

fine malt beer as an aperitif, a dinner saké during the meal and vintage saké afterwards.
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ZE &V kuroco AT A TAH—ILK ®90mm X HI0OOmm ¥25,000 F5EERDEGEHMNIERF vL> U RE (FBMEH) TH es sake * es wine
®45mm X HBOMmM X M53mm  ¥4,000 ®38mm X H115mm X M50mm ¥4,500 ®55mm X H118mm X M72mm ¥8,000
®45mm X H140mm X M58mm ¥5,000 ®45mm X H1I80mm X M53mm ¥6,500 ®72mm X H168mm X M91mm ¥7,500
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Ryuzo Mita (Tokyo Meister) /
Shimizu Glass Co., Ltd.
For over 60 years,
his hands have continually created Edo Kiriko glass.
Amongst the still-active Edo Kiriko craftsmen,
he is perhaps the longest and
most experienced;
yet, his hands still continue to challenge towards a new stage.
He faces his job, repeated day after day,
with a renewed attitude,
ambitious to create something better than yesterday.
He strives in the best way to produce
a design of originality
never before introduced to this world.
Even past the age of eighty, his heart,
which still burns hot with the craftsman’s passion,
brings a powerful impact to
the younger craftsmen whom he leads.
Many Edo Kiriko craftsmen have been cultivated
by watching behind him and his hands.
His hands carve vertically with confidence
the black covered glass which so many
Edo Kiriko craftsmen
have struggled to do.
Engraved at its bottom is a windmill.
With a gust of wind, the many windmills
begin to spin all at once.
His skills, his charisma, will again today
move the aspirations of the younger craftsmen.
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Black dandyism — this is black Edo Kiriko glass with a dignified cut. Yet, while simple in design, when looking at
it from one side, it looks as if you are peeking at the opposite side; and when altering the perspective,

the view changes complexly. A windmill pattern is engraved at the bottom.

The view from the side is also fascinating as it completely changes from

a feel of masculine dignity to that of a pure-hearted young boy.

When the hand turns the glass with rock ice inside, it gives an amusing illusion of the windmill

spinning together with the ice. As the rocks glass is large-sized, it can be filled amply with

beverage. In addition to the rocks glass, this design is also available

in a tumbler and saké glass to better meet more needs and occasions.
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Hiroshi Hatakeyama (Tokyo Traditional Craftsman)
Hatakeyama Shippou Seisakusyo
These hands create vivid colours.
The enamel at the tip of the bamboo spatula
is added to the silver base.
Inside the pressed
indentation pre-created to match the design,
the incorporated enamel,
still in liquid form, rises fully.
Only the experience of these hands will tell
how much more is needed
to obtain the most beautiful colours.
Through drying and firing
the task is repeated over and over,
to polish a mere 0.05 millimetre,
for realising the envisaged colours.
However, if polished 0.05 millimetres more,
the colours become pale and
lose their brilliance.
And what these hands hold now is
a domed type silver base.
Cloisonné called “shippou”
on a rounded surface,
requires the highest of skills.
Even plique a jour, now becoming a bygone skill,
can only be mass-produced with these hands.
The shippou ring,
the crystallisation his skills,
radiates its seven colours brilliantly in the sunlight.
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“Tokyo Cabochon” - rings which express the “colours” in the image of Tokyo through the beautiful and

fine technique of Tokyo shippo (cloisonné). Cabochon means a rounded polish, and performing shippo on

a rounded surface requires the advanced skills of a craftsman.

“Green Zone” is the greenery on the rooftops which catches the eye when looking down on the Tokyo cityscape,
expressed with the light shining through the plique a jour called “totai shippo” in Japanese.

Today, totai shippo can only be created in mass quantities by Mr. Hatakeyama. His jewellery, which has a strong
sense of presence, is ideal when you want to add more accent to simple attire. They also never lose their brilliance,
when wearing a colourful clothing such as a Japanese kimono.

In addition to “Green Zone,” “Like A Diamond” and “At Night” rings are also available.

f TOKYO CRAFTS & DESIGN 2012

rIF¥avhRyar

#1X:98 118,138

A&V At Night ¥19,000

Green Zone ¥22,000

Like A Diamond ¥19,000
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Yukiko Takahashi / Takahashi Kobo, Inc.
Her hands which hold the baren,
move back and forth over the Japanese washi paper.
Sometimes strong, sometimes soft.
Covering colour over colour with
precise pressure,
to reveal “nishikie,” a colour woodblock print,
Look at the finished print
from under a bright light, and see the depressions
where the woodblock hit the paper.
The painter draws the picture,
the carver carves the woodblock,
and the printer covers colour over colour to
finish a work of art.
There is dynamism unique to the way they work.
Woodblock prints flourished in the
Edo period, as they were
the information papers of the time.
Anything new, humorous,
or beautiful which touched
the hearts and interests of Edo-ites,
were depicted in woodblock prints.
Then, what types of woodblock
prints will stimulate the interests of people today?
Anything new, humorous, or beautiful...
but no reproductions.
In other words, become a publisher,
and with these hands,
challenge to produce new woodblock prints.
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One way to appreciate woodblock prints is to frame it as a picture on the wall. Another way is feel and imagine how

the piece was created by holding it up to the light, sniffing its distinctive scent, and touching it to examine the bumps and marks made
by the woodblock. One example by Takahashi is her impressively original composition of Hokusai’s

“The Great Wave off Kanagawa.” The impact of the monstrous waves are emphasised with hollow carvings,

and the splashes are represented with swellings on the surface of the paper created by pressuring the paper which was

pushed with the baren in a depressed way from its backside. Her representations of Utagawa Hiroshige’s

“One Hundred Famous Views of Edo” allow us to feel the customs and scenery of ancient times while comparing them with

scenes of modern Tokyo. And her “Masu Masu” which offers a glimpse of each of Hokusai'’s

Thirty-six Views of Mount Fuji built inside a cypress box, lets us enjoy Edo woodblock prints more intimately.
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Takashi Fukuda (Tokyo Traditional Craftsman),
Ryuta Fukuda  RYUKOBO Co., Ltd.
From the father’s hand to the son’s hand.
Silk is what connects their passion.

It is wound like a ball of yarn.

The beautiful silk, as it weaves back and forth
on a rounded stand called a “marudai,”
transforms into a single a braid.

The silks woven on the marudai have
excellent elasticity, making weaving easier and
loosening the braid difficult.

This unique feeling of use, brings joy
to the task of weaving.

In today’s living, the chances of coming into contact
with silk braids are becoming fewer.

The decorative band for the kimono is now
the most likely chance of doing so.

Yet, braids have a long history,
as once they were used in various ways, such as
for court kimonos of the nobles, weapons and armoury.
Differences in weaving methods,
colours and arrangements
expressed auspicious occasions, identity
and even gender.

Japanese culture is woven in a single piece of braid.
These craftsmen want to spread this
culture for more occasions.

Thus, from father’s hand to his child’s hand,
this passion has been handed down.
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“Bijyutsu Kumihimo Bracelet” represents the silk products and braids which the Japanese have been familiar with

since ancient times, and is created to be enjoyed everyday regardless of gender or age.
“Yurugigumi” is a braid once used as a decorative band for court kimonos of the nobles.

It is woven to bring to life the splendour of the silk and offers rich elasticity. At each end of the braid, are the motifs of the kaniji

characters “0” (mouth) and “+”(ten); when the two are tied into a knot,
they become the character for “ " (fulfilment) and believed to bring good luck.

“Mitakegumi” is a unique braiding method restored by their predecessors and is found in the armour housed

at Musashi Mitake Shrine in Ome, Tokyo. Its thickness and firmness fits well in the hands of men.
Chic coloured stoles are “tornado” dyed by skilled craftsmen.
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Tatsuoki Nirasawa (Japanese Master of Traditional Crafts) /
Mori Ginki Seisakusyo Co., Ltd.
These hands create a new form of silverware.
On a single sheet of silver
he strikes countlessly with his hammer,
creating that form while strengthening its structure.
Eighty-eight years have passed
since its founding,
and to meet demands of the changing times,
his company has introduced to the world,
silver objects in various shapes and sizes.
With the recent boom in the silver market,
silver products no longer feel as familiar as they once did.
He wants again to have more people know
the joy of having beautiful silverware in their lives.
With this devotion,
he strikes the silver sheet.
What appears is a “gyokuhai,” a saké cup.
When saké is poured, the cup’s edge
is reflected on the bottom with the refraction of the light.
Emerging up like a perfectly round ball,
the scene is impressive yet also mystifying.

What wraps this “gyokuhai” is Yamanaka lacquerware.
Tokyo silverware’s encounter with Yamanaka lacquerware
has created new possibilities for silverware.

Then, how about silver with china,
or even silver with glass, perhaps?

Thus his relentless pursuit continues, for creating
a new form of silverware with these hands.
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When pouring beverages such as Japanese saké into a “gyokuhai,” a transparent ball emerges from the bottom.

This saké cup has long been a preference amongst men with refined tastes.

“Gin Urushi Gyokuhai” was created so it would be more familiar and enjoyed by more people over conventional “gyokuhai” made
only with silver. The “urushi” lacquer is Yamanaka lacquerware so two traditional craft forms can be appreciated at once.

The illusion of the ball, which emerges from the cup, is like a full moon reflected in the water.

The ball also symbolises “mitama” or spirit, and drinking from a cup with an emerging ball is similar to a ritual for

acquiring mystical powers. Whether enjoying a drink in style, or at an auspicious banquet, this “gyokuhai”

will no doubt bring an unexpected level of enjoyment. Various cup sizes and Yamanaka lacquerware

colours are available to match different tastes and occasions.

SRREE ALV
d72mm X H50mm

®67mm X HE5mm
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Sousho Kamikawa (Japanese Master of Traditional Crafts)
Nisshin Kikinzoku Limited Company
These hands know very well,
the weight of tradition.
The lineage goes back to the late Edo period,
from master craftsman and founder Zennojyo Hirata.
His skills — the eleventh generation as
a lineal heir — will also be inherited by
his four apprentices —
his three sons and daughter.
Why does he pass on these skills?
Because he has a responsibility for
the silver products delivered over the world.
Not only in his generation,
but if there is still demand in future generations,
the skills must be passed on
SO repairs can be taken generously.
His eldest son creates the casts,
second son spins the metal,
third son polishes and decorates,
and daughter does the open-work.
With each heir honing his or her own skills,
they will meet the demands of users
today and in the future.
Silver products deepen in quality the longer they are used.
Their scratches also bring memories.
But, if you want one refurbished or have a dent which needs to be fixed,
just keep in mind, that here, there are those with
inherited skills who will create the traditions ahead.
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The warmth of Shigaraki earthenware is applied on the beauty of the clear silver bowl.
Using advanced craftsmanship, the silverware fits perfectly into the earthenware just out of the oven.

Silver has higher thermal conductivity than copper. Thus, if the thermal conductivity of glass is 1, copper is 380 times and silver is 400
times of that. In other words, chilled food and beverages will remain crispy cold, and high temperature ones will remain just as
hot as they were when being served. The combination of earthenware to silverware will, for example accentuate

the coldness of chilled saké once it enters the mouth. And it is less susceptible to condensation than silverware on its own.
In addition to chilled saké, it is ideal for serving frozen desserts. And the more it is used, the more it “matures” over time.

The bangle is made from forged sterling silver. No matter how many times

it is opened or closed for wearing or removing, it remains resistant to metal fatigue.
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Yoshikazu Fujimoto (Tokyo Meister) /
Fujimoto Senkougei
This hand which holds
the brush can make colourful flowers blossom on
small pieces of cloth.
These flower patterns, in various shapes,
have been carved on Ise-Katagami,

a paper stencil only tens of centimetres square.
The patterns carved are also of various types.
Some are of a costume
worn by the samurai during the Edo period,
some are small grass flowers, and some are large flowers.
There are thousands of stencil types.

And when two or three types are combined,

a new design is created.

Even with the same stencil combinations,
changing the dye colours alone, can create a new fabric.
There are endless possibilities concealed
in this small piece of paper stencil.

The craftsman wants more people to
come into touch with the beauty of stencil dyeing,
which uses this stencil,
beyond kimonos.

And with this desire, this hand today again makes
more colourful flowers blossom.

The small cloths soon transform to become a parasol.
Brilliantly absorbing the rays of
the sun, the colourful flowers blossom
proudly on top of the parasol.
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This stencil-dyed parasol was created with several Ise-Katagami paper stencils used on the high quality

yukata (casual kimono) fabric called Menkobai. As this fabric is woven with thick threads in a lattice pattern,

its unevenness gives a feeling of refreshing coolness even to the eye. The use of bamboo for the handle too shows that it has been
created with attention to detail. We tend to consider a parasol as a summer item, however, as ultra-violet rays beam down on us

year round, we would like it to be used for the other seasons as well. And with a design of which beautiful flowers blossom when opened,
it will be a joy to use each and every day. This parasol not only suits kimonos or western clothes;

the natural texture goes well with denim as well. And it's UV protected so it can be used with confidence.

The lampshade, also made with paper stencils, is a collaborative product created with a metal processing company in Ota ward, Tokyo.
It produces an illusionary view when the LED light shines through the paper stencils.
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Susumu Asano (Japanese Master of Traditional Crafts,
Tokyo Traditional Craftsman) / Tomita Somekogei Co., Ltd.
The hands, covered in dye,
wait in front of the steam box for the time to arrive.
The dyes which coat the single silk cloth
must be steamed at over 90 degrees to
achieve the anticipated colours.

When the steam box is opened,
on the other side of the cloud of rising steam,
the long awaited Edo Sarasa appears in vivid colours.
Sarasa, which has its origin in India,
was born through fusion between
stencil dyeing and chintz during the late Edo period.
Even in an exotic atmosphere,
the deep tones accentuate the aesthetics of Edo.
Several pattern papers are prepared for
dyeing several colours.

Even for regular motifs, 30 pattern papers
are used to cover dye over dye.

Several hundred pattern papers are
used for complex motifs.

Over and over with a brush,
the colours are rubbed into the fabric.

The greater the time spent,
the greater the moment of joy when completed.
The door opens.

In the breaks of the steam which
blows out briefly, appears an
impressively beautiful dye creation.
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The vivid colours, though exotic, somewhere have a sense of calm dignity. Edo Sarasa with

its origins from Indian chintz was developed with the technologies and “iki” or style favoured by the people of Edo.

This Edo Sarasa stole — although revered in the kimono world — has been created so it can

become more a part of everyday life in this beautiful world. This alone can stimulate a look when coordinated with other clothes;
it can be wrapped once around a white T-shirt for example, or around the collar of a dark coat which may look drab on its own.

The left and right sides of the stole is created with different pattern papers -

a representational pattern of a lion on the right side and an abstract pattern on the left — so either side can be

enjoyed according to the way it is folded. A handkerchief with different Edo Komon dye colours for the front and

back sides is also available. Let it show slightly from the suit pocket to bring out the “iki” of Edo.
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W500mm X D1600mm ¥28,000
W400mm X D1600mm ¥23,000
ARINF—7

W380mm X D350mm ¥4,800

TOKYO CRAFTS & DESIGN 2012 fg&*

TOKYO CRAFTS & DESIGN 2012
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Ichiro Takizawa  Tokyo Wazarashi Co., Ltd.
In his hand is a kettle tool called a “yakan.”
The yakan is filled with dye,
and from the tip of its spout, a line of dye
is poured onto the cloth to make
“tenugui” hand towels.

The dyeing method of “chusen” was developed
over a hundred years ago
in the Meiji period.

Until then, only three to four pieces of
12-meter bleached cloths could be dyed per day.
With chusen, however,
up to 150 pieces can be dyed.

With the increase in production,
the tenugui became a part of everyday life.
Print-resistant paste is placed on the cloths,
which are folded over each other in accordion fashion.
An enclosure for the paste is added
for each dye colour,
and gently from the yakan, the dye is poured.
A vacuum at the bottom sucks the dye
so it will penetrate through all the stacked cloths.
A tenugui-making workshop is offered to
foster attachment,
and spread affection for this piece of tradition.
It is a hands-on experience which was
started to “spread tenugui to more people.”
Maybe what’s being
poured is the passion instead.
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Ombre dyed cherry blossom petals. With this unique dyeing technique called chusen,

the colours of the “tenugui” hand towel penetrate clearly through to its back side,

which is not possible with textile printing. The aesthetic benefit of dyeing colours for both the front and back sides is,
when using the tenugui for purposes other than wiping hands, such as wrapping items,

even the knot itself is beautiful to the eye. Its long and narrow form is suited for wrapping items of various shapes,
such as a bottle of wine, box of sweets or even money. And being able to choose

a tenugui pattern to match the gift for wrapping itself is also stylish or “iki.” Unlike ordinary textiles,

it can be produced in small lots and is available in a variety of patterns. And if you can sew,

the tenugui can be used to create items such as bags and pouches in your favourite patterns
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W360mm X D1000mm ¥800
W360mm X D1000mm ¥1,000
W340mm x D1000mm ¥800
W340mm X D890mm  ¥800
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Mitsumasa Matsuzaki
(Japanese Master of Traditional Crafts,
Tokyo Traditional Craftsman) / Matsuzaki Doll Co., Ltd.
These hands create a human figure.
A very small figure.
The head is created with “toso” —
sawdust from paulownia tree — mixed with glue.
To this, he pulverises an oyster shell into
powder, and dissolves
the powder into the glue to produce the facial features.
To the eyes, nose and mouth,
he places a small knife and carves.
to create a gentle expression,
which brings smiles to those who see it.
The face is drawn and the hair is planted to represent
the form of an adorable little girl.
The body, in the same way as a human child,
is clothed in a kimono.

Her undergarments peek out from the small collar and cuffs.
Maybe she’s cheery because she’s dressed so pretty.
The little girl seems to say something.

When people hold dolls, they become more
affectionate towards one another.
And that affection, like a warm flowing stream, washes away
all the ill feelings accumulated in the heart.
Dolls, if anything, are created for adults.
And with conviction in their power,
his hands will again
create a human figure today.
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Named “Omame-san,” this kimono-dressed doll is a mere nine centimetres tall. Yet, despite her smallness,

she is properly dressed in silk clothes. While traditional Japanese dolls are normally attached to a base,

there is none for Omame-san. Rather than being displayed in a specific place to be admired, the craftsman created her with
the wish for dolls to become more a part of everyday life. One day she stands next to the flowers by the window,

and the following day, next to a photo stand; he hopes that Omame-san will help make each and every day

more enjoyable. In addition, though also small, there are other authentic dolls he creates,

such as a wooden figure of Daikoku-sama and Fukusuke, the symbols of business prosperity and good luck respectively.
These are appreciated as gifts, not only for celebrating the opening of new businesses,

but also as a symbol to wish success to young adults starting their careers.
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AE# H70mm ¥10,000
HE A HOOMm ¥11,500
{&Bh H60mmM ¥8,600
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Toshimitsu Kakinuma /" Kakinuma Ningyo K.K.
In his hand is a spatula.
While skilfully manipulating the spatula
which draws unique curves,
he embeds the edge of the glittering fabric
into the groove carved in the doll’s body.
“Embedding” in this industry is called “kimekomu” —
the skill of inserting fabric into the grooves of a body.
This is how the name “Kimekomi doll” came to be.
The location of the grooves carved in the body,
and which fabrics to embed
in its finely divided body surface
will change the impression of the doll completely.
Kimekomi dolls are
often used for children’s festivals such as the Hina dolls.
The custom of wishing prosperity and safety during
the five annual festivals of Jinjitsu (Human’s Day),
Joshi (Girl's Day), Tango (Boy’s Day),
Shichiseki (Star Festival),
and Choyo (Chrysanthemum Festival),
has little by little become less a part of the Japanese lifestyle,
and so is the same for the Kimekomi doll.
But, what his hands embed fabric now,
is a “Maneki Neko” display cat
with a raised right paw to beckon good fortune.
The many wishes of many people are
embedded with the glittering fabric.
The prosperity and safety wished by so many people are
given shape with these hands.
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Many differing lives, and many differing “Maneki Nekos.”

A collection of colourfully individualistic cats of good fortune like these seems likely to make every wish come true.

The plump face and chubby body, along with eyes, which are larger than its big bell,

and even its fat and likeable form, are a delight to see. Embedded is not only crepe silk,

but also materials not commonly used for Kimekomi dolls such as printed textiles, leather and suede.

It seems to be beckoning good fortune for just about anything, whether its money, romance, fashion or even a competition.
The right cat can be selected from a wide assortment according to the wish or even to match the interior.

Because each Maneki Neko is a mere 10 centimetres tall, they can even be displayed collectively.

And of course, they are ideal as gifts for wishing good fortune to friends and family.
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Kotaro Tanaka (Tokyo Traditional Craftsman)
Tanaka Sudare Inc.
Each time the hands wind the string of the “nagedama,”
plunk, plunk, it echos a pleasing sound.
The nagedama is a tool essential for
weaving “sudare” bamboo blinds.
Made of hard durable oak,
it plays the roles of a weight and adjusting the strings.
The history of the sudare can be traced back
to the essays of the Manyoshu in the late seventh century.
From the mansions of the nobility to
the Shinto shrines, to the Buddhist temples,
then to the homes of common folks,
whether as a partition or shade, the sudare has long been
an intimate part of Japanese life.

The sudare has continued to be woven over the centuries.
The Edo sudare, made from bamboos, reeds,
cudweeds, cattails and bush clovers, is recognised
by the way these natural materials
are used as they are.

As Japan is the northernmost country for obtaining
the most commonly used bamboo,
it is hard and its fibres are strong.

The firm yet beautiful Edo sudare has the ability to
transform in various ways,
such as a folding screen or even tableware,
and is becoming a more intimate part of today’s lifestyle.
The pleasing sound of plunk, plunk
will last on ceaselessly into the future.
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The two-fold sudare screen created from reeds and bush clovers.

They are natural elements born in the wild and turned into materials, yet they line up straight and fit tightly within

the chequered frames. And with beautiful stitching, the craftsman’s confidence is strikingly conveyed in this piece of work.

Folding screens are often used as partitions, but unlike the washi paper folding screens, the sudare has a more
casual character so it can be used with ease. Nothing covers the backside, so air and light can pass through freely. And when placed

before indirect lighting, the light reflects beautifully, so it can even accentuate a corner of a room.
It suits both Japanese and western style rooms. The tableware creates a feeling of refreshment to the dining table.

And the luncheon mats can be rolled up to be put away. The functions of the sudare — which can also be hung

outdoors — are fully leveraged and its durability allows it to be used confidently.
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W580mm X H1040mm X D17mm
(IE\F 7B W1160mm) ¥60,000
ESARRDEHNI =R
FrLrIRHE (ZBHHE) 2H
F—IINFrF—

W260mm X D1750mm  ¥10,000
FrFarvyhk

W450mm X D300mm  ¥3,000
d—X4—

W100mm X D100mm ¥500
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Chieko Uno, Michiyo Uno /
Uno Hake Brush Manufacturing Co., Ltd.
The hand plants the horsehair.
Held in a bundle with the thumb and index finger,
it is planted in a hole of a wooden base which they pierced themselves,
and secured from the back of
the base with a stainless steel wire called a “hikisen.”
The next hole is also planted with
a hair bundle, and its base is secured.
The same is repeated for the other holes.
The entire process is completed

only with human hands.

Why are they so passionate about taking
such time and labour for
a “hand-planted brush”?

A hand-planted brush is more durable and long lasting,
making it harder for the hair to fall out.

This also leads to fully using the blessings

received from the animal.
The animal’s hair, whether a horse, goat, or pig, will differ in

thickness and stiffness.

Even from the same horse, the quality
according to location, such as the mane or tail, is different.
Distinguishing the quality,
selecting according to purpose,
and using preciously with a heart of gratitude.

There is respect and kindness
in the “hand-planted brush,”
and in the hand itself which holds the hair bundle.
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Once used, you'll never want to let go of it. The body brush has a massaging effect,
and is expected to increase blood circulation of the skin and metabolism. The long type makes washing the back easy,
and the short type is suited for the front of the body. The oval one is convenient for taking on holidays.

Soft goat hair is used for the facial brush. It cleans off dirt from the skin and can even reach
the recesses of the nostrils. Brushes used for washing are highly water-resistant as
their handles are made from magnolia. The clothes brush uses hair best suited to meet the qualities of

fabrics such as cashmere and silk. It has the proper amount of resilience,
so delicate fabrics can be brushed without causing damage. In addition to removing dirt and dust,
the brush is used by more people during the pollen season.

KF1TZ02)-2 &Y

L105mm X W60mm (EEE 22mm) ¥3,200
L260mm X W65mm (E£&2% 22mm) ¥5,000
L365mm X W65mm (EE& 22mm) ¥5,500
L400mm X W45mm (EZ% 20mm) ¥3,500
HERTFVIU-Z £

L105mm X Wi12mm (EES 45mm) ¥2,500
L180mm X W60mm (EZE 45mm) ¥20,000
L270mm X W35mm (E£&2% 45mm) ¥10,000
L270mm X W45mm (EES 45mm) ¥16,500
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Yoichi Negishi /" Negishi Industry Co., Ltd.
In his hand is a hot soldering iron.
When placed on the thin copper, steam rises.
Carefully and precisely,
his hand continues to solder.

What he makes are copper watering cans.
As Japan’s only surviving bonsai
watering can producer,
he is known throughout Japan and the world.
The founder was a metal roofer of
shrines and temples.

He embarked on producing
galvanised gardening tools,
which the second generation narrowed to
garden watering cans.

For the plants, what is the best way to pour water?
What metals should be used?

What about the weight?

What shape should it be?

What is required to maintain thirty years of durability?
Thorough pursuit resulted in
these watering cans, which are praised
both nationally and worldwide.
However, there is no emblem which indicates
the manufacturer on them.

Because they are still incomplete,
says the third generation.

The watering can continues to evolve.
And these hands are part of the evolution.
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With an elongated spout, the distinctive design is one you'll never forget. The shape, the material,
everything embodies the function of pouring water in the best way for the bonsai.
In Japanese, watering can is called “Jouro” meaning “like rain dew.”

Copper Long-necked Watering Can No.4 pours water gently just like rain. The long neck of the spout makes the water
pressure easier to control. When scooping a pool of rainwater in a vat with the watering can, the long spout is
held like a handle of a water ladle. It includes a mesh strainer to ensure that leaves and

debris do not pass through when scooping. It can also be fitted with a watering head at the tip of the spout.

The copper is high in durability and its ion effect is considered to maintain

good water quality and have a positive influence for moss.

SARERNEE 45
W980mm X D190mm X H140mm
¥24,000
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Masanori Horie (Tokyo Traditional Craftsman)
Rattan Furniture Horie
These hands cut the rattan surface dyed in black.
What then emerges is a deep green.
This rattan which has a texture
similar to shiny leather,
is woven delicately and accordingly,
to give more and more a feel
of leather crafts.
The light yet robust rattan is a tropical plant
from the palm tree family
not grown in Japan.
Yet, the linkage between rattan and
the Japanese people
goes back over a thousand years,
as it was used for weapons such as Shigedo arrows
and for binding armour.

Today, it is more familiar as material for furniture,
as it is light in texture and comfortable to use.
Chairs, tables, sofas and racks.

These hands have created
many variations of rattan furniture.

The same hands which have created such large objects,
weave the deep green coloured rattan.

What materialises is a bag
with a smart appearance.

A graceful design, supple and light, yet also strong.
These hands have introduced
a new appeal for rattan.
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A graceful rattan bag. Its surface is woven in a wicker-like pattern. The bellows woven green is high in strength and

suppleness so it will bend flexibly even when held firmly. Even the joints, which connect the handle with the bag, are skilfully made.
Normally the repelling force of the rattan purposely opens the handle when used over time; however,

the shape of this bag is more stable as the rattan is split and bent halfway. When friction causes the colour of the upper

handle to become lighter, it can be replaced free of charge at least once. This rattan bag has been a best seller for 15 years.

The owner can even enjoy how it “matures” with age as when used for about ten years the

green may change to a beautiful silver. There are two colours to choose from — green or brown.

Spread a scarf inside it and enjoy how it can change the whole look of the bag itself.

And the rattan bag matches perfectly with a variety of fashions.

-2

BRICRAN RN (h) & F &

# W300mm X H200mm X D120mm  ¥48,600
BRLTRAN RN T (K) & & &R

# W320mm X H245mm X D120mm  ¥51,300
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Minoru Kase / Kase Rattan Craft
These hands arrange the mesh for the rattan.
The lightness of
rattan furniture and its ease of use.

The gentle curves of
the rattan furniture created by his hands,
emphasise these features.

First, come the materials to make such curves.
And careful work is of utmost.

His eyes can even distinguish
which type of jungle environment the rattan grew in.
The carefully selected materials are
cautiously and thoughtfully bent with
steam rather than direct heat.

The curves are created in this way.

From large furniture to small objects,
these hands which have
created countless rattan products,
are now creating a “Za-isu,” — a legless chair.
It is delicately created
so as not to scar the straw tatami floors
even when placed on directly,
with a gentle design to
ideally match the tatami room.

It brings so much comfort and no fatigue,
the user will never want to leave it,
even when sitting for hours on end.
These hands will even today create the gentle curves
which provide the time for true relaxation.
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This “Za-isu” legless chair for the home was created by leveraging the skills and experiences the craftsman accumulated

when building furniture for traditional Japanese restaurants and inns. Compared to the furniture for the restaurants and inns, which are used for
about two hours at a time, this Za-isu can be sat on for a longer period of time. Much attention has been paid, such as to the resilience of

the back support and seat surface, and the inclination and height of the seat surface, so the Za-isu can be

sat on for hours on end without fatigue. The extra height to the seat surface gives users the freedom to stand up

smoother especially after sitting with their legs crossed. It also reduces burden on the waist even when sitting with

the legs stretched out. As rattan has inherently been a highly air permeable material, roughening the mesh helps to eliminate sweatiness,

so it can be sat on comfortably for a long time. And naturally, it has been carefully created so it

will not damage the straw tatami floor, even when it is placed on directly.

RES CERF
W400mm X D440mm X H390mm X SH110mm
¥48,600
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“Te wo tsukusu (with all possible means),”

“Te wo kudaku (devote in various ways),”

“Te-shio ni kakeru (nurture with tender care).”

The word “te” — meaning “hand” —is used in

several Japanese sayings handed down since ancient times.
And we human beings, throughout our history,

have devoted our souls and our hands to

constantly create something new.

The history of “creating things” may, in other words,

be the history of the persistent challenge for

new possibilities in creating by the human race itself.

And the signature Tokyo traditional crafts industry today is
adding a new chapter to its history.

From hand to hand, from passion to passion,

Tokyo’s craftsmanship tradition and

spirit preciously preserved over time and handed down,

will spread to all corners of the world.

And eventually, when looking back on the history,

the road which has been paved itself will become “tradition.”

As long as there is even only one bearer
who will pave a new road with pride,
Tokyo’s “iki” will continue

to meet future fundamentals.
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info@handicrafts.co.jp

HREHFHRIETZ S RER
T131-0033 RRHFEHKXMAS 3-1-5
TEL 03-3622-9078

FAX 03-3622-7049
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T314-0408 kB i HiKI5 6538-8
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rattan_horie@infoseek.jp
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TEL 0479-22-5477

FAX 0479-22-7476
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kase@kaserattan.co.jp

NEAEEN RREF/NDERE A

T101-0025 RRMFAEHXMEEXEE 1-9 TEL 03-3251-7881 FAX 03-3251-7888

http://www.tokyo-kosha.or.jp
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Minoru Kase

Susumu Asano Toshimitsu Kakinuma Michiyo Uno

Yoshikazu Fujimoto Mitsumasa Matsuzaki Chieko Uno Masanori Horie

Sousho Kamikawa Ichiro Takizawa Kotaro Tanaka

Yoichi Negishi
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