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Message from the CEO
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Yoshiyuki Fukuda CEO

Tokyo Metropolitan Small and
Medium Enterprise Support Center
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Tokyo, a city which continuously delivers to the world rich and stimulating
trends by constantly incorporating the cultural and social sensitivities of the
times while maintaining traditions which have been unbroken since the feudal
Edo period. Tokyo indeed fuses the traditional with the contemporary and
fosters cultural diversity. And Tokyo traditional crafts — honed and refined by
this unique culture and history, and cherished by its people — has continued
to be handed down over generations.

The decision to host the Olympic and Paralympic Games at Tokyo in 2020
has helped to spark interest both nationally and abroad in Tokyo traditional
crafts. Thus, we have started Project “TOKYO Teshigoto” with the purpose
of strengthening the foundations of the traditional crafts industry, one of the
leading local industries in the city. This new initiative is aimed to convey
to the world, the appeal of the sophisticated handworks or “teshigoto”
of the masters known as “takumi” who are the pride of Tokyo, so that the
generations of traditions will ceaselessly be handed down from craftsman to
craftsman well into the future.

One of the activities of this project includes developing new styles of
traditional crafts which combine the old skills of the Takumi with the innovative
sensibilities of designers. Another is to promote the 41 traditional crafts
designated by the Tokyo Metropolitan Government by strongly appealing their
simpleness, friendliness and brilliance in functionality to the public.

Through Project “TOKYO Teshigoto’, we sincerely hope to become the foundation
for opening up a new future for Tokyo's traditional crafts industry, so more people
will appreciate the aesthetics of Edo-ites known as “iki”, and have enriching and
appealing days by incorporating traditional crafts into their lifestyles.
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WA E#M Murayama-Oshima Tsumugi (Textured Silk Pongee)
BERZ /I Tokyo Some-Komon (Tokyo Fine-Patterned Dyeing)
AHBENKL Honba Kihachijo (Hachijojima Silk Fabric)

I FARBIA AR Edo Kimekomi Ningyo (Wood and Cloth Dolls)
HRER2E Tokyo Ginki (Silverware)

WRFH KW Tokyo Tegaki Yuzen (Hand-Painted Kimono)
%ZEE# Tama Ori (Tama Woven Fabrics)

BERELAUVDH  Tokyo Kumihimo (Braided Cords)

JIFZzs Edo Shikki (Lacquerware)

JIF 8 Edo Bekko (Tortoiseshell Products)

JIFRIZE Edo Hake (Edo Brushes)

HF{A¥E Tokyo Butsudan (Buddhist Altars)

JAF D& &#% Edo Tsumami-Kanzashi (Ornamental Hairpins)

B 51543 Tokyo Gakubuchi (Picture Frames)

JIF %5 Edo Zoge (lvory Carvings)

JLIF % Edo Sashimono (Wood Joinery)

JLF B Edo Sudare (Slatted Blinds)

JIFE# Edo Sarasa (Printed Silk Calico)

RERAED D= THW

Tokyo Honzome Yukata and Tenugui (Indigo-Dyed Summer Kimono and Towel)
JLF % Edo Wazao (Bamboo Fishing Rods)

IFIEZE AR Edo Ishogi Ningyo (Costumed Dolls)

JLFY]F Edo Kiriko (Cut Glassware)

A F##EPIFHR Edo Oshi-e Hagoita (Padded Collage Paddles)
JLFEBS Edo Katchu (Warrior Armour)

25 HWmETIE Tokyo Tokogei (Rattan Craft)

26 JLFRIf# Edo Shishu (Embroidery)

27 JIFARE% Edo Moku-Chokoku (Wood Sculptures)

28 HERE 4 Tokyo Chokin (Metal Chasing)

29 ®ERITHH Tokyo Uchihamono (Hand-Forged Blades)

30 ;IF%&E Edo Hyogu (Scroll Mountings)

31 HEE=Bk#E Tokyo Shamisen (Three-Stringed Musical Instrument)
32 JIF%¥ Edo Fude (Handmade Calligraphy Brushes)

33 EREEHSE Tokyo Mujizome (Plain Dyeing)

34 ®REZE Tokyo Koto (Japanese Harp)

35 IFE»5H»H Edo Karakami (Hand-Made Patterned Paper for Interiors)
36 JLFAKRE Edo Moku-Hanga (Woodblock Prints)

37 ®HE+tE Tokyo Shippo (Cloisonne Enamelware)

38 EmFHE TS Tokyo Teue Burashi (Handmade Brushes)

39 JIF#EF Edo Garasu (Glassware)

40 JITFFH#1EAT Edo Tegaki Chochin (Hand-Painted Paper Lanterns)
41 BHEWFAH Tokyo Yogasa (Tokyo Umbrella)
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In Tokyo, there are 41 types of
product officially designated
as traditional crafts. These
designations were made by the
Governor of Tokyo in consultation
with the Tokyo Traditional Craft
Industry Promotion Council,
and were based on criteria
including how much of the
production process is conducted
by hand. Aside too from these
41 designated categories,
within Tokyo there are many
other highly skilled craft
industries. A principal aim of the
“TOKYO Teshigoto” project is to
push forward craft industries in
Tokyo including, but not limited
to, those in the designated
categories. The design and
promotional products presented
here were chosen through a
difficult selection process and
our hope is to introduce them
widely at home and abroad under
the “TOKYO Teshigoto” banner. In
this way we hope to be leaders,
in developing the skill and
aesthetic quality in Tokyo crafts,
and sharing this with the world.
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There are 18 products selected for inclusion in the “TOKYO Teshigoto” line-up for 2018. Ten of these
are original collaborations between designers and makers, a further eight were chosen in a competitive
selection. The design collaborations are the outcome of the craftspeople working together with the
designers, to merge new ideas with traditional techniques. In the other category of products submitted for
selection, we have chosen eight that passed a tough two stage process designed to test the best of Tokyo
crafts. These two categories: development and competition, combine to contribute the elements of this
year's “TOKYO Teshigoto”. Together they express the evolving sense of handmade “iki” (stylish essence) to
be found in the craft industries of Japan’s capital.
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The quality

in Tokyo's traditional crafts has
the power to surprise,
in Japan, and in the world.

< Brand Statement >
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O ERMIBEHEAHAIES 41 %E 41 Traditional Crafts of Tokyo

g [RRFMHE] »BEIIETHD The Aims of "TOKYO Teshigoto"

% 2018 FEHIREZEMEM Products selected for 2018

8 HEmB% Development products

— AMR=tE¥ Okahan

; FRMMAMKR S+ Tokyo Wazarashi Co.,Ltd.

é‘ HRREH EXREREIM IS Shojiro hasami hamono kougei Co.,Ltd.

E BRE# EXRERSE T TS Shojiro hasami hamono kougei Co.,Ltd.

= ~BTIE~ Yume-Kobo
A

HEZXTE Ataka Shikkouten

[

HRAXEHHBAR Kakinuma Ningyo

SHI

B iR Index MAESHFERIETS V8 EFF Uno Hake Brush Manufacturing Co.,Ltd.
BHETIRE Tsukada Koubou

BIRE# AMAZ T Daimatsu Senkoujyo Co.,Ltd.

~E EE OE

LR {E¥E Promotional products

21U+t F81{EFfF Hatakeyama Shippou Seisakusyo

GPHOEM

ERS AR 2 B8 (ErT ($ASR$AZ5/5) Dougin Hoshino Seisakusyo

O

HEZ#HBRS4t Tafusa Sensyoku Co.,Ltd.

Bt

WIEE |IUAfEF YAMADA GLASSWORKS

>3k

BEAZTE Fujimoto Senkougei

<y

Dilay

JaIl)—% 37 Jewelry Sashou

FE#ETRE Ishihara Sensyoku Koubou

E» O»

IREEEHFRS4 Negishi Industry Co.,Ltd.

=3

E#&S%—E Contact List

JLe

BN - FH¥ 41+ ——% Craftsmen / Designers
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KEROMURB LU [FRNEMIR] . FEEKEETZENHNET, AHEOTICRHBIN TV S [HLNFEMR] . IXTRKZOELETT,

*The information published in this catalogue is as of August 2018. *Sizes, colours and shapes of the actual products may differ slightly as they are handmade
*Product specifications and suggested retail prices may change without prior notice. Prices shown are all tax exclusive suggested retail prices
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The Development Products within “TOKYO Teshigoto”
are the result of year long collaborations between
designers and makers with the aim of bringing together
the time refined techniques of traditional crafts

with the needs of modern lifestyles.

The designers and craftspeople behind

each Development Product were chosen through an open selection,

and began their work together with visits

to workshops to understand the techniques and traditions
behind each craft, and one on one meetings to

discuss ideas to apply these to a designed product.
Together the 20 groups worked on design plans,

and then implemented this with

new prototypes every two months.

Within each period, they were assisted to perfect their ideas
by an advisory group of experts drawn from

several fields of craft and design.

After three such test cycles of production,

the completed products were subject to a further selection
process with the ten chosen presented here.

The products selected represent a combination of classic skills
and design inspiration. They show new materials and
innovations applied to traditional forms

in way that we hope will surprise and inspire.

The products within “TOKYO Teshigoto” will be promoted

at trade shows, and marketed at home and abroad with

the aim to acquire new supporters for this project, and for
the traditional production techniques that it hopes to showcase.
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Okahan
Yuji Okada (craftsman)
Kotoko Hirata (designer) /Mami Takemoto (designer)
A bundle of threads dyed in green is
tied together at the root with threads of the same colour.
With the flat iron in
hand the root part is gently stroked,
and the green thread bundles spread in
a wonderful round fashion.
When the pine treetop is ready or when
the iron strokes several times on
the drop type cloth,
the leaf’s veins appear,
and one piece of camellia leafs is completed.
Like this,
these hands have created countless flowers and trees.
Though, no matter how much time and
effort is put into one piece,
it always has to take a supporting role that
never stands out.
The tachibana orange and
cherry blossoms brightening up the Hina dolls.
The flower held by the Warabe doll.
They don't stand out,
though are trees and flowers important for
their characteristic appearances.
As they are artificial flowers,
without neglecting any step,
this hand faithfully carries out the creation process.
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A gently swaying Bonsai mobile. The pine, wisteria and camellia have been made by

a master of artificial flowers, Mr. Okada, who makes artificial flowers for seasonal festival dolls.

Examples of these flowers include the tachibana orange and cherry blossoms in Hina doll displays.

While they play more supporting roles with less opportunity for scrutiny,

they nevertheless reveal their intricate make-up upon closer inspection. This “Swaying Bonsai” thrusts those
techniques into the spotlight from their previous positions in supporting roles.

The pines have been made using a technique that uses an iron on bundles of threads to make them round,
and this is apparently the same technique used to make the tachibana orange and cherry blossoms for Hina dolls.
The thus-rounded parts are combined in groups of three to create an abstraction of pine tree canopy.

The wires linking the canopies also have a shape designed to evoke the image of pine trees. The pine,
wisteria and camellia designs will blend in with modern interiors,

so they can be used in both Japanese and Western rooms.

They can also be used as seasonal decorations, such as the pine for New Year’s celebrations.

LA

H A X :W450mm X H450mm

M M7V HLNFEMIE ¥8,000
i3

H# A X W500mm X H450mm

FM M- 7V — FE/NFEMIE¥9,200
##®

4 X W450mm X H450mm

R 7V — FE/NFEMIE: ¥9,700

Pine

Size: W450mm X H450mm
Materials: Paper, cloth, wire
Wisteria

Size: W500mm X H450mm
Materials: Paper, cloth, wire
Camellia

Size: W450mm X H450mm

Materials: Paper, cloth, wire



ok

RRMEKRA S
C:#iE—M - WEET
D:FHZEZ - MHEE

ZDFIL,
FLHYOVOEET I
PAE#EBE VTV 2OFHN
e f-EHIL,
THSWL, Bk Ah—ILE
BeahbDE-T
AZDESLDFRTHEDITE 2,
ZULT ZDINT %,
ZOFWEEENS
FEHETEDTE
12 X— ML OIS
BEges % B & 7 A S RERE IR IS
FHERTVE,
ZDELSZREELS,
BREHICHBERPRETILIC
THONF1—LTKEITSE.
ZRITMOEICHED,
FREFDIZUC AP,
oD EHREBLET,
SH.
COFPEDHBERIE.
DHEWFEO) EEZOLEBHETHIOLE
BL<BMAL,

Tokyo Wazarashi Co., Ltd.

Ichiro Takizawa (craftsman) / Keiko Takizawa (craftsman)
Kotoko Hirata (designer) / Mami Takemoto (designer)
These hands apply
dye resistant paste on
a bleached cloth pleasant to the touch.

The fabric dyed by
these hands has been used in
people’s everyday life in many forms,
such as hand towels,

Japanese casual summer kimono called
Yukata and stoles.

These hands dyed all of
them using
a dye injection technique.

Applying the dye resistant paste on
a bleached cloth of 12 m while
folding it into a bellows shape,
and pouring the dye from above.

For the dye to
permeate even through several layers of cloth,
vacuum suction is applied from below,
so the dye reaches
the reverse side of the cloth.

This unique dye bleed brings forth
a soft impression.

Will this hand dyed cloth with
its pleasant texture and
colouring gently embrace someone’s heart today?
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A swaddling cloth that changes form to become a memento of one’s days as an infant.

A combination of fabrics is used: gauze, and cotton cloth died using the Chusen dyeing method used when
dyeing towels or light cotton kimonos. The small, scattered designs, like Shippo, with its intertwined circles,
Bishamon Kikko, with its triangular turtle shell shapes, Ichimatsu, with its checkerboard pattern, and Asanoha, with its
hemp leaf hexagons are all auspicious, and imbued with the hope that the child will grow quickly and healthily.
The swaddling is made to cleanly cover the head, and you may also notice cute little ears.

The truth is that this swaddling cloth changes into a stuffed toy after it has finished its job as swaddling.

If you cut out the parts died with the scattered designs, fill them with the cotton stuffing provided as part of
the set, and sew on the ears that were on the hood, you will find yourself with

a cute stuffed toy with a Japanese design. Four kinds of animal are

available: bear, rabbit, cat, and panda, and you also have five colours to choose from.

The package comes complete with the stuffing, thread, and instructions on how to make the toy.

{F (T-). 58& (E>)

hZ(1xa—) /IS4 (FL—)

INPH (KEEXAIO-)

HA4Z:W750mm X D750mm

E3v e

FLNFEME  ¥6,000 (V< B HEIEX Y M)

Bear (Blue), Rabbit (Pink)
Cat (Yellow), Panda (Grey)
Panda (Light blue X yellow)
Size: W750mm x D750mm
Materials: Cotton

(with a stuffed animal production kit)
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Shojiro hasami hamono kougei Co., Ltd.
Yoichiro Ishizuka (craftsman / Tokyo Traditional Craftsman)
Shojiro Ishizuka (craftsman)

Kunio Sugimoto (designer)

A metal tool, Kanabashi, firmly holding a crimson chunk.
Hot air strong enough to
distort the surrounding scenery rises,
indicating that through the coke
the lump is heated close to
a 1000 degrees.

The hands of father and son alternately let
the hammer fall down on the lump.

The sparks scatter with
each powerful hammering sound,
unifying steel with extremely soft iron.

This traditional manufacturing method that
does not use models,
and utilizes a hammer to form the shape,
is called Souhizukuri,
or “total fire polishing”.

It is the same method as used for Japanese swords,
and blades forged like this are sharp.

The father and the son,
and the echoing of sounds of hammering in
the workshop as well,
have their roots in sword smithery.

Today again two hands swing the hammer and
guide the flames to
create blades with sharpness and a beautiful shape.
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You can tell from the rough hammering finish that this blade has been well and truly tempered. This is

a kitchen knife that has been made by a blacksmith craftsman with roots in sword-making using the same Souhizukuri
traditional production method used for Japanese swords. Generous in its use of steel,

which influences the cutting edge, it has been combined in a two-layer combination with extremely soft iron.

The design of the grip where metal and wood become one is also unique.

The sharpness of the blade is wonderful - you simply must try it on a tomato!

You can feel the weight of the knife as you cut, as the blade moves smoothly downward. The blackness on the

knife is called Kurokawa, and the unevenness of the hammer finish acts to

help ingredients fall off the blade. The Kurokawa section also acts as a guide when sharpening the blade. Soukei knives are
made by the father-son combination of Mr. Yoichiro and Mr. Shojiro Ishizuka, but the handles and

stands are each made by hand by Mr. Shojiro. It is ideal for daily use as a general-purpose knife,

and you will gain further enjoyment from the appearance of the unique luster that it develops with use over time.

#4 X W300mm X D25mm X H50mm  Size: W300mm x D25mm x H50mm
FM o BERE sk K Materials: Extremely soft iron, steel, wood
#AL/\FEAHE  ¥60,000
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Shojiro hasami hamono kougei Co., Ltd.
Yoichiro Ishizuka (craftsman / Tokyo Traditional Craftsman)
Shojiro Ishizuka (craftsman)
Hidebumi Yamaguchi (designer)
The hand striking a lump of iron can create even
the handle of scissors,
called Wagoshirae.
It is the same manufacturing method as used for
Japanese swords, Souhizukuri,
or “total fire polishing”, a method that does not use any models.
The blade and its shape,
everything is created by the strikes of the hand.
Employing the techniques passed down by my grandfather,
who was called master of
textile scissors,
as well as my father,
| kept making tools that professionals fall in love with.
Functionality such as sharpness,
durability that withstands long use,
a beautiful form that
delights the heart,
responding to these high demands is
what makes professionals fall in love with these tools.
In the workshop the same hammering sounds as in
times past are echoing.

Though created are tools that are used in people’s everyday life.
With this same ambition of creating tools with
functionality and beauty that professionals fall in love with,
just now a new tool is completed.
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Bring the fun of cutting and carving closer to home. Hizukuri is a genuine article of cutlery made using
the same Souhizukuri traditional production method as Japanese swords.
It has a sheath because the maker’s wish is for is for it to be used in a variety of situations, and not just indoors.
The blade is a double-edged blade with a three-layered construction of steel between layers of extremely soft iron.
Evidence of hammering is a reassuring indication that the item has been made using Souhizukuri,
but when enclosed in its sheath, it becomes one with the handle, taking on a gentle form.
Leave it on your desk for sharpening pencils, or in your living room for peeling fruit. Use it outside in the garden to
cut or carve in your latest DIY endeavor, or for any purpose you can think of.
Available with a pointed or rounded tip. The rounded tip has been made considering the safety of first-time users.
The handle and sheath are made from cherrywood, with “SHOJIRO” branded into the natural bark.

The design is stylish and will blend in effortlessly in any modern style of living.
The sheath was devised for the blade to slide in easily, and it fits with a pleasant suction noise.

#F Rounded tip

=5 Pointed tip

H#4 X W207mm X D13mm X H26mm  Size: W207mm X D13mm X H26mm

Fht oSS BN K (VYD) Materials: Extremely soft iron, steel, wood (cherry)

AL/ © ¥13,000
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Yume-Kobo
Minoru Hozumi (craftsman / Tokyo Traditional Craftsman)
Yuko Hozumi (craftsman)
Noriko Katayama (designer)
The hand holds
a pair of tweezers pinching
a sheet of silk dyed in
a beautiful colour.
In every direction a few centimetres of
silk cloth are folded diagonally in a fluffy manner,
the emerging small triangle is
loosely folded in half.
With this the silk held by
the tweezers becomes a piece of
a flower petal. Like this,
the hands have for
over 60 years changed silk cloth to flower petals.
This flower petal becomes a hairpin,
and has adorned many
a woman’s hair.
That gorgeous look when a girl is
wearing a beautiful hairpin.
Thinking about that smile that
can even make the people around her happy,
these hands dye the silk cloth,
make flower petals and finally hairpins.
Looking forward to
seeing new smiles, these hands start
making yet another flower petal.
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A row of silk flower petals become a necklace. The silk flower petals have been made using

the Edo Tsumami-kanzashi technique. Their creator is Mr. Hozumi,

an Edo Tsumami-kanzashi craftsman who has refined his technique for more than 60 years.

The flower petals he creates are characterized by having plump edges. When these flower petals,

known as Fukutsumami, meaning “Handfuls of Good Fortune”,

form a row, the resulting accessory has a gentle appearance. Two colours are available: wine and blue-green.
Both have been created to have nuanced gradations. The silk was also dyed by Mr. Hozumi,

but creating the subtle colour combinations was apparently quite the challenge for even his advanced skills.
Gazing upon these items, you could never grow tired of their inlays of colours from the natural world,

such as those of raspberry, mountain grape, and lingon berry.

The wine piece can be used as a choker, while the long blue-green piece could be

doubled around the neck. The cord is made of a velvet material that feels soft on the skin.

SUIyhFa—h—(71>) Lariette choker (wine)
H# 4 X W1000mm X D10mm X H20mm  Size: W1000mm X D10mm X H20mm
M PTZE ANy b E=X Materials: 'Habutae' silk, velvet, beads

Lariet Long (blue-green)
Size: W1500mm x D15mm x H15mm

Materials: 'Habutae' silk, velvet, beads

2/ FEfi4% 1 ¥6,800

FUIy AT (T=TFU=>)

H#4 X W1500mm X D15mm X H15mm
FEMPZE ANy E-X

2/ FEAfi% : ¥6,800
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Ataka Shikkouten
Shintaro Ataka (craftsman / Tokyo Meister)
Kunio Sugimoto (designer)
Lacquer is deeply ingrained in the Japanese life.
As colouring material, decoration,
sometimes as an adhesive it has
been used for
virtually everything.
These hands possess deep knowledge of lacquer.
While being engaged in
the restoration of
numerous reputable buildings that
employed lacquerware in their architecture,
like shrines,
temples and Noh theatres,
these hands learned
the techniques of the art of
lacquerware required by the respective eras and
architectural styles.

What to mix to produce a certain colour?
What method to use for this beautiful gloss?
What to use for this finishing?

The answers came from uncovering the history,
and, if the answers were not in the history,
by inventing new techniques,
implementing the knowledge cultivated by oneself and
the passion towards lacquer.

Today again this hand keeps challenging the lacquer.
And thus a new door opens for lacquerware.
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A lacquered cup and saucer with accents from two lines of brass. The shine of

the brass adds to the calm colours evocative of natural greens and the colours of nuts and earth to beautiful effect.
The shape of the cup with its swelling in the centre is chubby yet charming.

The cup’s solemn appearance belies a surprising lightness, and a sense of the delicate lacquering can be

felt from the palm of your hand. The exterior of the cup has a grainy finish, onto which

coloured lacquer has been applied, followed by a sprinkling of dry lacquer powder before grinding and polishing.
The inside of the cup is thickly layered with lacquer and will not discolour even after many years of use.

The cup can be used for coffee, but we also recommend you try it when enjoying whiskey with

water on ice. The saucer can be used as a small plate to serve food or snacks.

Polish the brass with a cloth to restore its luster if it fades.

Taking care of a cherished item is also sure to give you a sense of the extravagant.

PAZX:p77mm X HOOmm (V—H%—: $132mm X H20mm)
FM R BROB (P E)

HE/NFEMIE¥18,500

Green, Red, Brown

Size: ¢77mm X H9Omm (saucer: $132mm X H20mm)

Materials: Lacquer, brass, zelkova
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Kakinuma Ningyo
Toshimitsu Kakinuma (craftsman)
Atsuko Ono (designer)

The hand holding the spatula scrapes the clay.
Scraping, adding a little,
scraping again,
the clay becomes the model for
the Japanese style doll
Kimekomi Ningyo.

Several lines are carved inside
the body of the doll,
which is made of hardened sawdust of
paulownia wood,

a material called Touso.

In these lines
in the doll cracks are embedded,
and clothing is put on the fixated doll.
The model made out of
clay becomes the prototype for the Touso doll.
The hand that scraped
the clay adds minor corrections.

In due time
the gorgeous cracks forming on the model,
inside one’s heart also outline
the appearance
the doll is going to have.

In order to create
the most marvellous appearance

the spatula is picked up again, scraping away at the clay.
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A curled-up and sleeping cat with a happy expression. It fits snugly in the palm of your hand,

with a mirror built into its underside. Clad in colourful cloth using the traditional Kimekomi technique,

on closer inspection this sleeping cat has been given form imparting a sense of the three-dimensional,

with the head being raised slightly higher than the body. The craftsman, Mr. Kakinuma,

re-cast the clay mold repeatedly to get the effect of having the cat “floating” in the middle of its round shape just right.
Together with the meticulously designed facial expression, this makes for a plump and happy-looking cat.

The cats come in nine colours, making it also fun to have it as a lucky item to promote luck in love,

economic fortune or other areas.The colourful cushion the cat rests on also doubles as a pouch to carry the mirror.
You can use it to carry the mirror when out and about,

and as a place to let the cat rest on in your living room table when you are at home.

This peacefully sleeping cat is sure to bring you good fortune.

H# 4 X W80mm X D9Omm X H20mm
FML—AL KUIZXFTIL @ AFRE L 24l
/N FEAfiH%  ¥3,600 (BERMAR 7 — 2 fF)

Size: WBOmm X D9Omm X H20mm

Materials: Rayon, polyester, cotton, glass mirror, urethane resin

(with cushion type case)
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Uno Hake Brush Manufacturing Co., Ltd.
Chieko Uno (craftsman) / Michiyo Uno (craftsman)
Takahiro Tanaka (craftsman / Edo kumiko)
Maiko Haruna (designer)

The hand plants a bundle of
horse hair inside a hole opened in wooden base,
the root is fixated with a stainless wire called Hikisen.
Several kinds of
hair like mane or tail hair of goats,
pigs and horses can be used,
each with their unique features.

What kind of cloth do you want to brush dust off?
What do you want to wash clean using the brush?
The type of hair and the amount of
hair bundles used is chosen in
accordance with the specific usage.

The accumulation of attention to
detail has increased the number of enthusiasts for
rustic hand-implanted brushes. Suddenly,
the hand planting the hairs stops.

Inside this hand there is
a beautiful wooden assembly work,
the Kumiko Zaiku.

A set of small plates intertwine to
form delicate patterns without using any nails or similar,
and now for the first time meets with
the rustic brush.

The circle of hand-implanted brush
enthusiasts expands again.
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A handmade brush with an Edo Kumiko latticework handle. While most brushes are stored out of

sight in drawers, these feature designs that allow them to be used as interior decorations.

The three kinds of Kumiko designs are “Asanoha”, “Koushi”, and “Masutsunagi”,

and all provide a sense of the auspicious. While you could never tire of looking at

the beautiful Kumiko latticework, the brushes are also functional. The bristles are made from the soft and
downy tail hair of horses. It is fine quality hair with body that is used in brushes for delicate fabrics such as cashmere.
Place a brush in your entranceway to remove dust from clothing. Or place one in your living room to

remove dust from decorative plants. The designs are a match for either

Western or Japanese tastes, and look good anywhere. The handles are made from wood from

Kiso Hinoki cypress trees more than 300 years old, and you can observe them change to an amber colour with
repeated use. Width has been used for sturdiness, but beveling has been used for

a gentle feel in your hand for this brush that is both great to look at and great to use.

BF HOLE BROE

#4 X W145mm X D21mm X H121 (E& 45) mm
FBE R

FHL/\FEAMiE 1 ¥16,400

Koushi, Masutsunagi, Asanoha

Size: W145mm X D21mm X H121(Hair feet 45) mm
Materials: Horse hair, cypress
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Tsukada Koubou
Eisyun Tsukada (craftsman /

Japanese Master of Traditional Crafts, Tokyo Traditional Craftsman)

Masahiro Tsukada (craftsman)
Makoto Matsuo (designer)
Holding a Kiridashi knife,

cuts for the clothing are applied.
As if the doll was dressed in
fluffy clothing, beautiful lines appear.
This hand knows what
to do to breathe life into the dolls.
The balance of head and body.
The expression on the face.
Further the precision of the insertions.
By aiming for perfection in each step
the doll shines vividly.

This spirit of pursuit does never stop. The Gijutsu,
or techniques deployed in making this doll,
the Edo Kimekomi Ningyo,
were polished under his uncle,

a craftsman in the fifth Generation,
by the name of Mr. Shunzan Nagawa. Further,
in order to learn Zoukei, or shaping,

He studied under the doll maker Mr. Kinya Maeda.
The two things that breathe life into the dolls,
Gijutsu and Zoukei.

He hold these two in his hands. And now,
from these hands to the hands of the next generation,
these two treasures are being passed on.
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Edo Kimekomi magnets with dynamic landscapes inside small, 42 mm circles.

The depicted landscapes are two famous works by Katsushika Hokusai,

“The Great Wave off Kanagawa” and “Fine Wind, Clear Morning”. from his 36 views of Mount Fuji.

The magnets feature abstractions of the original pictures represented in bright colours,

and provide cheer to the surrounding atmosphere. Their casual simplicity is where the skill and dedication of

the craftsman is evident. For “The Great Wave off Kanagawa”, the mold was created and the cloth selected to
communicate a sense of perspective between the giant wave billowing in its approach and Mount Fuji in the distance.
For both “The Great Wave off Kanagawa” and “Fine Wind, Clear Morning”, each speck of snowy landscape on
Mount Fuji has been hand-drawn using a kind of white pigment made from

crushed shells and also used for the foundation for creating faces when making Kimekomi Ningyo.

Using the pigment instead of the Kimekomi technique for the snow on top of the mountain has given life to a sense of
depth in that little world on the magnet. Use them on your fridge or in

your entranceway, or anywhere else you would like to decorate with a little picture.

HA4X:p42mm X H18mm
E3 2B CE:NE a7 N L N a7 S
FHENGEMAR ¥2,200 (FE/IHRE KK RARE FELTO2E Y H)

Size: ¢42mm X H18mm
Materials: Toso(clay), chemical fiber, whitewash, magnet
(Two sets of The Great Wave off Kanagawa / big wave and Fine Wind,

Clear Morning / red Fuji)

aiE!
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Daimatsu Senkoujyo Co., Ltd.
Yasutaka Nakajyo (craftsman /
Japanese Master of Traditional Crafts)
Takashi Kubo (designer)
A hand moves a spatula over an Ise pattern paper.
Using this pattern paper,
which is carved in with
the delicate patterns of the traditional Edo-komon style,
dye resistant paste is applied.
The paste is applied repeatedly from
one end to the other on
the silk fabric affixed to
a 7 mlong plate called the Nagaita.
In order to dye the silk fabric for one adult sized kimono a
few tens of square centimetres of
Ise pattern paper is applied and
moved to the next position repeatedly for around 50 times.
In a workshop filled with hot air,
these hands patiently carry out these precision tasks.
In a harsh environment,
pouring one’s heart and soul into the task.
What awaits at the end is
the Edo-komon,
expressing the aesthetics of the Edo period.
The Edo-komon patterns,
“Same”, “Gyougi”, “Toushi”, “Kemansuji”, “Daishou Arare”.
To convey this beauty to the people,
today again this hand silently
applies another pattern paper to the silk fabric.
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Wineglass markers with colourfully dyed Edo-komon designs. When you are at

a home party or similar gathering with your closest friends,

just casually slip one of these on your wineglass if you have to leave your spot so you will know which
glass is yours when you come back. The doughnut-shaped markers have notches in them that

enable them to slide around a stem of a wineglass and sit upon its base. Edo-komon designs are often for
kimonos that are worn on formal occasions, and tend to have subdued colour schemes.

So these markers have been purposely made with happy colours in colourful schemes that go well with
wine and are certain to add life to your party. The Yabane, Seigaiha, Uroko, and

Ichimatsu motifs are all auspicious, and are different on top and bottom, which is another fine detail.
The fabric is silk that has undergone waterproofing treatment to enable worry-free use.

These beautiful Edo-komon designs should be perfect for

your everyday life, and also make thoughtful gifts for overseas visitors.

B4 p62mm X H3mm
E3 /I N ESI AN

HE/NFEMIE ¥6,500 (64t 1)
) ) n "u ) Size: 62mm X H3mm

Materials: Silk, felt
£ s/ AEL e # ROFRA

(6 pieces set)

000 - 6
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These hands
and tools
have been creating

new astonishments.
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Promotional products

C:EEA ¥AH 207 BB LTV BEHRIE. 2018 F8ARAENHNTT, XFHEURKNDLD Y1 & BREEBEOODEZPELVET,

KERDMEHRS LV [HLNFEMAR] B FELELERTEIEPFHVET, AH2OJTICRBINTV S [HR/NFEMIR] @ IXNTRKZDLEETT,
*The information published in this catalogue is as of August 2018. *Sizes, colours and shapes of the actual products may differ slightly as they are handmade
*Product specifications and suggested retail prices may change without prior notice. Prices shown are all tax exclusive suggested retail prices.
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[EREE] 3. REROIEHEIZEFXEDH T,
EMOEVWEREIPRAELL
FmDFDSHEFICENEZDHDERD,

[(RRFHEI TF>FD
FmELTEAANLLERSE TSI EALTT,
NREETBLTEEEDS

Ih)—Sh/i-mEmid. 2EED
BLWREEZET,

[RRFHE] T FOBERELE L,
TERELVERERDOESLDHRT
REIEFEERD ELLE-TLELHD,
HBIWIEHEDL—>TLDY
FEbhhrobDEBRKDES LIS
BMWANZ=ICHFHHERELAEDD,
SEEFRS N /=8 m(E.
ENHBHERKDOESUICHBELRNT
ZHANShBEMIEDY) T,

Fi-unmime )RS,
SLUEICZLDAZDESLICELPSEHVERITS
BEmE. EXFTEL A,

The Promotional Products side of

“TOKYO Teshigoto” is

an initiative to select the best

from the output of

traditional craft industries within Tokyo,

and promote it widely in Japan, and overseas.
The products here are selected

among entries from Tokyo based makers
who must then pass a tough

two stage competition.

As society came to prioritize speed

and convenience certain objects

lost their place, or began to make

only occasional appearances.

One aim of this selection process

is to challenge traditional industries to adapt
their products to changing lifestyles.

The eight selected products

all share the commonality of bringing fresh ideas
in crafts to a modern setting.

By introducing and opening new markets
for these items, we hope that a new quality
in life can be found through

a reconnection to handmade quality.



ok

EWUEFRIEM
T8I A (REBEHIEL)

REEERIMRSDEHRICHE SN TVBDIE,
B D L FHE,
B IRELDAN—RICDIF SN 1
MAICEEAFEN TN,

WO LREFORMEELER TS E.
NEBTANEL B,
FICLETELR I EWIEET
HBEEL.
FRMEZANEBR TS E.
EBOPLEFEENS,
IRRO—D—DIITECRYELZEH
FEPVOBEERDDEE,
ZOFEH->TWV 3,

TR LML
¥ 800 COIF TR TH L,
BIHETFED
BICEXES5Z5,
BIET@E/31-HIC.
b)—E. HEERVAKRERT 5.
HEChE#E)RLZ1E,
HFH,0.053UEHET 3,
BEh7-OB3EADLILGEZEEFDOE,
ZDBERFDZHIC.
SHHP—DO—DOOIRICERIIRIBATWV S,

Hatakeyama Shippou Seisakusyo

Hiroshi Hatakeyama (craftsman / Tokyo Traditional Craftsman)

Put on the tip of
a bamboo spatula called Hose,
is a brilliant glaze.
The glaze is incorporated into the
dents put into the silver basis.
Upon heating
the fine glass glaze small bubbles are forming.
With a tool called Kishage,
or scraper,
the bubbles are smashed, and,
after incorporating the glaze,
upon heating a smooth surface is born.
These hands know that
how carefully each step is carried out determines
the quality of the end result.
Heating up the dried glaze in
a furnace at around 800 degrees,
the melted glass parts add radiance to the colour.
To obtain the desired colour,
the glaze is
once more incorporated and heated up.
After repeating this process for
a few times,
a mere 0.05 mm are polished off.
What emerges is a colour with the radiance of a jewel.
To obtain this colour,
today again each step is followed meticulously.









SH—wH

KEEBMIONAUL T, RREFILLBELVEDT ST - 3> TI2EEH SNz T E,
BLAEDSEZBO TV EEDICFEDIV-TIZEERAEND L7,

FHIEOER. REEEDSVHiEEF D& ILK,

D JORBICEMAE T ST -3 TI285RBTIEHICABIEICHMBEDR A A,
IEREFERRE) R U EBIRIZEICT OO AN FICEOMONZT TSI L WDEZ S,
JI7F=2arhI—d. AI0— JIb— JL—D3B, ENHREBLBKELSTV D,
RIVFHT—IE . EL7ET) = DEBREIEXHLICFKED) T,

I JDIEIE, 431,83, 123UD321 T, VW) TERVW) L TERIBTENIE,
NRTVTIED, KRDBEFDU L JTICIBIRELH B,

MNUTIE ERDFLTEREBDOHEAEDLEEELATHLL,

FTHALERBIE. XTT72 NV T IR YT/ IIRP T F— D7,

jeusaly

Rings given the name “Eternal”. Following the colours around the 12 surfaces of beautiful gradations of
Tokyo Cloisonneware hues certainly seems to draw you into an eternal loop. These pieces were brought to you by
Mr. Hatakeyama, who is highly skilled in Tokyo Cloisonneware. In order to express 12 colours in

delicate gradations on the circumference of the rings, they were separately glazed and fired for each colour.
The polishing for each colour was also carried out separately, and was particularly difficult for

narrow rings. The gradation colours are all magnificent shades of yellow, blue, and grey,

while shades of pink and green add a sense of gorgeousness to the rings. The rings come in three widths:
4,8, and 12 mm. A narrow ring and a wider ring in the same color can be used as pair rings,

and there is certainly romance in the name “Eternal”.

You could also enjoy layered colour combinations with the narrow rings.

The design was supervised by Mr. Stephane Parmentier, while Ms. Emi Sawano worked as designer.

RENE RSN TS )
JEHEL OB

b

P4 X :Wamm (115,13 5.158)

& JL— T— RN FHS— AIO—

SH : 8 (Silver950) FHE/N5E1li#&: ¥18,000
th

H4ZX:W8mm (115.135.155)

& JL— TIN— RIVFHT— ATO—

FH 4R (Silver950) # 2 /\5effit& 1 ¥24,000

»*

HAZX:Wi2mm (115.135.1558)

B JL— TI— T FHhF— AIO—

H1 4B (Silver950) FHE/NFEAH& : ¥28,000
¥ 98.105.128.148.165. 20850

A XA — 4 —F]hE,

Thin

Size: W4mm (UK size L, M~N, O~P)
Colour: Grey, blue, multicolor, yellow
Materials: Silver 950

Middle

Size: W8mm (UK size L, M~N, O~P)
Colour: Grey, blue, multicolor, yellow
Materials: Silver 950

Thick

Size: W12mm (UK size L, M~N, 0~P)
Colour: Grey, blue, multicolor, yellow
Materials: Silver 950

% You can order UK size J, K, L~M, N~O, P, T.

Sl
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Dougin Hoshino Seisakusyo
Tamotsu Hoshino (craftsman)
This hand wields a hammer on a plate of
red colour copper.
Together with the regular sound of
the hammer,
beautiful hammer marks are left on the surface.
Once heated to 900 degrees,
the softened copper plate tenses up with
each swing of the hammer,
increasing its hardness.
From the Taisho (1912-1926),
to Showa (1926-1989) to Heisei (1989-present) era
this workshop continues its craft.
The copper plates are
closely intertwined with people’s everyday life,
changing into
several forms over time,
like a box put in the furnace called Otoshi,
copper bowls, teapots,
mug cups and egg fryers.

Square utensils and round utensils,
shaped by the hammer wielded by these hands,
attaching parts with
silver and brass wax.

From Heisei to the next era.

With unchanged spirit keeping close to
the changing lifestyle of the people,
these hands again give shape to a copper plate.
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—HDAREEFETMNTHEEE DB/ EVIHETOONAIAED T M,
EFoTHWELAEBSLWIHILLT, BEIE 2o R) 21y M,

AT LADKI22EDRI VDN 2EVWREERT FELBEIH
TeREOTEFIENZAZLTEOLSE. #BL LB HERVL OGRS,
FREEZESEDRLIICETINOT LAFEANIDICHEL TV B,

TRVORANC G, FEETELHE5IVWTWV B,

KBRNASBNEAE 1] 2 E S FRT ) v TR EL,

KERAZRETHSTHRERKD H B, 1924 (KIE13) FDRIFELIE,
ERICEVIRERICAZETELEIBESTED FEVBEFAOMRH»EK[ENISHE TS,
EUCHBN GRS MUE FVRATEVVEIZEELTVL BEZLD BEEESICRD TN S,

A copper kettle made from a single sheet of copper using a technique called Tankin to leave a hammered finish.
This plump and adorable shape can hold 2L. Heat conductivity said to be 22 times as fast as that

of stainless steel allows you to boil water in an instant. The large spout is called a Tanukiguchi,

and delivers a strong pour for boiling water, which causes the tea leaves to “dance”, making it ideal for

making black tea. The inside of the kettle has been hand-lined with a thick layer of tin.

The handle uses water-resistant birch wood and offers a good grip that provides stability even when

holding the kettle when full of water. The item is full of the kind of attention to detail in

utility that can only come from a workshop that has dealt with copper articles for three generations since its
establishment in 1924. This beautifully functional copper kettle also exhibits a lovely change in

colour the more it is used, and this ageing process only serves to deepen the user’s attachment to it.

H A ZX:W190mm X D250mm X H230mm
FE:2L

ESVBS NN

2/ FEAfi% : ¥55,000

Size: W190mm x D250mm x H230mm
Capacity: 2L
Materials: Copper, tin, birch
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Tafusa Sensyoku Co., Ltd.
Takeaki Tashiro (craftsman / Japanese Master of Traditional Crafts)
Over a thousand silk threads have been
dyed by these hands.
The silk thread is caught in between
a plate of Mizumezakura wood and another plate,
and the dye is injected to colour in the thread.
As the dye does not reach the parts caught in between

the plates the thread becomes Kasuri,

a mottle or splashed patterned thread.

This dyeing method is called Itajime Chuunyuu Senshoku,
and it is the largest characteristic of
the Murayama-Oshima Tsumugi style.
Since four generations,
from the time that bustling activity could be seen with Hataya,
plate shops that produce Kasuri plates were
accumulating, this workshop has been producing
Murayama-Oshima Tsumugi style cloth.
Most of the around 40 steps,
with the exception of producing the plates,

are still conducted inside the workshop.

The vertically applied Kasuri dyed threads called Tateito,
are one by one inserted by hand into the bamboo frame called Takeosa.
When hearing the small plate called Hi,
with the horizontal thread called
Yokoito attached,
move rhythmically in between the Tateito threads,

a beautiful sheet of Tsumugi with
unique gloss and liveliness is created by these hands.
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HEMICHIUKREMICHANATIZILLEVWI BV, SOANYICIETAD SN D,

Ny TANy TELTHERBLEZIER—F. 2Ty MaRPT21FVADT—X,
BUPFELTHY Y TICREZ I Ty F Ny JICIE/— BNV HAB,

2Ty br—ZORBICIGRREEICE L VERE/FE,

Ty FNy T LoD ELERMERVIATCHEE FUBFICHILbo7,
MROEOHE. HRDAEWDIPEHIEMEMLAEHLEALIDONII- 3 2R,
BRZWEDLWY EHREES CICRETWVWS,

Containers for daily use and enjoyment featuring the unique luster and fabric-tone of

Murayama-Oshima Tsumugi silk weaving. The simple and warm texture is a delight to touch.
Murayama-Oshima Tsumugi silk weaving originated in the second half of the Edo period,

with production being focused in what is currently the area around the city of Musashimurayama.
Tafusa Sensyoku is a dyeing and weaving workshop that has been in business for four generations.
Workshops that engage in both dyeing and weaving have become less common,

and Tafusa’s desire for users to enjoy Murayama-Oshima Tsumugi silk weaving is infused in these items.

The pouch can be used as a bag within a bag, while the case is a snug fit for tablet devices and

the clutch bag can accommodate a notebook computer and still look chic, even on men.
User-friendliness is also a focus, with fabric that is gentle on LCD screens used for the inside of the tablet case,

and firm stuffing incorporated into the clutch bag. Three options are available, with combinations of

Asanoha patterns and patternless designs that emphasize the texture of the silk thread.
The bright colours give the traditional designs a modern shine.

K—F

H4Z:W210mm X D5mm X H150mm
FM AR (R, 48 (FEit)

HE/NFEAMR  ¥6,000

27Ty =2

H#4 X W260mm X D10mm X H185mm
FM A (Rib), 4 (Rib)
FE/NFEAfiA% 1 ¥7,600

TTyFINy T

H4 X W230mm X D10mm X H330mm
=8 (Rib). 48 (Ei)

2/ FEAfi%  ¥8,400
M¥AT—NUI-232it
SHEBICLZEREMENH)ET,

Pouch

size: W210mm X D5mm X H150mm
Materials: Silk (outer material), cotton (lining)
Tablet Case

size: W260mm X D10mm X H185mm
Materials: Silk (outer material), cotton (lining)
Clutch bag

size: W230mm X D10mm X H330mm

Materials: Silk (outer material), cotton (lining)

% Colour variations may change in the future.
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YAMADA GLASSWORKS
Masaaki Yamada (craftsman / Sumida Meister)
A diamond wheel rotates under
a single lamp.

Upon moving
the crystal glass towards
the wheel a line is engraved,
it intersects with other lines,
forming Edo Kiriko,
traditional faceted glass patterns such as Nanako,
small dots resembling fish eggs,
or Sasa-no-Ha, bamboo leafs.
Suddenly the hand that
confirmed the patterns being engraved on
the crystal glass stops in
its movement.

Upon changing the
grip on the glass,
this time the glass is moved towards
the blade on the bottom of
the rotating diamond wheel.

Only this hand can freely switch between using
the upper and lower blades,
depending on the objects and
patterns to be cut.

As visual inspection is not possible,
the hand’s senses are sharpened.

The engraved lines intersect accurately,
constituting a beautiful pattern.









REGPFP NESBEMRT—DI B0/ 12 FAEDIVREZNAZZAO—EICIGIFEFABENTNT,
A=TIWDORDPEHEDEZ, BELIIFTNFIC—HROARDPINHBZET. E7ZADRIEISBOI FEENTN S,
ANIUCBIETEBZ WA =TIV, HEEDTEND VU ZIIHFIXISERY EEX,PICL TN S,
PFERLADIGIUBR, NE&N—VICHBICXEEHNC ICEIESESFHIEbE LY,

BEDOYFEEDTIT— IV HEOHEHDES,

CHIRTETFEVOHEEEZHF DILEHRTATNIE, TEah o -EE2,

KITOKIRIKOIWE ., 324 THITEENT WS, A—TIWETVAZIASAN AR TOEP BET7 XL YIFOXHIF AT
SAURICA TP RERESNTVWBET G, BFEEDNE,

EBTCEBEDLIICAKREHSAN—FEL->TVBY, ZhiZIEMBDEAARRDOHE,
PFEEBDOZODFENFEE-TVWBEVIDHF LY,

sBule3 OMIHIMOLIM NN OMIHIMOLI

Wood and Kiriko glass have come together in a small world of their own.

A single surface of a 1 cm crystal glass cube has been cut in the Edo Kiriko style and interlaced with maple wood.
Adding a piece of wood to the dignified Edo Kiriko glass gives life to an expression of warmth in the earrings.

The bright maple goes well with human skin tones, while the swaying crystal glass collects light for

a brilliant effect around the face. The Kiriko craftsman is Mr. Yamada. In addition to

the sophisticated technique of carving delicate designs into small parts, skill in a technique called Graveur that is
different from normal Kiriko is also required. This work could not have been performed without

Mr. Yamada and his Hanakiriko technique and tools. Three types of KITOKIRIKO earrings have been made.

The earrings with the maple and crystal glass connected along a diagonal line feature a Kiriko motif called Nanako,
a pattern of small dots resembling fish eggs, while the earrings where the maple is inlaid in

lines feature Nanako and bamboo leaves. It is a magical combination of wood and glass, and this is thanks to

the work of the master joinery craftsman Mr. Daisuke Masuda, who has pioneered this new blending of techniques.

HA4 X W10mm X D10mm X H10mm
FMTUREWHTR A=TIL 4R
FHE/NFEAfiH% 1 ¥23,000

Size: W10mm X D10mm X H10mm

Materials: Crystal glass, maple, silver
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Fujimoto Senkougei
Yoshikazu Fujimoto (craftsman)
Ise pattern paper was used in
this workshop for several tens of years.
The number of pattern papers exceeds a thousand,
and the patterns are plentiful as well,
from the traditional small patterns of komon,
to modern designs of boldly arranged flowers.
The older ones stem from
the Taisho (1912-1926) era,
having sustained small damages here and
there to the several tens of square centimetres large pattern papers.
Though this hand knows the techniques to
create patterns of beautiful colouring from
the pattern papers that
turned brown from
the passing of time.
This part from this pattern paper,
and this part from this pattern paper,
combining the best parts while
applying the dye resistant paste, a new pattern,
one of its kind, emerges.
The multi-coloured dyes are imprinted by hand,
the patterns are vivid like a flower garden.
If counting the colours applied by these hands,
how many thousands would there be?
These hands,
having dyed many different cloth such as silk and cotton,
are aspiring to add brilliant colours to new materials.



-

’

s,

Wi

i



R

[ 1 J-.. #J.
,.‘Z,»/mwm, \




N—C\'ONOWNIHI #H5 c plk 48

selles BuleAp [1ousls peliesul-puey ayl ‘ONOINIHI

FELEZHDHPOCWH L BT Ny T OBy —X HEr—X Uy Tr—2¢&
KEBEBDEANZHDELTHITES 7z [IREMONOY U —X] i3,
FES. WIHTEVWIBHOTAEZELAICEAT(N S, 60FICHI)IF4LHEWED TR O TEBERRKN,
SEREAZDIE, ATXI—F, Lot ELEBREDTIE,
BLSICHESHSINEEHRBICU LN EE D, KIE. BAMICES N -FEREOFH S
FRDE. RPIR, EIE. IEEDEMAIEAREE TV B,
BOLPWV ZLTHDOERBRP E02<HLWEEEEAHL TV S,
BHOGERICZMNZDPLOHEVED HMIPIPETIRPHIDBEL LV FlAIE, SoEBYHEEZ LS
FEICEO-REESZHPRT—X UN=2TINIE>TVWB Ny TEHEFRENTEZ L5002 NES,
ZFLTVy Tr=Rg Ny TOHRTHLEESEVWLIFE2X T LENDH
RIEHEHTHZOT. O EY v TIU—LD2REANSN D,
A fantastic world created by hand-inserted stencil dyeing. The everyday task of storing away and
taking out your precious items turns into fun with the bags, eyeglass cases, name stamp cases and lipstick cases of

the “IREMONO Series”. This time Mr. Fujimoto, who has been dyeing a wide array of
fabrics over the span of 60 years, has chosen suede as material. The smooth texture is a perfect fit to

our world view of overflowing kindness. We use traditional patterns of hemp leaves, arrow feathers,

lotus flowers and four-set patterns that resemble flowers, called Hanabishi as used in the Ise-katagami dyeing technique of
the Taisho (1912-1926) and Showa (1926-1989) era, though the use of colours and the feel of the fabric’s texture creates

an entirely new sensation. Delicate details are worked in so you will not feel stress upon everyday usage.

For example we offer eyeglass cases with velvet inner so you can take your glasses out in

an instant, and the metal parts of the reversible bags can be taken off so that the bags can be washed by hand.
And for the lipstick cases, in order not to be too bulky inside your bag, we kept the thinness,
while also expanding the depth, so that you can fit in both lipstick and lip cream in the same case.

N7 Bag

#4 Z 1 W200mm X D120mm X H260mm  size: W200mm X D120mm X H260mm
FEM AIZXI-R, 8% Materials: Artificial suede, iron
FHE/NEME 1 ¥9,500 Eyeglass case

HHh Ry —X size: W180mm X D90Omm X H8mm

. Materials: Artificial suede, urethane
P4 X W180mm X D9Omm X H8mm ' ietal sy Y

FMIAIRI-R oL 8>
5 L/NFEAEiAE : ¥6,500

Name stamp case
Size: W120mm X D8mm X H50mm
Materials: Artificial suede, iron

FDE& T —2 Lipstick case

#14 X W120mm X D8mm X H50mm size: W105mm X D8mm X H70mm

M ATIRI-FK, 8% Materials: Artificial suede, iron

5 L/\FEAME - ¥4,000 % Colour variations may change in the future.
Yy Thr—2

H4Z:W105mm X D8mm X H70mm
FEMIAIZRI-FR, %

L /NFEAEAE : ¥4,000
M¥HT—NYI-2arid
SHEBICLDPREMEIHNET,
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Jewelry Sashou
Shinichi Sashou (craftsman)
These hands insert metal into
a small plate.
Adding 2000 degrees heat,
the gold and platinum bare metals become
liquid and
mix inside the plate.
It is a mystical experience,
like a small universe.
There are few jewelry workshops that work on
bare metal using alchemy.
At this workshop,
which is now in its
three generations and handles alchemy,
forging and engraving,
many requests come in
asking for
the reproduction of memento goods.
Each time,
in order to connect on an emotional level,
these hands create
a small universe inside the plates,
giving a new shape to the bare metals.
While thinking about the
smiling faces of the people once they
receive their one of
a kind sparkling jewelry,
these hands go on to create another small universe.
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DUTNETFHALLDRIC, ECDHFBATNSE V1T —, LKR2E. ZhidLar eI 7 DM@,
HoEIKRBE EBESHBEAFHLNIC. NESLEABPBENRTLND,
[NTUZRTIV_INy K] &, COBFREATRDZ &,
FHI-DIER. X TIFFEBIPLTHEZD(ZHLLS. e BaL.
BIECEWHlTZH OARR 2TV -ITEO=KEB. £ K.
BRTEITATILEDFEBTOBREMRELCHIERTIEERD.
ot BRICERBIGEHEIZEELATELVEDEVWSYS, ZOBET DV LIENDT 1T —aEHH L,
AZ—JBEF=TED. DTNICEEEFHTVIDT, FHEBHEHICDIZL - HIRIEV,
2ODHEZNAZNICELTO-FEETX BIREEEIAEIN TV S,
Jewelry with a simple design hiding a playful soul. A close look reveals slices of lotus root and okra,
while a closer look reveals hidden pads - hence the name “Vegetable_Pad”.
Behind these items is the third-generation authentic jewelry workshop craftsman, Mr. Sashou,
who is highly skilled in a variety of metalworking techniques including ore-creation from melted gold and platinum,
metal hammering, and metal engraving. Mr. Sashou also creates stage jewelry such as tiaras used in
theatre productions, but it was the idea of people having a more familiar and
casual enjoyment of traditional crafts that gave birth to these playful pieces of jewelry.

These simple yet unique motifs can be enjoyed in a wide range of uses by a wide range of ages.
Each vegetable comes as a pin brooch or as earrings, in either gold or silver.

Lear Ny R ErJOo—F

P4 X W20mm X DO.9mm X H18mm
F#1:$R (Silver925) #HL/\FEAfi#&:¥10,000
F75_ 1Ny R ErTO—F ($7521)

P4 X W18mm X DO.9mm X HOmm

F#1: $R (Silver925) & L/N\FE1fi1E : ¥10,000
T35 1Ny R EXTA-F (#75318)

P4 X W18mm X DO.9mm X H18mm

FH 1 3R (Silver925) HE/NFEAME : ¥12,000
Lrar E7Z(7y7R)

P4 X W20mm X DO.9mm X H20mm

M ¢ §R (Silver925) & E/N\FEAMi1% : ¥18,000
F95_ET7Z(T7vUK)

P4 X W18mm X DO.9mm X H29mm

M ¢ §R (Silver925) & E/NFEAMi1% : ¥15,000
975 _ETX (RZLR)

P4 X W18mm X DO.9mm X HO9mm

M ¢ $R (Silver925) & E/NFEAMi1% : ¥15,000
HABKAyF OTYLXyF (/2Zyib)

& B IR @

Lotus_pad pin broach

Size: W20mm x D0.9mm X H18mm
Materials: Silver 925

Okra_pad pin brooch (2 Okra)

Size: W18mm x D0.9mm X H9mm
Materials: Silver 925

Okra_pad pin brooch (3 Okura)

Size: W18mm X D0.9mm X H18mm
Materials: Silver 925

Lotus_Earring (hook type)

Size: W20mm X D0.9mm X H20mm
Materials: Silver 925

Okra_Earring (hook type)

Size: W18mm X D0.9mm X H29mm
Materials: Silver 925

Okra_Earring (post type)

Size: W18mm X D0.9mm X H9mm
Materials: Silver 925

* Price common to both 18K plating and

rhodium plating (non-nickel)

& o
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Ishihara Sensyoku Koubou
Minoru Ishihara (craftsman)
The ink poured on the water surface spreads,
slowly swaying,
changing the colour of the water.
The ink, made of burnt pine dissolved in water,
is jet black.
By pouring it into the water it thins out after
a short time and changes colour to
mouse grey. These hands know that
within this colour,
a faint note of blue can be felt.
It is the expression of Sumizome, or ink dye,
that these hands arrived at
upon polishing their
dyeing skills in Tegaki Yuzen style,
Katazome style and Shiborizome style.
In Sumizome you see
the affection towards colour of the Edokko,
meaning a person born and raised in Edo/Tokyo,
which was so plentiful that there was
even the expression of Shijuuhaccha Hyakunezumi,
meaning 48 brown shades,
and 100 grey shades.
The hands holding the cloth slowly let one end soak in
the water tank that is coloured in grey.
The ink in the water is absorbed,
and the cloth is dyed in beautiful grey gradations.
This grey colour holds a hint of blue.
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RZHEDIC. ThONEVHREZRTE, [EF] TEROHSNIIM—ILITIE,
AF>FPRBICUVAERIRREINTNB L7, EROARRKE. RRFHERE, W QKUEDEE
BALRERBREEFALERIC, YoTIVEFRREN [EFR] EVOIFIEICWY BN, BALER, B TO(ONIME,
MERBRSE O EPRIELED. MIERICREHDNH D, A—IVIFRETED B,
MO ERTEEDHFPEMERRKRTROLETSNZY, ChHBREBEBDITITF—>a & EFIHT,
AR=IDORIDTERISEAN TEDLOIZEDTHDIDT.
WO A THREEZOND MDA —EREM T TREECEEHORCHPLERARDI H 5,
BEDDIA-T (> IHEINTHY, RETFENTES, EAMEEL» S BREDDLEBD LV,
ECHEDHIBEI. Fin, MR EMDOTFEo TN LTS,
A colour that is reserved and yet leaves an unforgettable impression.
This Sumizome scarf is an expression of the chic ideal taken seriously by people born and raised in Edo/Tokyo.
After studying a variety of dyeing techniques including Tokyo Tegaki Yuzen, Katazome, and Shiborizome,
the dye craftsman, Mr. Ishihara, came across the simple yet profound dyeing technique known as Sumizome.

The ink he selected came from pine soot from Iwaki in Fukushima prefecture.
Pine soot is made by burning pine wood, but the pine-wood ink also has a blueness to it.

The scarf is dyed by soaking in the ink. When the ends of the cloth are dipped in the ink,

capillary action sucks up the molecules of the ink, and this in turn creates natural gradations of
colour shades. The scarf is dyed to create these shades lengthwise from left to right, and different impressions can be
created depending on how the scarf is arranged. The cloth is cotton gauze, and so can provide

a refreshing option in even sweaty seasons. A colourfast coating has been used to enable washing at home,
and the ink is sunlight-resistant to allay any fears of fading.
These showy shades of colour can be worn by people of all ages, irrespective of gender.

4 Z:W800mm X D1900mm
E37
/TR 1 ¥13,000

Size: W800mm X D1900mm

Materials: Cotton
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Negishi Industry Co., Ltd.
Yoichi Negishi (craftsman)
At a workshop quietly tucked away in
a residential area,
this hand silently moves
the scissors cutting into the copper plate.
Folding the cut out from
the copper plate,
putting the flat iron in the flaming cokes for
soldering using a traditional method,
gradually the shape of
a beautiful red copper watering can is revealed.
This watering can of
well thought out materials and
shapes was thoroughly investigated and
then shaped by the father,
the second generation of
this workshop.
This spirit of pursuit was inherited by
the third generation that,
without settling for the status quo,
is always looking for
improvements.
For this watering can,
determinedly created to
fulfil its function of sprinkling water,
to leave this workshop and
be brought across the ocean,
now gardening enthusiasts around the world await.
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JDINTRED BIKD 7= DREREIZHBEAAZFE LTV L,
BIRRICIVWESNZBKERA-VWHER BERBEEIRVESFEE-TT D,
RAKOCIE, BAKRISEUZARDERTIZX vvF T3 [ LI FDVTWVS,
(NZ2OJ gz, RVMERICTHASh S, S THAINCH S [ 8] 12 TORE A,
PIINR=L - 252 T1—/ROEHEZ, A-—AyNTHRESNIREFROFNMAEDOIEEE,
WHBEIESILBERRERDZIFT. BEVWCSHEOEEICTATFTTEHLI-ZEN S,
WMEERL.ECOLPVOEZYHPEGRZICIMAST TV,
A compact copper watering can for veranda use. While the famous “Long-Spout Copper Watering Can No. 4”
popular with lovers of bonsai around the world has a length of 98 cm and a capacity of 4 L,
the “Tasa” Copper Watering Can has a length of 66 cm and a capacity of 1.5 L. However,
this compact size does not mean any loss of functionality when it comes to watering plants.
Collected water is said to be good for flowering plants, and can be scooped up by holding the watering can by

the short handle connecting the spout and the body. The entrance to the spout features a net to catch any tree leaves or
similar items often found in collected water, while the far end of the spout is both interchangeable and long-lasting.

The name “Tasa” is the name of the company of an Italian craftsman, Mr. Salvatore Tarantino,
who undertakes repairs for the copper watering cans made by Mr. Negishi and sold in Europe.

Their deepening friendship was the source of

inspiration for this product, so as a mark of respect “Tasa” was added to the name.

#4 X W660mm X D140mm X H180mm  Size: W660mm X D140mm X H180mm
wE:1.5L Capacity: 1.5L
EV B N Materials: Copper, brass

L/ \FEAli1% 1 ¥15,000
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T336-0936 HERSVAEMEXAHE 3-2-8 T116-0003 HEERBE/IREFE5-43-4
TEL 048-882-8294 TEL 03-3801-4844
[ = el f&E 21U 54
okahan@mub.biglobe.ne.jp info@tokyo-shippou.com
RREMBERX 4 BIREIFIRE TR SRIRIEZRIE)
T124-0012 RRHMEHMXILH 4-14-9 T111-0032 RRERHFAERKEXE 4-22-10
TEL 03-3693-3333 TEL 03-3872-7328
RRIMEFRER BEE—BF 2% &
office@souzou-kan.info

. BELMARE
AREHIERBHANY T = T208-0032 RREHREATUM=YA 2-46-1
T286-0846 FTERMHAMMIG 697 TEL 042-560-0116
TEL 0476-26-8061 MBS
AR FE—BR

tahusa@pony.ocn.ne.jp
shojirohamono@gmail.com

WIEE ILBEHETF

T131-0043 HERMBEXILIE1-4-14
TEL 03-3612-6875

IBER
glassnotakumi1l106@gmail.com

~B8IE~

T272-0805 FEEMIIFALHE 1-408
TEL 047-337-0231

miEx

info@yume-tsumami.com

BALIX

T192-0063 ERHBAIFHITAILET 1-24-2
TEL 042-642-8804

KEMAFE EAZMN

fujimoto.some@gmail.com

RERLIE

T131-0033 RE#AFABEXME 3-38-10
TEL 03-3622-1582

REEKE
atakashikkouten@gmail.com

JaT-H%37

T135-0005 RRFMIRXEHE 14-21
TEL 03-3632-5233

TrEE—

sashou1978@gmail.com

RSB

T343-0857 HERMAMHME 1-21-11
TEL 048-964-7877

2R WBE®
info@kakinuma-ningyo.com

AR%EIRE

T140-0013 RER#F&/IIXKEAH 6-1-14
TEL 03-3764-7464

AR ®

mino-ishihara@chime.ocn.ne.jp
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Craftsmen / Designers
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Tablet case, Pouch, Clutch bag
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Chieko Uno

Keiko Takizawa Minoru Hozumi

Ichiro Takizawa Shojiro Ishizuka Toshimitsu Kakinuma Takahiro Tanaka

Yuji Okada Yoichiro Ishizuka Shintaro Ataka Michiyo Uno



Yasutaka Nakajyo Takeaki Tashiro Shinichi Sashou

Masahiro Tsukada Tamotsu Hoshino S \ Yoshikazu Fujimoto %&Nﬁ\ Yoichi Negishi

Eisyun Tsukada -~ 2 ~— Hiroshi Hatakeyama MiInoru Ishihara




Noriko Katayama Takashi Kubo

Makoto Matsuo

Kunio Sugimoto Maiko Haruna

Mami Takemoto Atsuko Ono

Kotoko Hirata %
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Art Direction

BEKED

Masami Shimizu
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Design

HLENRF. £R%
(FBKESTHY 1 - EHF)
Sayoko Inoue, Ayumi Kanezashi
(Shimizu Masami Design Office)
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Photography (Hands.” Portraits)
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Jan Buus
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Photography (Crafts)
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Takuo Itayama
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Copywriting
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Nozomi Kinoshita
(braincafé Co.,Ltd.)
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Printing

TV T oA EH
Printing inn Co.,Ltd.
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